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‘VARIETY. 


The Press the United Stat 


Unanimous Their 


HALL 


WAR PLAYLET 


“THE IRON HAND” 


DERWENT HALL 


NEW YORK, APRIL 1, 1918 
NEW YORK “AMERICAN” 


CAINE WAR PLAYLET SCORES AT 


The production notable. Derwent Hall 
Caine played the leading role admirably, : 
interest was steadily cumulative. . . The cast was 


excellent. 
NEW YORK “SUN” 
HALL CAINE’S NEW SKETCH HAS 
THRILL 


Is success. . . . It stirred the feelings 
NEW YORK “TIMES” 


EFFECTIVE MELODRAMA 


Mr. Caine played well as the heroic soldier 


YORK “TRIBUNE” 
‘ Won rounds of applause at every speech 


“THE MORNING TELEGRAPH” 
Made deep impression on big audience. 


WASHINGTON, D. C., MARCH 26, 1918 
WASHINGTON “EVENING STAR” 


YOUNG CAINE CREATED A 
SENSATION 


WASHINGTON “POST” 


. Tense moments of real drama lift the current bill 
at Keith’s far above the ac cepted standards for vaudeville. 
There is, of course, a very special appeal this week in a 
story of Kultur defied, but Hall Caine’s impressive little 
play, “The Iron Hand,” will grip audiences in days to 
come when the Huns have ceased to be a menace to 
civilization. 


THIS WEEK, PALACE THEATRE, 


With 


. WONDERFULLY EFFECTIVE. 
. Derwent Hall Caine, the talented son of the author, 


presents a skillfully lined portrait of a young Belgian © 


jeutenant and exceedingly natural acting. 


CLEVELAND, MARCH 12, 1918 


CLEVELAND “PLAIN DEALER” 


. There is a real naan in “The Iron Hand” and 
stirring patriotic appea . Well constructed and 
highly dramatic moments which carry the story to true 
emotional heights. 


. There are thrills and action a plenty and an 
intensely dramatic finale. 


. . See “The Iron Hand” and you can understand the 
popularity of Hall Caine. 


. Derwent Hall Caine as the Belgian Lieutenant was 
particularly effective. 


CLEVELAND “NEWS” 


THE BEST MATERIAL WE HAVE 
HAD ON THE STAGE AS A DIRECT 
RESULT OF THE PRESENT WAR 
IS THE SKETCH BY HALL CAINE, 
“THE IRON HAND” 


Itis gripping. . It is played in an excellent 
manner by Derwent Hall Caine. 


- Mr. Caine gives a very good account of himself 
and has a fine voice. 


(APRIL 1) 


Direction, WILLIAM MORRIS 
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FINAL TICKET TAX RULINGS 


ARE ISSUED AND FULLY DEFINED - 


Regulations Made Restrictive and Severe for War Revenue 
Admission Taxes on Theatres and Amusements. Cabarets 


and Cut-Rate Agencies Included. 


“Tax Free” 


Schemes Limited. All Employees Liable 
to Penalty for Violation. 


The final regulations on the already 
far-reaching war reyenue admission 
taxes, on which the Department of 
Internal Revenue has been at work 
for the past three months, were ob- 
tained this week. As the regulations 
now include almost every form of pub- 
lic amusement Variety herewith prints 
the full text of the rulings, especially 
since an evasion of the law not only 
makes the manager of an amusement 
enterprise liable to $1,000 penalty, but 
the ticket sellers, door tenders and 
other employees as well. 

So restrictive and severe are the 
regulations that the present methods 
of accounting for the taxes will prob- 
ably have to be changed or made 
more efficient to satisfy the collectors 
under the new rules which are opera- 
tive at once, being dated April 1. 

The new regulations now define the 
duties of collection on the part of 
ticket agencies and a new relation be- 
tween them and the theatres. The 
theatre, when selling to an agency, 
must collect the tax on the face value 
of the ticket and the agencies must 
pay the collector the additional tax 
on the price obtained from the pur- 
chaser. Thus will two taxes be col- 
lected on the same ticket. 

Cut-rate agencies are also delivered 

a punch. No matter if tickets are 
sold for less than their face value 
the seller must pay to the collector the 
tax on the face value; that is, if a $2 
ticket was sold for $1 at a cut-rate 
agency the tax on that ticket is 20 
cents and not 10 cents. 
‘ “Tax free” schemes are curtailed, 
charitable entertainment exemptions 
are regulated, play pirates dealt a 
blow, cabaret taxes are gone into 
minutely, places where dancing is held 
are included in the tax law, as are 
road-houses where dancing or enter- 
tainment is held, and under new regu- 
lations traveling shows or amusement 
outfits are made to file a report with 
the department. Outdoor amusements 
are gone into, but the ruling here is 
not exactly clear. 

Since the text is complete and is 
valuable for reference the regulations 


are more easily digestible if set down 
separately as below. Ligon Johnson 
will send out printed copies of the reg- 
ulations to all members of the U. M. 
P. A. in a few days. 

The first paragraph changes some- 
what the first issued regulations: 


Every person charging taxable admissions 
shall keep conspicuously posted in his place 
of business a sign accurately stating the 
prices charged for admission, the tax due on 
each admission, and the total of the admis- 
sion and tax. The tax must be paid on tickets 
sold and not called for, which the theatre 
reserves no right to sell. Upon an exchange 
of tickets for other tickets of a higher price 
the difference between the tax on the more 
expensive tickets and the tax already paid 
shall be collected. Where all the admissidns 
to an entertainment are sold en bloc to a pur- 
chaser for a specific sum and no charge is 
made for individuai tickets the tax is on the 
price paid on any excess over the purchase 
price for which he may resell the tickets. 


Here the ticket agency regulations 
cover tickets consigned (in which case 
the manager is held responsible for 
the tax on the full price paid by the 
purchaser), those bought outright, in 
which cases the double tax on tickets 
operates, and the latter portion makes 
the cut-rate agencies pay full tax on 
the face value and not the sale price: 


Agents and Brokers.—The tax is upon the 
price paid for admission. In all cases where 
a broker purchases tickets for resale, with 
the right to return those not sold, or a rela- 
tion exists other than that of buyer and seller, 
the proprietor of the entertainment will be 
held responsible for collecting the tax on the 
full price paid by the actual user of the tickets. 
Independent brokers and dealers in admission 
tickets must collect and account for the tax 
on their sales, less the amount of the tax on 
each ticket collected and accounted for by the 
amusement enterprise. If a ticket is sold for 
use, and not for resale, at less than the face 
value the tax is on the price paid, but the 
seller must collect the tax on the face value 
unless he can furnish satisfactory evidence to 
this department that the presumptive pur- 
chaser was not an agent of or acting in col- 
lusion with the seller. 


Here is defined what amusement 
“places” are, and also denotes when 
dancing hall or pavilion admissions 
are taxable and to what extent: 


Nature of Admissions Tared: Amusements 
and entertainments. The tax is on the amount 
paid for admission “‘to any place.’’ No defini- 


tion of “place” is given in the law, but the 
context indicates that in general only admis- 


_ (Continued on page 12.) 


NAT GOODWIN’S DIVORCE CASE. 


There is a story afloat that there is 
again a divorce suit pending in the Nat 
C. Goodwin family. The family at 
present consists of Goodwin and his 
latest wife, Marjorie Moreland. The 
action is said to have been started in 
New York, but the instigator of it has 
not been named in the reports. 

Goodwin is about 60. He is appear- 
ing in “Why Marry?” at the Astor. It 
is said Goodwin recently called on his 
wife unexpectedly one evening down 
in Washington square and a temporary 
truce was effected through which Mrs. 
Goodwin testified for her husband in 
the action he then had pending against 
the Mirror Films. The suit was ended 
the other day when Goodwin recov- 
ered a judgment for the amount asked 
from the company, $15,000. The divorce 
action is reported to have been com- 
menced since the Washington square 
incident. 

Another story is that Goodwin is not 
adverse to a sixth marriage, and as far 
as he is concerned sees one in pros- 
pect, although the mutual consent 
necessary for the union has not been 
secured. 

Miss Moreland, who has appeared 
with Goodwin on the stage, is his fifth 
wife. Among the more prominent of 
the Mrs. Goodwins were Maxine 
Elliott and Edna Goodrich. Eliza 
Weathersby was the first Mrs. Nat C. 


WEEDING ’EM OUT. 


Following communications passed 
between the Vaudeville Managers’ Pro- 
tective Association and the officials of 
the Government, an official of the 
Secret Service Department visited that 
organization this week to make ar- 
rangements for a wholesale investiga- 
tion of vaudeville in so far as pro- 
German artists are concerned. 

Numerous complaints have reached 
the Intelligence Department containing 
the names of artists whose tendencies 
seemed to lean toward the enemy. 
Many of those complaints were passed 
up for obvious reasons, but Secret 
Service men, investigating various 
vaudeville programs, have compiled a 
list of artists whose conversations and 
general actions seemed inimical to the 
best interests of the country. 

It is believed these individuals will 
be quickly rounded up and will disap- 
pear from vaudeville, at least until 
after the war. 


THEATRE TAX INCREASE? 
Washington, April 3. 
It is reported the present Congress 
may decide to increase the current 
taxation on theatre tickets, taking 


general effect upon all amusements as 
the present one does. 

One report is that the tax may go 
to 20 per cent. 


It is now 10 per cent, 


LOS ANGELES NEAR-DRY. 


Los Angeles, April 3. 

Los Angeles is driest since the first 
days of its existence, as the Pueblo- 
town saloons went out Saturday at 
midnight. 

The “wets” lost their appeal for a 
stay late Saturday and the saloonists’ 
hopes were shattered. 

Restaurants, hoot owls, etc., are bob- 
bing up today in their places. Cafes 
will be. permitted to sell light wines 
and beers until nine o'clock. 

The law does not affect roadhouses 
in the country or the beach resorts. 

A big celebration ushered in the dry 
period. 

Indianapolis, April 3. 

Indianapolis became a dry town yes- 
terday. So did the State. 


PAYING BERNHARDT DAILY. 


New Orleans, April 3. 

The Orpheum Circuit theatres, where 
Mme. Bernhardt is now appearing, pay 
salary daily to the star, sending the 
amount to her dressing room each 24 
hours. 

Mme. Bernhardt pays her company 
similarly, also all bills presented to 
her. The great French actress has 
contracted the habit of having a clean 
financial slate daily. 

It is a custom she has always in- 
sisted upon when touring in this 
country. : 


TANGUAY’S DAILY EXERCISE. 


Through a pedometer, Eva Tanguay 
has found she moves about on an aver- 
age three and one-quarter miles during 
the time of her vaudeville act. 

As Miss Tanguay appears twice daily 
her sum total of pedal action is six 
and one-half miles. 


The general program billing for 
Tanguay is “The Cyclonic Come- 
dienne.” 


WHERE CHORUS GIRLS GO. 

If chorus girls have been scarce this 
season, they are growing more so daily 
as the word is being passed along by 
those who have withdrawn from that 
field of artistic endeavor to the far 
more lucrative occupation of laboring 
in munition factories. 

Managers of musical shows com- 
plain that when playing in or near 
South Bethlehem, Pa., of late, a goodly 
percentage of “Merry, Merry” quit, 
making all sorts of excuses of illness 
of relatives, etc. Investigation dis- 
closed they headed direct for the mu- 
nition factories where it is understood 
alert, intelligent girls are making from 
$6 to $11 a day. 


Boob or Rube, Chas. Althoff tops ’em all, 
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“He Touched the Nerves of the Nation and Played Upon 
the Heart-Strings of Humanity, as a Great Artist 
Produces Exquisite Harmonies” 


So spoke ome of the most influential officials of the U.S. Government, after seeing the first presentation at the 
Forty-fourth Street Theatre last Thursday night. 


“*Hearts of the World’ is more than a picture play; it is a world drama— 
it goes straight to the heart. It is this human quality that makes ‘Hearts of 
the World’ as big as mankind.” 


—CHARLES DARNTON, New York “Evening World.” 


GRIFFITH’S 


SUPREME TRIUMPH 


“HEARTS 


A LOVE STORY OF THE GREAT WAR—18 MONTHS IN THE MAKING 
BATTLE SCENES TAKEN ON THE BATTLEFIELDS OF FRANCE 


Under Official Auspices of British and French Governments 


No Papier Mache Scenery, No Studio “Prop,” The Greatest Achievement in Mr. Griffith’s En- 
No Supers, No Artificialities of Any Kind, Fig- 
ured in the Filming of This Wonderful New eer at 3 3 
Griffith Masterpiece. Nation” and “Intolerance. 


tire Career, Surpassing Even “The Birth of a 


‘Hearts of the World’ another Griffith tri- Griffith picture scores great success ‘Hearts the is mere than 
umph. A story more vital than “The Birth of masterpiece. t is an inspiration. Scenes 
a Nation.’ Last night’s audience was spellbound. Ever} character in the play is real. There —_ outdoor life that have the atmosphere of great 
it is a monster success.’’-—New York ‘‘American.’’ not a jarring note in the whole performance.’’— painted canvases. Realistic to the last degree.’’— 

New York “Tribune.” New York ‘‘Evening Telegram.’’ 


“Griffith’s latest a great picture. There is : : “Griffith’s masterpiece. The acting through- 
more thrill, more action, more fine photography, Hearts of the World’ setting of a love story. out was wonderful.’’—New York ‘Evening Sun.” 


more beautiful scenes, more magnificent acting Dramatizes war as memorably as Emile Zola’s 
and more reality than you will get in a dozen , P Steet Satan +. “War vividly seen in Griffith film. A story 
so-called ‘feature’ pictures.’”"—New York ‘‘Eve- story, “The Attack on the Mill.’ ’’—New York that quickly stirs the emotions.’—New York 
ning Globe.’ “Sun.’’ ‘*Times.’’ 
MANAGEMENT OF 
WILLIAM ELLIOTT, F. RAY COMSTOCK, MORRIS GEST 


44th STREET THEATRE 


——ALSO TO BE EXHIBITED IN—- 


CHICAGO BOSTON PHILADELPHIA 
at the at the at the 
OLYMPIC THEATRE MAJESTIC THEATRE GARRICK THEATRE 
Beginning MONDAY, APRIL 22 Beginning MONDAY, APRIL 15 Beginning MONDAY, APRIL 29 
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UNPRECEDENTED SHOWING FOR 
GRIFFITH’S BIG WAR FILM 


Management Arranging to Play “Hearts of the World” 


Simultaneously in Two Broadway Theatres. 


Picture 


Starts Tremendously in New York. Skillful Pre- 
paratory Work by Elliott, Comstock & Gest. 
Over $14,000 Gross This Week. 


If the reported plan of Elliott, 
Comstock & Gest, who are directing 
the showing of the Griffith big war film, 
“Hearts of the World,” now at the 44th 
Street theatre, goes through, New York 
will view the unprecendented spectacle 
of a theatrical attraction appearing 
simultaneouglv in two New York thea- 
tres of the first class. The firm is angl- 
ing for another playhouse to also pre- 
sent the film in, to catch the “overflow” 
from 44th Street. The $2 scale now at 
the present location will be in effect in 
both houses. Wednesday Morris Gest 
was said to be close to closing for the 
other theatre. Only a matter of terms 
intervened. 

“Hearts of the World” will do over 
$14,000 this week. Nearer $15,000 the 
wiseacres claim. During the week, al- 
though the film management advertised 
a warning against speculators, specs 
were securing as high as $4.50 each for 
the $1.50 orchestra seats. , 

Another record established by this 
picture the show people are talking 
about-is that the initial expense of the 
New York campaign will be cleared off 
by this week’s gross. This is looked 
upon as remarkable by those aware of 
the skilful propaganda work engineered 
for the premiere of the Griffith feature 
and its successful debut from the out- 
set, especially when the picture folk 
relate how “The Birth of a Nation,” the 
first big Griffith feature, ran up a pre- 
paratory bill of nearly $70,000 before it 
opened at the Liberty. Lasky is said 
to have spent about $25,000 to publicize 
“Joan of Arc” with Farrar before that 
special film also opened in New York. 

The showing of “The Heart of the 
World” under the Elliott, Comstock & 


Gest managerial direction forged the 
first solid link of the highest successful 
management on a direct line from the 


legitimate to the picture field. Com- 
ment has been frequent on the dignity 
attending the premiere, and it was quite 
apparent to the press men at the pri- 
vate showing last Thursday night at 
the 44th Street that the class of repre- 
sentative New York was present. The 
dignified atmosphere attending the film 
wes maintained in the newspaper ad- 


vertising subsequent to the formal 
opening, and while some apprehension 
is said to have been felt in certain 
quarters over the three-firm attempting 
“picture management,” following their 
huge accomplishments of past seasons 
on the speaking stage, the outcome 
silenced all adverse remarks. 

Also, to the credit of the firm goes 
the reBord of the first management to 
place the 44th Street on a profitable 
basis with a premiere. The Shuberts 
unsuccessfully tried many productions 
there, each to a loss. 

April 19 Elliott, Comstock & Gest 
will place Mr. Griffith’s latest screen 
hit at the Majestic, Boston, for a run, 
following that with immediate presen- 
tations of the picture at» Philadelphia 
(Garrick) and Chicago Olympic). 
What policy will be pursued with re- 
gard to the remainder of the country, 
to be swiftly covered, has not been 
fully set, although it is more probable 
that road shows of the picture by its 
present management will be sent out 
rather than to dispose of the state 
rights for the film. 

Paramount-Artcraft, under whose 
direction Griffith.made the picture, is 
said to have advanced between $750,000 
and $1,000,000 to the eminent film di- 
rector during the making without at 
any time asking for an accounting. 

The picture people concerned in the 
film are reported to have approached 
the three-firm with a proposal to man- 
age it, which proposal included a share 
ef the profits for Elliott, Comstock & 
Gest that is now estimated to be worth 
between $150,000 and $200,000 to them. 
Morris Gest, according to all stories, 
assumed personal charge of the cam- 
paign. 

The capacity of the 44th Street was 
somewhat reduced through Mr. Grif- 
fith’s request that 106 box seats be 
blanked off by the American flak. Mr. 
Griffith said these seats were too far to 
the sides of the house for any occu- 
pants of them to secure a proper view 
of the film. This left 240 seats in the 
theatre at $2, with the sale for the 
others running from .that price to 25 
cents. 


WOMEN ON BOARD OF A. E. A. 


For the first time since the Actors’ 

quity Association was organized, the 
organization has made it possible for 
feminine members to act as members 
of the Council Board. At the regular 
council meeting of the Equity, Tuesday 
afternoon, the decision was reached to 
add three woman members to the coun- 
cil, Florence Reed, Helen Ware and 
Kathryn Emmett being nominated to 
serve from the latter part of May for 
one year. 

The Equity by naming women as 
council members recognizes the female 
membership as being worthy of due 
representation, although the newly 
nominated-executive ticket does not in- 
clude any women, the council, however, 
giving them the right to voice their 
sentiments on organization matters. 

Francis Wilson, who has been in 
Florida for some time, presided as 
president. 

The Equity has named its present 
office incumbents for the new year and 
they will be re-elected unanimously at 
the annual Equity meeting, to be held 
May 27 next. 

In addition to President Wilson, the 
officers are: Bruce McRae, vice-presi- 
dent; Howard Kyle, corresponding sec- 
retary; Grant Stewart, recording sec- 


retary; Richard Purdy, treasurer; and 


Paul N. Turner, counsel. 


CIRCUS’ WAR TAX. 


On the first two weeks of the Bar- 
num-Bailey show in New York, ending 
last Saturday, the Government war tax 
reached approximately $15,000 for the 


‘first 24 performances. 


Incidentally the Ringling people are 
supposed to be having their biggest sea- 
son in New York with a show that is 
framed for 50 per cent. of the cost of 
last season. 


CUT RATES IN CHI. 


Chicago, April 10. 

Chicago may have a ticket-scalping 
business in the near future. It became 
known that Charles Green, well-known 
speculator, and Nate Lewis, manager 
of Charlie White, were looking for a 
store on Randolph street to establish 
this business. 


DESCRIPTIVE TITLE. 


At Mt. Carmel, Pa., the tour of a 
melodrama carrying 14 people started, 
with the meller called “A Girl That 
No Man Should Marry.” 


“NAVY BLUE” HAS MUSIC. 


Walter Hackett is to produce a new 
musical comedy early in the summer 
called “Navy Blue.” 

Richard Pyle has been engaged for it. 


BILLIE BURKE’S OWN THEATRE. 


When Billie Burke returns to the 
speaking stage, under the management 
of her husband, Fio Ziegfeld, it is said 
Miss Burke wili have her own play in 
her own theater in New York. 


Whether the forthcoming Burke 
starring run will occur in a theatre 
now standing in New York’s theatrical 
district, or a new and comfy. house 
built to properly background the star, 
is something the reports do not agree 
upon, but that either one or the other 
is to be a fact appears quite definite. 


KELLERMANN’S MUSICAL COMEDY. 


The production placed by Annette 
Kellermann in vaudeville, with her- 
self at the head of it, has ended its 
season. 

Miss Kellermann has gone to White 
Sulphur Springs for a_ short stay. 
Upon her return the diver will con- 
sider heading a musical comedy. The 
proposal submitted is now under con- 
sideration by her. 

Although Miss Keilermann was out 
of town early in the week the Orpheum 
Circuit had routed her for a complete 
tour of 30 weeks. Jenie Jacobs, who 
represents Miss Kellermann, sent no- 
tice of the proffered time to her. 


BUSINESS OFF. 


Theatrical business in general took a 
drop early in the week. Notwithstand- 
ing that the rainy weather was also 
around, managers seem to feel the Lib- 
erty Loan campaign in its first onrush 
unsettled box office conditions. 

The same experience was undergone 
by the theatres in the previous Liberty 
Loan campagns. 


BERNARD SINGLE STAR. 


After the Chicago run of “Business 
Before Pleasure” next season Barney 
3ernard will leave the show and will 
be starred alone by A. H. Woods in 
a new play. 

Up to now the stellar honors in the 
“Potash and Perlmutter” shows have 
been split between Bernard and Alex- 
ander Carr. 

Bernard expects to appear in the 
new show around Christmas time. 


Sanderson Going to Dillingham. 

Julia Sanderson, it is stated, is to 
leave the Frohman management at the 
end of this season. 

Miss Sanderson has been with the 
Frohmans for the past five years as 
star and co-star, this season touring 
in “Rambler Rose” with Joseph Caw- 
thorn. 

It is understood that she will be 
under .the Dillingham manage 


next season. one act \m-» 


Take it from Chas. Althoff—Br 
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CABLES 


“NO PLAY PAY” CONTRACT 
ENGLAND’S MODIFICATION 


“Play or Pay” Agreement Changed During War to Relieve 
Manager of Liability for Salary of Players During 
Theatre Closing When Cause Beyond 

Managerial Control. 


London, April 1. 

The “play or pay” contracts in force 
here is being modified owing to the 
air raids and other legitimate war 
excuses. 

The managers of theatres have been 
compelled to adopt a new ruling on 
this all-important subject as follows 
(reported in “The Stage”): 

This contract is subject to play- 
house pay (hereinafter called no pay 
no play) as follows: No play no 
pay shall apply to non-performance 
through the necessary closing of 
the place of amusement then 
visited or then occupied by or for 
the manager, provided the said 
closing is caused by reason of na- 
tional calamity, national mourning, 
acts of king’s enemies within the 
area of performance, epidemic, fire, 
riot, strike, lockout, dispute with 
employees, or by order of the 
licensing or any public authority. 
No play no pay shall only apply to 
the artist when it operates against 
the company as a whole. Notwith- 
standing anything contained in this 
contract, no play no pay shall not 
apply to non-performance caused 
by the fault or faults of the man- 
ager or of any third party or 
parties with whom he has any con- 
tract or contracts. Non-per- 
formance under this clause for 
mfore tian six consecutive days 
without payment shall entitle the 
artist to terminate this contract 
forthwith. 
The principal war condition which 

has brought about abrupt theatre 
closings in England has been the air 
raids. 

In the recent strike in Kansas City, 
which became general and obliged all 
theatres in that town to temporarily 
suspend, the headline act then at the 
Orpheum (Joe Howard) was reported 
to have demanded he be paid for the 
full week, whereas all the turns, in- 
cluding himself, also stage crew and 
musicians, were paid five-sevenths of 
the week, the house closing on a 
Friday. / 


MAJOR FABER MISSING. 
London, April 10. 
Major Leslie Faber, formerly a prom- 
inent professional, is reported among 
the missing. He is married to a daugh- 
ter of Henry Arthur James, the author, 
and joined the army in 1915, winning 
the Military Cross as second lieutenant 
before he attained his majority. 
Less than 18 months ago he ap- 
peared in America as | ading man in 
a revival of “Diplomacy.” 


REVISED “TWIN BEDS.” 
London, April 10. 

“Be Careful, Baby,” the revised “Twin 
Beds,” prohibited by the censor, was 
enthusiastically received at Plymouth. 

Helen Raymond secured an ovation 
and thanked the audience, remarking 
the warmth of the reception was sufh- 
cient compensation for the perils of 
the voyage. 

The piece will be presented at the 
Apollo, April 17. 


“BUBBLY” FINISHES. 
London, April 10. 
“Bubbly” has finished its run at the 


Comedy. 
Phyllis Monckman and Jack Buchanan 


of the cast are playing a few weeks in 
the varieties. They opened this week 
at Portsmouth. 


EASTER BUSINESS POOR. 
London, April 10. 

Business expectations for Easter 
Saturday and Monday were, consider- 
ably depressed, owing to the current 
German drive. 

Many of the legitimate theatres 
played,to about one-third capacity in- 
stead Of the looked-for turnaway busi- 
ness. 


ELSIE JANIS IN LONDON. 
London, April 10. 
Elsie Janis, who is giving concerts 
in the American camps in France, ar- 
rives in London shortly and will be 
starred in “Her Soldier Boy,” opening 
about the end of May. 


LOTINGA-BARBER ENGAGEMENT. 
London, April 10. 
Ernie Lotinga is engaged to marry 
Kathleen Barber, his leading woman. 
She is a granddaughter of Sir William 
Savage. 


GROSSMITH HAS NEW SKETCH. 
London, April 10. 
Weedon Grossmith is presenting a 
new sketch at the Coliseum this week, 
called “Stopping the Breach,” assisted 
by May Palfrey and Owen Roughwood. 


LILY ELSIE IN CAST. 
London, April 10.: 
Lily Elsie has returned to the cast 
of “Pamela” at the Palace. During her 
absence her role was capitally played 
by Nancy Gibbs. 


GEORGE CLARKE HEADLINING. 
London, April 10. 
At the Stratford Empire this week 
George Clarke is headlining with a 
new comedy sketch, entitled “Flash 
Fred.” 


American Play on Tour. 
London, April 10. 
Clifford Heatherly is presenting in 
the provinces, prior to a West End en- 
gagement, an American play, “Trimmed 
in Scarlet,” with Violet Varbrugh in 
the leading role. 


Shakespeare by Ben Greet. 
London, April 10. 
At the Victoria Ben  Greet’s 
company is giving a round of Shake- 
spearean plays at popular prices, pre- 
senting “Twelfth Night” on Shake- 
speare’s birthday. 


Sprightly Sisters’ New Act. 
London, April 10. 
The Sisters Sprightly have produced 
a new comedy act, “Waac and Wren,” 
music and dialog by J. Long. 


Lord French at Victoria. 
London, April 10. 
At the Victoria Palace, April 7, Lord 
French addressed the audience at Al- 
fred Butt’s 52d free consecutive Sunday 
concert for soldiers and sailors. 


Len Sheldon, Single. 
London, April 10. 
Len Sheldon, one of the “Ten 
Loonies,” is about to appear in the 
halls, as a single turn. 


LONDON’S “GOING UP” CAST. 
London, Aprii 10. 

The cast for “Going Up” to be pre- 
sented here by the J. L. Sacks man- 
agement has been about completed. 
The chorus has been in rehearsal for 
some time and the play is scheduled to 
open in Manchester, May 1. 

The maie principals are almost en- 
tirely American. They have been se- 
lected from the Americans now over 
here. They include Ben Gales (for 
the Frank Craven role). Arthur Bel- 
lamy, who has been for two and one- 
half years with the American Esqua- 
drille in the French Army, but lately 
invalided out of service, will play the 
part Arthur Stuart Hull has _ in 
America. The others are Tom Wat- 
ers, Roy Byford, Eddy Morris, John 
Alderson, Violet Hayes (for the 
Edith Day role) and Dainty Doris (for 
the Sunshine part). 

William J. Wilson, who, with Ar- 
thur Voegtlin, is financially interest- 
ed in the show with J. L. Sacks, is 
staging the production. 


PICTURES AT DRURY LANE. 
; London, April 10. 
Sir Thomas Beecham’s five weeks’ 

season of grand opera in English at 
the Drury Lane having concluded, 
Arthur Collins has arranged with the 
Famous Players Film Co. to present 
there “Joan, the Woman,” founded on 
the life of Joan of Arc, opening to- 
night, and playing twice daily. 


LONDON’S FIVE NEW PLAYS. 
} London, April 10. 
Five London theatres are presenting 
new plays this week. 


MAUD ALLAN’S SUIT POSTPONED. 
London, April 10. 
The criminal libel action brought by 
Maud Allan and J. T. Grein against 
Noel Pemberton Billing, owner of “The 
Vigilante,” has been adjourned to 
April 14. 


“St. George” May Go to London. 
London, April 10. 
Eden Philpott’s play, “St. ficoree 
and the Dragon,” is being preseffted at 
the Repertory theatre, Birmingham, 
this week, and if successful will come 
to a West End house later. * 


Billie Budd Alone. 
London, April 10. 

At the Bedford this week Billie Budd 
presented a new single act, “The Pro’s 
Landlandy.” * 

Budd was recently discharged from 
the army,, having served two years in 
the Royal Flying Corps. 


FRED DUPREZ’ SON 


Hello, people! My name is Charles Edward 
Manhattan Duprez and I made my debut a 
little over a year ago. My dad is Fred Duprez 
and he has promised to bring me over to 
America soon. I haven’t seen it yet. Yes, 
Pa thinks I’m great. 


PARIS CONDITIONS. 
Paris, 10. 


Matinees are authorized wit 
restrictions. 

At all entertainments managers must 
evacuate audiences during air raids, so 
that in event of a bomb: striking a 
place of assemblage, no large number 
of people will be killed or injured. 

A few theatres have closed. 

Receipts at the vaudeville houses are 
good, particularly the Casino. Some of 
the varieties are playing twice daily. 

The picture theatres are doing well, 
especially Gaumont’s Palace. 


MOSS’ TAXES $700,000. 
London, April 10. 
Moss’ Empire has paid $700,000 in 
taxes during the fiscal year. 


out any 


Trussell 
ondon, April 10. 

William Trussell, late canes and 
manager of the Palace, Southampton, 
after five operations as the result of 
wounds, is convalescent at Welbeck 
Abbey and hopes to resume business 
shortly. 


GOING ACROSS. . 

When E. H. Sothern returns to the 
other side to furnish entertainment 
for the soldiers in France he will 
likely be accompanied by _ several 
American artists. 

Mr. Sothern, with Winthrop Ames, 
lately returned from abroad, where 
they surveyed the conditions to deter- 
mine what the soldiers needed most 
In amusements. 

It is said-Mr. Sothern concluded 
short farces with music added, besides 
vaudeville turns, would best suit the 
boys. 

Margaret Mayo is among those re- 
ported probably sailing back with Mr. 
Sothern to assist in the arrangement. 
Ray Cox may also go along as an 
entertainer, either in the plays or with 
her vaudeville specialties. Bill Mor- 


_ risey is among others mentioned. 


SIGNED WITH HITCHCOCK. 


Cummings and Mitchell have can- 
celled their vaudeville route and 
signed with Hitchcock & Goetz. They 
will probably be assigned parts in the 
“Hitchy Koo” show now playing Chi- 
cago. 

Cartmell and Harris have gone under 
the same management. 


PRESIDENT BUYS BOND. 

Washington, April 10. 
President and Mrs. Wilson, enter- 
taining a large party, occupied a box 
at Keith’s Monday evening. During 
the drive for the purchase of Liberty 
Bonds his name was read as subscrib- 
ing for a thousand-dollar bond, and he 

was cheered for fully five minutes. 


N. V. A. SMOKE FUND. 

The National Vaudeville Artists will 
have a tobacco fund for the soldiers 
abroad and announced a donatio. for 
it of $100 from Will M. Cressy. 

Circular letters soliciting for the to- 
bacco fund will be addressed to all 
members and collections taken up on 
all programs, the organization ap- 
pointing some individual on the bill to 
act as collector. 


DANCERS IN SUIT. 

Joe Shea has applied for an injunc- 
tion against Dore and Cavanaugh and 
Florenz Ziegfeld, manager, restraining 
the dancers from appearing in the 
Ziegfeld “Frolic” without his consent. 

Shea placed the artists under a two- 
year contract while they were appear- 
ing at Rector’s and put them with 
“His Little Widows,” afterward play- 
ing them in “Going Up.” The dancers 
refused to play under the Shea con- 
tract on the ground they were being 
sold by Shea for more money than 
he was paying them, and entered into 
a contract to appear with Ziegfeld. 
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VAUDEVILLE 


UPTON HAS SHOW BOOM 
ALONG ITS OWN “WHITE WAY” 


Former Broadway Theatrical Man, Now an Army Private, 
Tells “Variety” Readers of Long Island Cantonment 


Amusements. 


Yaphank Shows Progress in| 


Theatrical Life. 


By JESSE WEIL. . 
Camp Upton, L. I., April 8. 
_ Camp Upton now has a “Rialto” all 
its own. With the opening of the 
new Liberty theatre a fortnight ago 
the finishing touch to Camp Upton’s 
“White Way” has been added. 

All the boys are proud of their own 
theatre and proud of the service that 
Manager George H. Miller is giving 
the house and with ihe success of the 
opening attraction, “Turn to the 
Right,” followed by another camp hit, 
“Here Comes the Bride,” the boys in 
the Yaphank cantonment are looking 
forward to a spring and summer full 
of good things theatrically. 

The theatre is located on Division 
Hill, the entire front being lighted by 
a large electric sign and with a num- 
ber of machines in front while the per- 
formances are on. It reminds one of 
the Metropolitan Opera House; in 
fact, many who are in the audience 
were regular patrons of the opera and 
forget for the time being they are in 
camp. 

This week’s attractions for the first 
three days is vaudeville, an eight-act 
show booked by the U. B. O. for the 
9g four days—Anna Held in “Follow 

e.” 


The theatre’s staff consists of George, 


H. Miller, manager, who has the rank 
and pay of a first lieutenant; Sam 
Herbert, Jesse Weil (who is doing the 
general publicity work), two box office 
men, Ben Geshin and Joe Mallo, and 
on the stage are John Wolf, Arthur 
Shannble, Joe Balnos and Otto Cunnel. 
All the men assigned to the theatre 
receive an extra dollar a day from 
‘tthe War Department, bringing their 
salaries up to $60 a month. 

The orchestra is under the direction 
of Sergeant Dan Caslar, who was musi- 
cal director at Reisenweber’s, and con- 
sists of 24 men, all of whom have 
played in New York theatres. 

The theatre has played to capacity 
since opening, although seating over 
3,000. The prices are 25-50, with no 
war tax. 

About the only things not found on 
Camp Upton’s “rialto” are liquor and 
hat check boys. Nobody seems to miss 
either. 


LEAVING TOO HASTILY. 


The booking men in New York who 
fill up vaudeville programs are com- 
plaining the draft orders are taken 
too tempestuously by artists receiving 
them. It is seldom, say the bookers, 
that any one subject to the draft re- 
ceiving orders to report for service 
or examination cannot secure a tem- 
porary postponement upon _ proper 
application which will at least permit 
the act they are connected with to 
finish out the engagement then being 
played. 

The booking men say members of 
acts receiving orders under the draft 
while playing an engagement may 
apply by wire to their draft board for 
an extension of time until the end of 
the engagement, and if they will also 
immediately inform their booking 
office of the call by wire the booking 
men will likewise seek to secure a 
postponement which will permit them 
to finish out the week. 

Heretofore members of an act re- 
ceiving orders have rushed away, leav- 
ing many bills in a chaotic condition, 


which it has been difficult ofttimes to _ 


_non-professional. 


remedy. While the booking men do 
not suggest acts shall in any way 
attempt to disregard orders or leave 
themselves in jeopardy, they say that 
from past experiences the draft board 
recognizes possible inconvenience 
caused by the sudden calls, and have 
invariably granted a postponement of 
a couple of days or so when the re- 
quest has been made with a statement 
of the facts. 


SONGBIRD IN PLAYLET. 


Madame Mai Kalna, a songbird of 
the Metropolitan, will debut in vaude- 
ville next week under the manage- 
ment of Joseph Hart. The act will 
be a playlet called “The Reclamation,” 
written by Clifford Parker. The action 
calls for Madame Kalna in an operatic 
aria. The male lead will be played by 
Harry Blaising, with two others in 
support. 

During rehearsals a German_ spy 
character was tdo realistic, and Blais- 
ing won a black eye.. A new boy for 
the “spy” was obtained. 


NO TANGUAY MARRIAGE. 
Indianapolis, April 10. 

Eva Tanguay, at Keith’s this week, 
pronounces the New York report of 
her marriage last week near that city 
as “ridiculous.” 

A report spread the latter part of 
last week Miss Tanguay had married 
a picture player now in New York. 
Miss Tanguay left for Indianapolis last 
Friday night. When the man in ques- 
tion was queried he became mysterious, 
refusing to comment, although it was 
also reported he had informed his inti- 
mate friends the marriage had oc- 
curred, asking that they preserve se- 
crecy regarding it. 


SINGERS COMING IN. 
Josephine Whittel, who first thought 
of vaudeville and then hesitated for a 
production engagement, is again tak- 
ing up a “single act” seriously. 
Another singer considering “working 
in one” is Dorothy Follis, the prima 
donna. 


At Palace, New York, for Four Weeks. 
Chicago, April 10. 

Nan Halperin, whose recent illness 
at New Orleans forced her to discon- 
tinue her Orpheum tour, has been con- 
valescing at her home in Kew Gar- 
dens. L. I. She is now fully recovered 
and will headline the Palace Theater 
in New York for four weeks starting 
April 15. 

During the last two weeks of her 
Palace engagement she will rehearse 
a revue for a summer run on Broad- 
way to be produced by one of the 
big firms, the name of which is with- 
held for the present. 


Chicago Weekly Discontinues. 
Chicago, April 10. 
“Vaudeville,” a local theatrical week- 
lv, has suspended publication. It had 
been expected for some time. 
A local printer is the largest creditor. 


Dave Oppenheim Engaged to Marry. 

Dave Oppenheim, the business man- 
ager for Shapiro-Bernstein & Co., is 
engaged to wed. The marriage is to 
occur June 18. His bride-to-be is a 


“EXCLUSIVE” SONG IN COURT. 


The lesson of exercising extreme 
care on the part of professionals who 
buy “exclusive” material or songs 
appears not to have been generally 
learned, as was demonstrated in a 
damage suit last week in the city court 
by Katherine Murray against Ned 
Dandy. 

Evidence developed that Oct. 2, 1916, 
Miss Murray bought a number called 
“The 17th and 20th Century Girl” from 
Dandy, paying him $200 for that “origi- 
nal and exclusive” song as the receipt 
read. 

Not knowing exactly how to handle 
the number Miss Murray kept it in 
her trunk until lately. During Edgar 
Allen’s recent illness she called upon 
him, and he suggested the way it 
should be rendered. Will von Tilzer 
also called on Allen, and hearing the 
number remarked he published it, the 
number having been written by Lew 
Brown. 

Miss Murray took action against 
Dandy through her attorney, Julius 
Kendler, and judgment for the full 
amount, plus interest and costs, was 
awarded her. 

The testimony showed that Brown’s 
lyric had been twisted in the verses, 
but that the choruses were identical. 
Dandy, although he had obtained two 
postponements of the case, failed to 
appear, although represented by an 
attorney. 


The latter, in cross-examining Allen, 
wanted to know if the witness could 


sing the contested song, Allen 
answered it was a year since he had 
heard it, but he would recognize it. 


Several questions led to Allen retaliat-: 


ing that if the attorney would sing 
“Annie Rooney” he would sing the 
“Century Girl” song. This the attorney 
wanted stricken from the record, but 
Judge Hoyer refused to permit it, and 
remarked that everybody seemed to 
have had a finger in writing the num- 
ber except himself and Dandy. 

The song was used in a girl act 
called “Mr. Chaser,” produced by Her- 
man Becker, in whose office Dandy 
had dgsk room. Mae West and 
Dorothy Herman also used it, the latter 
getting it from Jack Stern, who com- 
posed the melody. . 


EXTENSIVE SUMMER BOOKINGS. 


Some of, the big-time agents are re- 
porting a more extensive booking of 
acts for the coming summer than they 
have heretofore entered at this season 
of the year. 

The unusual number of big-time 
houses expecting to remain open is 
the reason given. 


FIRE-FIGHTING HERO. 
Chicago, April 10. 

Sidney Vincent, of Vincent and Car- 
ter, distinguished himself last week 
for heroic work during a hotel fire at 
Jacksonville, 

The hotel at which Vincent and his 
wife were stopping caught fire. Vin- 
cent hurriedly dressed, called the fire 
department organized a bucket brig- 
ade, and while the flames raged went 
through the hotel and roused all the 
guests. 

One woman fainted, and Vincent 
carried her downstairs three flights, 
the elevators having been disabled. 


BAYES’ PIANIST. 
Boston, April 10. 

The latest pianist for Nora Bayes, 
with “The Cohan Revue” here, is 
Harry Askt, formerly the accom- 
panist for the Ford Sisters in vaude- 
ville. 

Mr. Askt is said to have informed 
the Ford girls he had been called 
under the draft, and the next heard 
from him he was in this city working 
for Miss Bayes. The desertion left 
the Fords in a position where they-had 
to remain up one entire night to re- 
hearse another accompanist to keep 
their next engagement. 


Get on the Liberty Loan Bandwagon—Chas. Althoff. 


BATTLE BEFORE DIVORCE. 


A series of suits and counter suits. 
are scheduled to follow the fracas 
at the home of Mrs. Olive Newman at 
250 West 78th street. Saturday night 
about 10 o’clock Harry Newman, accom- 
panied by several private detectives and 
the wife of Dr. Harry Nathan, a Brook- 
lyn dentist, forcibly entered his wife’s 
apartment and found her there in com- 
pany with the dentist. 

The Newmans have been separated 
since September. Feb. 6 last an ami- 
cable agreement was _ apparentl 
reached between the two by whic 
Newman was to pay his wife $20 weekly 
for a short period, and $30 thereafter 
for life, the agreement, which was 
signed by both parties, listing a clause 
wherein Newman agreed not to disturb 
anyone for receiving, harboring or en- 
tertaining his wife, nor to visit her at 
any house or place she may dwell. Ac- 
cording to Mrs. Newman, this agree- 
ment was reached after she had per- 
sonally visited her husband and 
charged him with misconduct. 

Saturday night the visiting party 
arrived at Mrs. Newman’s home at 9.45 
and after forcing the door staged what 
eventually developed into a bloody 
battle. Dr. Nathan was slugged, and 
Newman attacked his wife, discoloring 
her face in several places and bruising 
her about the body. Mrs. Newman 
alleges her husband struck her down 
and then kicked her repeatedly. She 


also claims both she and the dentist. 


were fully dressed when the “raiding” 
party arrived, but the detectives pro- 
ceeded to tear Dr. Nathan’s collar from 
his neck and after he had been beaten 
into unconsciousness removed his 
shoes. She also exhibits a torn gar- 
ment which she claims her husband 
ripped from her body. 
is under the care of a physician and 
nurse and is threatened with a nervous 
breakdown. 

Monday Dr. Nathan procured a sum- 
mons for Newman, charging assault, 
and on the same day Newman began 
divorce proceedings through Herman 
L. Roth against his wife. The Nathans 
are also separated, but up to date Mrs. 
Nathan has not indicated any intention 
of a divorce. 

The Newman party state that when 
they called at Mrs. Newman’s apart- 
ment and rang the bell they heard low 
voices inside, whereupon Newman 
smashed in the panel of the door, the 
party finding Mrs. Newman and Dr. 
Nathan in a compromising position. 

The summons for assault -against 
Newman is returnable today (Friday). 

Newman is a member of Douglas & 
Newman, a recently formed music pub- 
lishing firm. For several years he was 
a salesman for Waterson, Berlin & 
Snyder. 


LIGHTS MEETING. 


Victor Moore, “Angel” of the 
“Lights” Club, has called a_ special 
meeting of the members, to be held 
in the offices of the Broadway Music 
Publishing Corporation, at 145 West 
45th street, at 4:30 Saturday afternoon 
(April 13). 


The opening date of the club for 


the coming summer will be decided 
upon, as well as a number of other 
important matters. 

The “Angel” urges all members who 
can conveniently attend to de so. 


GERIN SUPERVISOR. 


Pat Gerin, formerly manager of 
several of the Proctor houses, has 
been commissioned to supervise that 
circuit by the United Booking Offices, 
visiting the theatres separately and 
inaugurating different features in the 
way of advertising, etc. 


Chaplin Film Added to Bill. 

The latest Charles Chaplin film will 
be ‘added to the Keith programs in 
the Middle West for the week of April 
22, the bills running one act short to 
accommodate it. 


Mrs, Newman . 
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BAGGAGE DELAY SITUATION 


Many Complaints Have Been Filed. Managers Instructed to 
Assist Acts in Transportation Problems. Local Con- 
ditions Cause Loss of Connections by Artists. 


Numerous complaints have reached 
the executives of the Vaudeville Man- 
agers’ Protective Association, the Na- 
tional Vaudeville Artists and the 
various booking offices co-operating 
with the V. M. P. A., in which artists 
claim to have suffered irreparable loss 
of time through the negligence of 
baggage transfer men who fail to 
collect and deliver baggage between 
theatres and train terminals in time 
for the artists to make transportations 
and jumps. 

The most flagrant cases appear to 
come from Pennsylvania and Ohio 
towns, a half dozen complaigts arriv- 
ing within the past fortnight from 
Youngstown, Columbus and York 
(Pa.). In these instances the artists 
claim the baggage men have ample 
time to remove and transfer the bag- 
gage, but totally disregard train sched- 
ules, with the result a performance is 
invariably lost in the next town. 


In some instances the baggage 
transfer men do not issue claim checks, 
and the artist cannot recheck baggage 
to follow on a later train, being forced 
to either leave instructions or remain 
behind to personally supervise ship- 
ment of the baggage. 

A general letter was issued this week 
to all managers to attend to the check- 
ing of baggage personally or see that 
a reliable transfer company is fran- 
chised to haul artists’ baggage. Where 
a transfer man is found negligent the 
managers will be instructed to pro- 
hibit him from future hauling. Since 
the theatrical hauling is a lucrative 
field for the baggage men the organi- 
zations interested properly consider 
this business shotld be given prefer- 
ence over commercial hauls. 

The V. M. P. A. is desirous of hear- 
ing from any one who has been in- 
convenienced in this manner in order 
to check up on the negligent companies 
and pftohibit them from procuring 
future trade from the various the- 
atres listed on the membership roster 
of the association. 


SEASON’S CLOSINGS. 

The Hip, McKeesport, Pa., April 20. 

Temple, Rochester, N. Y., May 4. 

The Orpheums at Winnipeg, Calgary, 
Spokane, Tacoma, Vancouver, Seattle 
and Portland will close successively 
following the appearance of Mme. 
Bernhardt in the houses for a week 
each, the Bernhardt show opening at 
Winnipeg next month. 

Orpheum, Lincoln, Neb., this week. 

Orpheum, Memphis, April 28. 

Orpheum, New Orleans, May 5. 

Palace, Chicago, May 12. 

Majestic, Milwaukee, May 19. 


“SUPPRESSED DESIRES” OFF. 


Joseph Hart has shelved “Suppressed 
Desires,” the Washington Square play- 
let, the vaudeville rights for which he 
obtained and used as a starring vehicle 
for Effie Shannon. The act was tried 


out of town several weeks, but was 
considered “above the heads” of vaude- 
ville audiences. As originally presented 
the playlet ran 29 minutes. Hart cut 


it down to 18 minutes. 


ORPHEUM’S POP CIRCUIT. 
Upon the return of Martin Beck to 
New York from his ‘western trip, he 
said the popular-priced theatres on the 
Orpheum Circuit up to date are those 


already announced. The latest one is 
proposed for Los Angeles. It came out 
while Mr. Beck was lately in that city. 

The other points are Memphis, where 
the present Orpheum will become the 
pop link upon the completion of the 
new theatre the Orpheum Circuit will 
build there, and New Orleans, also 
Milwaukee, where pop houses within 
the Orpheum’s interests are now oper- 
ating. 

Chicago is also to be included in the 
list when the new Statelake opens. 


DELMAR BOOKING. 


With the addition of the Lyric, 
Augusta, Ga., and Lyric, Mobile, Ala., to 
the books of Julie Deimar in the United 
Booking Offices this week, Mr. Delmar 
is now placing the vaudeville programs 
for 24 theatres in as many cities in the 
South, all playing split-week bills, giv- 
ing 12 full weeks. The Augusta house 
opened Monday; Mobile yesterday 
(Thursday). 


Late last week a crate of oranges 
was delivered to Deimar in the U. B. 
O., but up to Monday he had not 
decided whether office or home for 
them, or make another split out of the 
lemon opposition. 


SNEAK THIEVES WORKING. 


Sneak thieves are operating exten- 
sively through Southern California. 
Players in that part of the country 
are constantly being victimized. 

The most recent loss of this kind 
occurred last week when Cecil Lean 
(Ltan and Mayfield) at Fresno, was 
relieved of $700 worth of jewelry and 
wearing apparel, taken from his hotel 
while he was at the Orpheum 


These looters have becofffe so dar- 
ing the Southern California Hotel 
Men’s Association has posted in all 
rooms of hotels under its members’ 
Management a warning to guests, 
cautioning them against leaving rooms 
unlocked ard requesting all valuables 
be left in the safe deposit box at the 
house. ‘ 


SOUTHERN ALL-GIRL BILL. 


Commencing at Augusta, Ga., April 
18 the Loew Circuit, per Moe Schenck, 
who books the southern time in the 
office, will send an all-girl program 
around the houses. 

The bill has been made up with 
Simletta Sisters (2), Three Manning 
Sisters, “Women” (3), Grace Edmunds, 
Sg Flynn’s Minstrels (9), 18 girls in 
all. a 


RATS HEARING POSTPONED. 


Another last minute postponement 
again held up the investigation into 
the finances of the White Rates for a 
week, and it is now set for Friday of 
this week, when it is virtually certain 
a hearing will be held gjnce Referee 
Louis Schuldenfrei expressed consid- 
erable vexation over the delay last Fri- 
day. It appears that the attorneys in 
the case failed to notify the referee 
until just before the scheduled time 
the session was to start. 


BUCKNER AT LIBERTY. 
Arthur Buckner, former bicycle 
rider and vaudeville agent, was re- 
leased from the federal penitentiary 
at Atlanta last week. 


LOEW PRAISED. 
Washington, April 10. 
Paying high tribute to the co-opera- 
tion of Marcus Loew with the Govern- 
ment and referring to him as a “really 
patriotic American,” C. W. Darr, a 
prominent Washingtonian and one of 
the “Four-Minute Men,” read a letter 


from President Wilson at the Colum- 
bia theatre last .week. 

The President’s letter spoke of the 
manner in which the theatres operated 
by Mr. Loew had always been opened 
to the Government speakers and of his 
and the country’s appreciation. 

In closing Mr. Darr said: “When- 
ever you attend one of the theatres 
of the Loew circuit you are patroniz- 
ing an American theatre, whose owner 
is doing his bit.” 

The Columbia theatre is operated 
here by Mr. Loew as a picture house. 
His Palace theatre, but a block away, 
is fast nearing completion. It will be 
the home of Loew vaudeville. ‘ 


UNIONS ARE COMPLAINING. 


Vaudeville acts-carrying material and 
properties necessitating the carrying of 
a road man according to the rules of 
the International Alliance of Theatrical 
Stage Employees are being complained 
of to the union headquarters. 

Among late complaints were that 
Diana’s Models had material that re- 
quired an “extra” and when the matter 
was referred to the Alliance it investi- 
gated and decided that the act needed 
a man. At Wichita, Kan., the Aero- 
plane Elopement act used only a part 
of its act there rather than engage a 
road man. When the turn reached San 
Antonio a man was placed on tempor- 
arily, with the local notifying the New 
York quarters that a man should ac- 
company the act. It now appears that 
Topeka (Local 206) and St. Joseph (No. 
43) face charges preferred by the Wich- 
ita local for their failure to comply 
with the I. A. T. S. E. laws regarding 
this act. 

Reports of recent violations are 
against H. Bernard’s “Darktown Fol- 
lies,” the Gladys Clark Co., Clifford 
Young stock, Lowery’s Greater Min- 
streis and “Peck’s Bad Boy” in the I 
A. T. S. E. offices. 


RATS’ BOOKS ORDERED PRODUCED. 


Before Justice Guy in the Supreme 
Court Wednesday the motion to show 
cause why the Rats’ officials should not 
be punished for contempt of court if 
the missing Rat books were not pro- 
cGuced before Referee Schuldenfrei was 
argued, and was decided in favor of 
Alvin C. Sapinsky, attorney for the 
petitioner in the White Rats’ financial 
investigation. 

An order was immediately issued on 
the Rat officials to produce the missing 
records, including the “levy lists” and 
other data now supposed to be in the 
custody of James W. Fitzpatrick in 
Waterbury, Conn. Failure to do so 
in the time prescribed will render the 
Rat officials liable to proceedings for 
contempt. 

Attorney J. J. Myers had a long pre- 
pared speech ready in argument against 
the granting of the order. He endeav- 
ored to becloud the issue, naming inter- 
ests supposed to be behind the inves- 
tigation and claiming the possession 
of the “levy lists” were wanted for 
“blacklist” purposes. The court, how- 
ever, decided that it was up to the 
referee to see that no improper use of 
the lists be made. 


Lynn’s Change in Policy. 
Lowell, April 10. 


At the request of its patrons, the 
Fark, in Lynn, which has been pres- 
enting drama as well as musical com- 
edies and burlesque, will in the future 
under the direction of Harold Corbett 
present vaudeville and motion pic- 
tures. 


CIRCUSES UNCERTAIN. 


Notwithstanding reports to the con- 
Levey the original story as pyblished 
in Variety of the perplexities the cir- 
cuses are up against this summer 
through securing authorized train 
movements seems still a fact. 

The railroads are utilizing all their 
resources under the supervision of 
Director-General McAdoo ‘to rush 
freight to the Atlantic Coast. Freight 
on all roads has the right of way. 

Even the proposal of the large cir- 
cuses like the Ringlings to furnish 
their own engines have apparently not 
borne fruit, for the roads reply the 
circus trains must of a necessity inter- 
fere with their schedules, since the 
circuses wish to travel swiftly on day 
jumps. 

The extent of the freight travel 
nowadays may be gauged ~ the 
shifting recently to the Lehigh Valley 
at Buffalo in one day of 15 freight 
trains of 100 loaded cars each, all 
bound for the eastern coast. : 

The Ringlings have been ‘seekin 
concessions. John Ringling is reporte 
having been in Washington. e is a 
president of a railroad in the west 
(the Ringlings’ own line), and while 
John Ringling personally is popular in 
Washington, he is experiencing diffi- 
culty in securing official sanction to 
relieve the firm’s transportation prob- 
lem. The other circuses and open- 
air traveling outfits that require trains 
are similarly situated. } 

The B. & B. show, following a stand 
in Brooklyn, is scheduled to play Quak- 
ertown per the original schedule. 

The Garden engagement is cheduled 
for four weeks. The circus is away 
ahead so far and the advance ticket in- 
dications are that it will keep up 
throughout the entire stay. The mat- 
inees have been unusually heavy. 

The B. & B. advertising cars went 
into Philadelphia during the week end, 
where the billers started papering the 
‘city for the engagement. 


Chicago, April 10. 

Unless there is an improvement in 
the rail situation in this district, cir- 
cuses and shows playing here may 
have to leave town by auto truck in 
the near future. Even now railroad 
conditions are such that acts have to 
order their transportation in advance 
in order to get movement. More and 
more trains are being taken off ser- 
vice each week. 

There is talk of having a common 
ticket office in Chicago, such as. has 
been tried in Norfolk, Atlanta and Sa- 
vannah, and is being planned for New 
York. Numerous complaints are com- 
ing in of poor transportation along the 
routes of the Hodkins and Interstate 
time. The Rock Island and Santa 
Fe roads are being used exclusively 
for transportation of troops and sup- 
plies. 


COPYRIGHTED MUSIC ACTION. 

Chicago, April 10. 
Shapiro-Bernstein Music Co. 
of New York is understood to have 
authorized its Chicago attorneys to 
prosecute an action against the Chi- 
cago “American” for reproducing re- 
cently in its Sunday edition, without 
permission, the Shapiro-Berstein song 
publications of “Liberty Bell” and 
“Lost Boy.” 

The action is to be brought under 
the Copyright Act, which provides a 
penalty of one dollar for each unlaw- 
ful issue of a copyrighted number. 


CIRCUSES WANT SAME DATE. 

Lowell, April 10. 
C. W. Finney, advance man for the 
Hagenbeck and Wallace circus, was in 
this city last week and he said his 
show would open on June 6. This is 
aiso the date that Barnum and Bailey 
have applied for and inasmuch as ‘there 
is only one circus grounds available 
the result is likely to cause friction be- 
tween the circus companies and the 
city, which owns the grounds and 


charges a gaily rental of $500. 
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VAUDEVILLE 


ARTISTS’ 


FORUM 


Confine letters to 150 words and write on one side of paper only, 


Anonymous communications will not be printed. Name of writer must be signed 
and will be held in strict confidence, if desired. 

Letters to be published in this column must be written exclusively to VARINTY. 
Duplicated ietters will not be printe@. The writer who duplicates a letter to the 
Forum, either before or after it appears here, will not be aga'n permitted the priv- 
ileges of it. 


Birmingham, Ala., April 7. 
Editor Variety: 

The letter written you by Miss Char- 
lottie Myers is so unjust and misleading 
I am going to ask you to publish a 
few words on behalf of the Florence 
Hotel. 

The lady and her husband arrived 
in a Whitman Taxicab Co. car early in 
the morning and were temporarily as- 
signed to room 521. At ten o’clock 
she was changed to room 315—the key 
was handed to her in her own hands, 
a bellboy was called and told to go 
with the lady and move her baggage. 

At one o’clock I was notified that the 
lady had lost a coat. I immediately 
called two detectives and the bellboy 
and we listened to her statement. The 
bellboy told her absolutely in the pres- 
ence of us all that the only pieces of. 
baggage she gave him were a grip that 
contained a dog and another small grip 
and her husband’s overcoat. She then 
said she could not remember whether 
ker coat, which was in a pasteboard 
box with a strap around it, was left 
in room 521 or moved to room 315. In 
fact, she didn’t seem to know when 
she had seen it last. She claims in her 
letter her coat was worth $275.00. She 
showed the detectives and myself a 
1eceipt where she had paid $215.00 for 
the coat, saying she had gotten a re- 
duction of $50.00 from the furrier, as 
through her influence she had made a 
sale for him to a lady artist on the bill 
for $400.00 for a coat. 

For two days the detectives searched 
every pawnshop in the city—gave the 
bellboy and the maid on the lady’s floor 
the third degree, as well as other em- 
ployees of the hotel, and could find no 
cne that had even seen a box of that 
description. 

My attorney called to see the lady 
and her husband, after which we held 
a directors’ meeting which the detec- 
tives attended, and getting their report 
our lawyer informed us that there was 
absolutely no claim against the Hotel 
Florence Co. 

The detectives say the coat was lost 
between the depot and the hotel or 
left in the taxi. If any proof -what- 
ever can be shown that the Florence 
Hotel was negligent in the matter we 
still stand ready to pay the lady $215. 

The lady says I made a remark, “I 
should worry about the performers.” 
I absolutely deny making any such re- 
mark. I have every artist on both 
bills at the Lyric and Loew’s Bijou this 
week, also last week, and, in fact, very 
seldom miss an artist any week. The 
Florence is the one hotel in Birming- 
ham that caters to artists. 

H. M. Burt, 
Manager. 


Eldorado, Kan., April 4. 
Editor Varrety: 

An idea struck me, and I am using 
it to help Uncle Sam win the war. I 
wish to suggest it to my fellow workers 
in the profession. 

There is an old established custom 
of tipping stage hands prevalent in 
vaudeville. Why not have the head 
of eaeh vaudeville act who does the 
tipping have some “War Savings 
Stamps” stuck away in a handy pocket, 
and instead of going from stage hand 
to stage hand handing each currency, 
as the case may be, give them instead 
the equivalent in “War Savings 
Stamps”? 

It will, as I know in my case it has, 
make the pleasure of giving doubly 


pleasant, and, what is better, it will 
help some of us do another bit toward 


bringing the war to a_ successful 
termination. 
There are thousands of dollars 


changing hands in vaudeville in tips 
weekly. Wouldn’t it be great if all 
of that money helped Uncle Sam win 
the war? Edward Archer. 


St. John, N. B., April 2. 
Editor VARIpty: 

‘In regard to the existing prejudice 
against the acrobat, it has been my 
experience that there are in all walks 
of life a certain class of humans who 
are selfish and self-satisfied, those 
who admit their ability and who are 
small and mean enough to get comedy 
at the expense of some one else. 

In our profession these are the peo- 
ple who ridicule the acrobat. It is 
generally some two-by-four, dissipated- 
looking individual, jealous of the 
healthy body of the athlete, who slur- 
ringly remarks, to excuse his own sad 
condition, “Muscle, but no brains.” 

Regular folk will not ridicule any- 
one. Those who do are the curse of 
humanity. Be a regular. 

Paul Azard. 


France, March 8. 
Editor VARIETY: 

I noted in a recent issue of VARIETY 
my name among the delinquents not 
answering questionaires. 

I have been in the service since June 
and have been overseas some days. 

Put. Irwin J. Brown, 
Base Hospital No. 1, A. E. F. 


New York, April 5. 
Editor VARIETY: 

In the review of the Alhambra 
Variety today says Anna Dougherty 
of McCormack and D-ugherty was of 
the original Dougherty Sisters. 

I am not and never was a member of 
Dougherty Sisters. Anna Dougherty. 


ARMSTRONG BENEFIT. 


Financial returns for the benefit to 
be tendered the surviving family of 
the late James Armstrong, the dean of 
vaudeville agents, are assuming pro- 
portions that promise it to be the 
biggest affair of its kind held in this 
city in recent years. 

A subscription sheet was passed 
around the United Booking Offices this 
week, headed by three donations of 
$1,000 each, E. F. Albee, A. Paul Keith 
and the United Booking Offices con- 
tributing that amount each. The 
amounts subscribed by the employees 
and artists’ representatives vary from 
$25 to $100. It is expected the total 
return will exceed $5,000 from this 
source alone. 

The directors of the Actors’ Fund of 
America are making individual dona- 
tions also, although no total amount 
has been given out. Armstfong was 
very prominent in the charit@ble work 
of that organization. 

The Elks are attending to the sale 
of tickets for the show, which will be 
staged Sunday night (April 14) at the 
Harris theatre. The theatre has been 
donated free of all cost by Archie Sel- 
wyn, at the solicitation of Frederick 
Goldsmith, exalted ruler of the Elks. 
The tickets are $2 each. 

The United Booking Offices will 
supply the talent. Eddie Darling and 
E. M. Robinson are arranging the pro- 
gram. 


LEW CANTOR’S GOOD DEFENSE. 
Chicago, April 10. 

Lew Cantor, the Chicago independ- 
ent agent, defies Tyler and Sinélair, 
Alex Pantages and the world to prove 
that he ever “forced Tyler and Sin- 
clair to pay him $25 a week out of the 
salary of $175 over the Pantages cir- 
cuit in addition to $100 for handing 
them their contracts,” as alleged by the 
Seattle offices of the Pantages Circuit. 

Cantor has posted a certified check 
for $1,000 with Variety’s Chicago of- 
fice, payable to the N. V. A. charity 
fund, to be delivered as a forfeit if 
reasonable proof is brought forth of 
any such action on his part. 

Cantor created the act of Tyler and 
Sinclair (colored), taking Tyler out of 
the orchestra pit of the Grand, which 


he books. He advanced the team money ~ 


at various times, as proven by letters 
in his possession. None of the letters 
mentions any extra fees. Moreover, 
he says, the act owes him about $80 on 
back commissions for the ten weeks of 
work, having made no remittances at 
all on this account. 

J. C. Matthews, local representative 
of the Pantages circuit, says he has no 
faith in the charges against Cantor, 
and the Independent Agents’ Associa- 


_ tion has formulated a joint protest 


against the airing of such qharges as 
have been made against Cantor with- 
out giving him a chance to reply or 
even advising him that they had been 
made. Cantor was about to sue Tyler 
and Sinclair for his commissions, and 
had written them to that effect, which 
he holds accountable for the “squawk.” 


DELINQUENT PROFESSIONALS. 

The Local Draft Board at 126.West 
46th street issued Wednesday the fol- 
lowing revised list of actors who have 


failed to file questionnaires with that 
Board: 


Order No Name. 
tes George Cohen 
Arthur H. Parent 
Arthur M. Grayson 
Ivan B. Lederman 
Robert Erwin Hess 
Samuel Joshua Miller 
John Marc Dailly 
Eugene John Murphy 
William John Haney 
ba Harris Clifton Gould 
Michael Herlihy 
Oa Philip Gilbert Sleeman 
Armando Marriro 
Ernest Louis Pease 
James Patterson Hill 
(Ses Benjamin J. Bedard 
Wille Vercellino 
ey Gesimento Mauro 
John Mills Houston 
Harry D. Smith 
Edward C. Burton 


William Robert Coleman 


MISS WHITE’S “TEMPERAMENT.” 
“Temperament” by Frances White, 
of Rock and White, is alleged to have 
been the cause of that team’s with- 
drawal from the “Midnight Frolic,” 
on the Amsterdam Roof, last week. 
Flo Ziegfeld, in anticipation of com-. 
petition by the Century Roof’s new 


midnight performance opening Satur- 


day, strengthened up his “Frolic” bill 
last week, with Ann Pennington one 
of the additions, besides Mlle. Leitzel, 
who has proven a sensation on the 
Roof in her aerial performance. Miss 
Pennington, always a favorite in 42d 
street, maintained her prestige upon 
reopening in the Ziegfeld show much 
to the discomfiture of Miss White, 
according to report, who had com- 
menced to regard herself as an integral 
part of the performance. When the 
“applauding hammers” failed to work 
on the Rock and White entrances 
(mostly, according to accounts, by 
order of one of the waiters of the 
“hammer clique”) Miss White seemed 
to scent a professional conspiracy, she 
leaving the same evening the scent 
reached her without any one remon- 
strating. 


The reluctance of the Roof to pre-. 


vent Frances’ departure is said to have 
been partially brought about through 
that young woman having been haled 
to night court a few evenings before, 
when she verbally assaulted a traffic 
officer who refused to permit her ma- 
chine, on its way from “Let’s Go” to 
the Roof, from traversing the wrong 
road on a “one way street.” The officer 
was finally mollified, but warned Miss 
White against repeating the names 
she had called him. When Frances 
again termed the officer what the 
officer knew he was not the arrest 
followed despite her protestations and 
the stage costume she was wearing. 
Later in the week Van and Schenck, 
after a controversy with Ned Wayburn, 
of the Roof staff, also left the show. 
Among the newcomers in the pro- 


*’ gram were Dore and Cavanagh, the 


dancers. Frank Carter, who has grown 
immensely popular in the show, re- 
mained, Mr. Carter having been with 
the “Frolic” for 13 weeks. 

During this month, following the 
close of Ziegfeld’s “Follies,” Bert Wil- 
liams may be an attraction in the mid- 
night show. Eddie Cantor will return, 
also Will Rogers, both opening prob- 
ably April 22. 

Thursday evening, April 25, the 
annual “Follies-Frolic” ball will be 
given atop the Amsterdam. : 

Van and Schenck quit the “Frolic” 
after one of the team, who was sitting 
at a table with some friends watching 
the show from the front, overheard 
the headwaiter receive instructions to 
keep “those cabaret hams” behind the 
curtain. The team thereupon went to 
their dressing room, packed up and 
walked out. Wayburn is staging a new 
“Frolic,” which starts April 22. 


KETTERING’S U. S. A. PLAYS. 
Chicago, April 10. 

Ralph T. Kettering’s sketch “Lincoln 
of the U. S. A.” has been enlisted as a 
patriotic adjunct in the Liberty Loan 
campaign. When the drive for the 
Third Loan began here, the sketch was 
playing at McVicker’s. Immediately 
Peter J. Schaefer, chairman of the lib- 
erty loan committee, impressed it into 
service. Edgar Murray, who plays 
Abraham Lincoln in the sketch, visited 
meetings, made speeches and became a 
part of the big parade on Saturday. 

The sketch is being sent out on @ 
tour of the coast cities beginning April 
14. Kettering is preparing a new 
sketch for next season to be called 
“Wilson of the U. S. A.” 

He is writing also a play around the 
character of Lincoln, which, he an- 
nounces, will be seen in the $2 houses 
under the management of Edward P. 
Rowland. 


Safe investments—Chas. Althoff and Liberty Bonds. 
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VAUDEVILLE 


THE SERVICE 


A news service has been established 
at the aviation schools, Kelly Field, 
San Antonio, one of the most inter- 
esting cantonments in the service. Tom 
Poe, second lieutenant of the reserve 
signal corps, is in charge of the pub- 
licity. From time to time news items 
of promotions, athletic records and 
other activities of men at Kelly Field 
will be sent to the home papers of the 
men concerned. These items will later 
be clipped from the various publica- 
tions and used as a permanent record 
in the war diary of the War Depart- 
ment at Washington. A recent item 
from Kelly Field tells of the promotion 
of Jack Tucker, who was on the stage 
before he enlisted, to rank of acting 
sergeant of orderlies at Division Head- 
quarters. Tucker’s observation in the 
service is that “soldier’s orders and 
candle light are vastly different from a 
theatrical manager’s announcement and 
the footlights.” 


Lieut. Irving Hay, of the U. S. forces 
in France, writing from the trenches 
to his friend, Bill Delaney, in the 
United Booking Offices, gave some ex- 
tremely absorbing details of life at the 
front. It is Lieut. Hay’s third cam- 
paign. He is over 45. Lieut. Hay was 
playing in a sketch in vaudeville on 
this side when we declared war. He 
is well known among American pro- 
fessionals. One portion of his letter 
is devoted to sending things abroad 
for the soldiers. “Don’t give anything 
to ‘smoke funds,’” says the letter. “We 
never see anything of the tobacco. If 
you want to send anything to your 
friends over here, send it direct and 
mark it ‘merchandise.’” 

Harry W. Reiners, the theatrical 
agent, now of the First Battalion 
Division of the 4th Co. Provisional, 
Camp Upton, was hardly in camp a 
week before he was in an accident. 
Reiners and an officer were riding in 
a motorcycle carry-all. Reiners, as- 
signed to headquarters, was on the 
road with the officer when the handle- 
bars broke and the machine went into 
a ditch. Both were painfully cut and 
scratched, but nothing serious. The 
machine was a wreck. The officer held 
Reiners blameless, commending him 
for his coolness in taking a ditch pre- 
ferably to a collision with a post. 

Some severe criticism of the legiti- 
mate attractions playing the Liberty 
theatres at the camps so far has made 
itself manifest, especially at Camp Dix, 
N. J., where the soldiers lodged com- 
plaints with Lieut.-Col. W. C. Johnson. 
Some of the “productions,” say the 
soldiers, were so poor they could not 
hold the audience. It is possible an 
official investigation will be ordered. 
Some months ago, and when the 
Liberty theatre matter received promi- 
nence, VARIETY sounded an editorial 
warning against giving the soldiers 
entertainment they did not care for. 
The editorial advocated vaudeville par- 
ticularly and burlesque incidentally. 

Battery B of the 58th Regiment, 
Coast Artillery Corps, now at Fort 
Totten, N. Y., held a vaudeville show 
in the Y. M. C. A. auditorium at the 
Fort on Wednesday. The affair was 
a sort of farewell entertainment for 
the men who expect to sail shortly. 
The acts were supplied by courtesy of 
the U. B. O., together with several 
turns being sent by Wenonah M. 
Tenny. The affair was handled by 
Sydney F. Barth and Julius Jacobson. 

Art Swanstrom, abroad for about 
three years, prior to that time dancing 
in several of the Broadway _ res- 
taurants, has been killed in action, 
according to a report whcih_ has 
reached a number of his friends in New 
York. 

Medlin, Watts and Townes have can- 
-elled further engagements in the 
‘est. Matthew Medlin enlisted in the 
Gvy, 3s electrician. Sidney Townes 
isted in the Quartermaster’s Corps. 


Watts has made arrangements to work 
in a double turn with a woman. 

Jimmy Hanley, the song writer, has 
secured 10 days’ leave from Camp Gor- 
don, Ga., and will spend it in New 
York. Mr. Hariley, before going into 
the Service, was attached to the 
Shapiro-Bernstein (music) writing 
staff. 

Francis J. Rickert, Jr., ordered to 
Camp Custer at Battle Creek, Mich. 
For several years he was with the Mu- 
tuai at Santa Barbara, Cal. and had 
taken part in many notable screen pro- 
ductions. 

Fred Ross (Ross and Winton), out of 
vaudeville for the past few months and 
connected with the Ordnance Depart- 
ment, Washington, has joineds the 
Naval Reserves. His partner is ac- 
cepted under the draft. 

‘Lhe 27th Division of the Camp Wads- 
worth soldiery has arranged to put on 
a complete show, entitled “You Know 
Me, Al,” the Lexington date starting 
April 1i and continuing until April 20, 
no Sunday performances, being offered. 

The Lexington prices for the “Al!” 

show will range from 50 cents to $2, 
with the boxes $3 and $5. Matinees 
will be given on Tuesday, Thursday 
and Saturday. 
_ The soldier show will have 105 men 
in it under the personal charge of 
Capt. Charles B. Frauchot, while the 
production end will be looked after by 
Lieut. William A. Halloran, Jr. The 
soldiers carry their own orchestra, and 
are traveling in two Puiiman cars. 

Willis Ciaire (“Business Before 
Pleasure”) ordered to report at Pelham 
Bay Park Training Station. The com- 
pany presented him with a wrist watch 
before leaving. 

“Duke” Boyd, formerly treasurer of 
Empire and Valentine, Toledo, has 
been made treasurer of the Coliseum, 
cantonmertt playhouse at Fort Sheri- 


‘dan, Ala. 


Charies Jordan (Jordan and Stanley), 
who was with Co. D as an Ammunition 
Train driver, is now in the hospital, 
Ward 13, Base Hospital, Camp Grant, 
Rockford, Ill. 

Herman Ruby, former song writer, 
who has been attached to the aero 
squadron and stationed at Kelly Field, 
San Antonio, Texas, is in town on a 
furlough this week. 

Theodore A. Doucet, who was to have 
started rehearsing with “The Melting 
Pot” in June, has joined the Canadian 
iingineering Forces. He leaves for 
Canada Monday. 

Young Alec Steiner, son of “Doc” 
Steiner, is not Dec’s son who has gone 
in the army. The soldier in the Steiner 
family is Max, the elder boy. Alex is 
too young. 

silly Gould heard a couple of pro- 
Germans talking it over the other 
evening and turned them over to the 
authorities. 

Kenneth Dailey, formerly in the Ack- 
erman-Harris offices, in San Francisco, 
is now in France with a motor truck 
cetachment. 

Herman D. Juroe and Charles P. 
Juroe, brothers to Harry Juroe, are 
Lieutenant and Ensign, respectively, in 
the navy. 

Howard J. Jones, formerly of the 
Temple, Detroit, is with the Ordnance 
Department of th Regular Army, San 
Antonio, Texas. 

Al Stern, formerly with “Hello 
Japan,” enlisted in the navy as a second 
class yeoman and is now stationed at 
Pier 72, foot of 24th street, New York. 

Barney Hagan, formerly in the San 
Francisco office of Witmark & Sons, in 
Naval Reserve, stationed at Mare 
Island, Cal. 

Arnold Goidenberg, until recently as- 
sistant manager of the Plaza, New Or- 
leans, is to be a member of a medical 
unit to be dispatched to Italy. 

Capt. Ray Hodgdon, who is in New 


York on leave, was the guest at a beef- 


steak held Wednesday night at Mur- 
ray’s. 

Kenneth Smith (Boston “Oh Boy” 
Co.), Medical Dept. of Embarkation 
Division, Camp Beauregard, Alexan- 
dria, La. 

Wilbert Dunn, of the Chicago “Oh 
Boy,” Jeft that organization this week 
to join the Naval Reserves. 


John Bryan, juvenile with Joe Sant- 
ley’s “Jazz Nightmare,” Camp Grant, 
Rockford, IIL 

Harry Howe, with 3llth Infantry, 
Camp Dix, N. J. He was formerly with 
a burlesque show. 


C. S. Albert (husband of Sarah 
Truxa) has received an army appoint- 
ment. 


Bugler Jack Waldron is in Ward E-4, 
Base Hospital, Camp Upton, L. L., with 
ptomaine poisoning. 

Julian Lamothe, of New Orleans, a 
scenario writer with Paralta, has en- 
listed in the Medical Corps. 


Herbert Riley Howe, with the Vita- 
graph, finishes there this week to enter 
the Service. 


John E. Drobjak, Corporal Co. 9, 151 
Depot Brigade, Camp Devens, Mass. 

James Scully, 138th Inf. Band, Camp 
Doniphon, Okla. 


Fred Kuhne, Jr., Co. I, 312th Inf., 
Camp Dix, N. J. 

Jack Burns, electrician at the Morre, 
Seattle, has joined the Navy. 


George Lane (Lane and Smith) in 
the Naval Reserves. 


Chick Overfield is at the base hos- 
pital, Camp Custer, Mich. 

Bob La Piner is a sergeant at Fort 
McPherson, Ga. 

George Lane (Lane and Smith) en- 
listed in the Naval Reserve. 

Harry Armstrong, Naval Military 
Armory, Ft. 52d St., Brooklyn, N. Y. 

Earle Nelson, Naval Reserves, Pel- 
ham Bay, New York. 

S. M. Williams, 5th Aviation Squad, 
Kelly Field, No. 2, San Antonio, Tex. 


DRAFTED. 

Jim Foley and Danny O’Neil left the 
Delancey street bill last week to re- 
port for examination in Boston. Foley 
was placed in class 3B and O’Neil in 4A. 
They returned to New York and re- 
sumed this week. 

Solily Wood, comedian, with “Army 
and Navy Girls,” left the show in Kan- 
sas City last week, ordered to report 
in New York. 

Freddie Sweenie (Sig Franz Troupe) 
examined and because of defective 
vision and hearing placed in the spe- 
cial limited and service class. 

Theodore Liebler, Jr., accepted. Mr. 
Liebler made an effort to enlist a year 
ago, but was then rejected because of 
physical disability. 

George Brower, straight, with “Girls 
From Joyland,” is in New York, await- 
ing orders. 

*Leo Fillier (Orpheum) passed the 
Draft examination in Seattle and was 
accepted. 

Henry Scheer (Hebrew comedian 
with Armstrong Folly Co.) was ex- 
empted owing to physical disability. 

Dave Roth has been examined and 
rejected, dancer’s heart. He will be 
examined again. 

Clarence Dotson, colored (“Step 
Lively Girls”), exempt, defective eye- 
sight. 

Bill Bailey and Lynn Cowan, ordered 
to report and will close at the Or- 
pheum, Buluth, next week. 

Samuel Gold, called and made acting 
Sergt. 2 Prov. Co. Ist Prov. Batl. Camp 
Upton, L. I. 

3urton Bedford (Bedford and Gard- 
ner) accepted. 

James Barton( “20th Century Maids”) 
twice exempted. 

Two of the members of the Baseball 
Four accepted. 


Allen Kearns (with “Very Good 
Eddie”) accepted. 


LOAN COMMITTEE WORKING. 

The Rainbow Division of the Lib- 
erty Loan Drive, comprising the allied 
theatrical interests, with headquarters 
at 1482 Broadway, under the chair- 
manship and supervision of E. F. Al- 
bee, began its work with the opening of 
matinees last Saturday. 

Practically every theatre through- 
out the land has-given over its stage 
to representatives of the Rainbow Di- 
vision, volunteers having offered their 
services to “plug” the sale. Four- 
Minute men have been appointed to 
make addresses during intermission, 
but the greater part of the work is be- 
ing shouldered by individuals selectec 
from the various programs. Through- 
out the country district representa- 
tives of the Vaudeville Managers’ Pro- 
tective Association are supervising this 
phase of the drive. _ 

At a special meeting called by E. F. 


Albee last Saturday the following 
subscribed: — 
Klaw &. Erlanger........... $150,000 
Lee and J. J. Shubert....... 50,000 
Cohan: -& 50,000 
Samuel A. Scribner......... 50,000 
Morris Meyerfeld............ 50,000 
50,000 
J, Mack... 50,000 
Col. Amusement Co......... 50,000 
Elliott, Comstock & Gest.... 30,000 
20,000 
Nicholas Schenck........... 10,000 
Maurice Goodman........... 10,000 
$1,120,000 
Other Subscriptions were: 
Daniel Frohman................ 10,000 


The theatrical committee look for- 
ward to a total close to $100,000,000. 
Much of this will come through public 
subscriptions procured through the 
medium of the theatres. 


“LIBERTY BELL” AND SONG. 


The Liberty Loan drive has revived 
the Shapiro-Bernstein song hit, “Lib- 
erty Bell,” which has had a run 
throughout the winter. 

The emblem of the present Liberty 
Loan campaign is a liberty bell, and 
the popular song of that title was 
written as though Louis Bernstein had 
inside information. 


LIBERTY THEATRE OPENED. 

The Liberty theatre at Camp Doni- 
phan, Okla., opened March 23 to a 
capacity house of 1,200. There were 
seven acts and pictures, with a seven- 
piece orchestra, under the direction of 
Private James Scully, formerly musical 
director of several road shows. The 
acts were Leonard and Haley, Van and 
Yorke, MaDell and Corbley, Miss Mil- 
ton, Ellington Trio, John McBride. 


Centering Chicago’s Loan Buying. 
Chicago, April 10. 

An effort-is being made to establish 
a movement here whereby all show 
folk may buy their Liberty Bonds 
through a central bureau. The idea is 
to concentrate the purchases so that 
it may be known definitely what part 
of the next loan Chicago theatrical 
interests will take up. 

Mort H. Singer is sponsoring the 
plan. 
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VAUDEVILLE 


AMONG THE WOMEN 


BY THE SKIRT. 


_ The Palace is not housing any too 
interesting bill this week. Mostly acts 
there before, must have affected the 
attendance, rather slim for a Monday 
matinee at the Palace. Pat Rooney and 
Marion Bent may believe the public is 
satisfied to see them¥act in “Over 
Here,” but Monday matinee should con- 
vince Pat and Marion they must dance 
to please. After sitting patiently 
through the clever Shipman-Lipman 
act the audience called for Pat to dance 
and dance he did, into a smashing hit. 
Marion Bent looked real smart in a 
blue tailored suit trimmed with braid. 
A small white hat and white fox neck 
piece, also gloves and spats to match 
completed the costume. 

Another hit was made by Herman 
Timberg with his five violin ‘maids. 
This well-dressed turn is an acquisition 
to any bill. The sisters Kouns, in their 
same frocks of last week, sang some 
new numbers in a style all their own. 
Vera Fredowa (with the Theodore Kos- 
loff act) did a Russian winter dance in 
a cloak of white chiffon trimmed sump- 
tuously in white fox. Natacha Ram- 
bova danced with Kosloff in an Orien- 
tal costume consisting of a gold top 
and green skirt. A hip cape was 
feather trimmed. 


Once again must we thank Arthur 


. Hopkins for a rare treat. It is part 


of one’s education to see Nazimova’s 
Hedda Gabler. Although Hedda kills 
herself in the last act she will live—as 
long as Nazimova remains on the 
speaking stage. Lionel Atwill shared 
equally with the star. He is becoming 
invaluable: I wondered what Nazim- 
ova would do with her bobbed hair, 
and much to my surprise she had it 
kecomingly arranged on the top of 
her head with a part down the center. 
J£ course Nazimova’s costumes were of 
‘he bizarre, but stunning. Her first 
robe-like dressing gown was of a gray 
brocade made long and straight. A 
cress of a gray figured silk was beited 
with a wide girdle of silver. In the 
third act a robe of velvet in a Persian 
pattern was worn over a plain slip of 
flame-colored silk. The browns of the 
velvet and the fiame color made a com- 
bination so daring it made one gasp. 
A plain black dress and a string of jet 
was the fourth change. 


“The Man Who Stayed at Home,” 
now at the 48th Street, has one thing in 
its favor. That is the selection of a 
cast of women strong enough to hold 
any show together. Amelia Bingham, 
Katherine Kaelred} Florence Edney and 
Charlotte Ives make up a real combina- 
tion. It is simply marvelous the way 
Miss Bingham has reduced her weight. 
She is in the sylph class now. A white 
dress and black satin coatee was her 
first costume, second was a plain black 
charmeuse draped over a narrow petti- 
coat. There was a panel back. 

Miss Kaelred, one of our best dress- 
ers, appeared first in a tan cloth 
trimmed at the hem, hips and neck 
with narrow braid. There was a wide 
pleat at the back. A charming dress 
was of navy blue satin with a set-in 


panel in the front of skirt of red. A 
sash and revers were also of red. Miss 
Kaelred’s evening gown in the final act 
was the last word in the art of dress- 
making. The material of bronze and 
gold draped the figure closely and had 
a mantle of brown meline. 

Miss Ives was girlishly pretty in a 
summer frock of rose and white. 
mauve chiffon dinner dress was lovely 
in its simplicity. The skirt was rather 
full and had an accordion-pleated hip 
drapery. 

An unusual bill drew a capacity house 
at the Alhambra Tuesday afternoon. 
Mr. Bailey was very proud, and well he 
may be. His experience as a manager 
is telling. Vaudeville to the Harlem- 
ites is a religion. They don’t miss a 
puint. The Ford Sisters, the first girls 
on the program (excepting The Mizu- 
nos) are wearing their good looking 
wardrobe, now looking better for a 
good cleaning. The gold and brown 
dresses seemed like new. Also an im- 
frovement. was noticed in the parting 
of their hair on the side. The Three 
Dooleys, a bigger scream than ever, had 
Ray dressed the same as in former 
weeks. Anne Cody (with Frank Orth) 
was stunning in a gold and black bro- 


- cade over an under dress of jet. 


cioak of red velvet, fur trimmed, and a 
large hat was worn first. Lilian Shaw, 
perfectly at home at the uptown house, 
besides her character dresses wore a 
good looking white satin dress. The 
short waist had a skirt draped at the 
sides. 


LOAN COMMITTEE DECLINED. 


Two propositions that were before 
the Liberty Loan Committee were de- 
clined by them on the grounds that it 
would be individual profiteering on the 
parts of the promoters. The first plan 
was that proposed by William Fox, who 
offered the Liberty Loan Commitiee a 
fifty-fifty split on an outdoor show that 
he wanted to give on the lot at the rear 
of his 14th St. Taxpayer. He wanted 
the Committee to secure the war ex- 
hibits for the ballyhoo and inside a 
trench show was to be the attraction. 

The Hippodrome’s proposal that it 
would make its anniversary parade par- 
tially a Liberty Loan affair was also 
vetoed by the Committee. The Hip, 
however, did arrange to make its parade 
one of the links in the War Savings 
Stamp publicity campaign. 


ASSIGNING LOAN SPEAKERS. 

The Liberty Loan speakers of the 
Rainbow Division in New York will be 
assigned to the theatres of the greater 
city by Elmer F. Rogers, manager of 


. the Palace. This commission was given 


Rogers by E. F. Albee, chairman of the 
Allied Theatrical Liberty Loan Com- 
mittee. 
Rogers’ schedules. Of this number about 
There are about 400 speakers for Mr. 
25 are professionals (theatrical). 
Among the latter are Florence Nash 
and Marie Dressler, also Burr MclIn- 
tosh. Miss Nash was-at the Palace 
Monday and Mr. Mcintosh spoke there 
Tuesday. 


ILL AND INJURED. 


The following players, who have been 
at the American Theatrical Hospital, 
Chicago, have recovered and left the 
hospital: Larry Corbett (“A Bit of 
Camouflage”), W. W. McConnell (late 
with “Bird of Paradise”), John Lloyd 
(Lloyd and Churchill), Helen Miller, 
Ethel Townsend, Carol Rawlston (Mrs. 
LaMaire), Mrs. Thomas’ Rankin 
(Madam Hildah), Ernest Harwood 
(Bert Hughes Cycling Troupe), Ag- 
nes Thompson (daughter of Mrs. Eva 
Thompson), Lulu Slippe (Essanay). 

Burt Green is due in New York next 
week, coming east from St. Louis, 
where he suffered an attack of pneu- 
inonia. Irene Franklin (Mrs. Green) 
will accompany her husband home, 
having arranged to leave “The Passing 
Show” Saturday. The show is sched- 
uled to close either the week of May 
4 or May ll, 

Billy Arnold, who produced and 
stagéd the Garden (New York) restau- 
rant shows for the past four years, was 
taken ill with appendicitis last week. 
Mr. Arnold was removed to the Poly- 
clynic Hospital, where an operation 
was performed Friday. 

Hazel McGuire and Dean Stanton, 
at the Empress, Cincinnati, narrowly 
escaped serious injury last Friday 
night when they were struck by an 
automobile at Eighth and Vine streets. 
They were able to go to their hotel 
unassisted. 

Ruth Chatterton was suddenly taken 
ill at her hotel in Baltimore and was 
unable to open there Monday with 
“Come Out of the Kitchen.” The 
show opened Tuesday, Miss Chatterton 
recovering by that time. 

Edna Nickerson, dancer with the Gus 
Edwards’ Revue at the Hotel Mar- 
tinique, met with a slight accident while 
dancing, spraining her ankle. She has 
been unable to work for a couple of 
weeks. 

Edna Leslie was compelled to leave 
“An American Ace” at the Casino 
Tuesday, on the afternoon of which 
she was operated. Rita Romley was 
hurriediy rushed into the roie, which 
is of 16 sides length. 

In a train wreck on their way to 
Little Rock, Ark., last week, Mrs. Roth 
and Dave Roth were injured. The 
former has been confined to her bed 
for a week, while Dave Roth sustained 
injuries to his spine. 

M. R. Sheedy was operated on at the 
Polyclinic Hospital, New York, Satur- 
day, for a painful affection. It is ex- 
pected he will leave the hospital early 
next week. 

Buddy Mack had to retire from the 
14th street stock last week. A bone in 
his left leg was slightly fractured. 

Idyl G, Dial, a dancer, has been oper- 
ated on for appendicitis in Chicago and 
is recovering. 

Ila Grannon has left the Polyclinic 
Hospital, where she was ill for several 
days. 

Mrs. William Delany is in Lakewood 
recovering from a recent illness. 

Frank H. Wilson was operated upon 
this week at Johnson’s Hospital, Mil- 
waukee. 


Ben Albert, professional manager of 
Kalmer, Puck & Abrahams until that 
firm dissolved last week, is now pro- 
fessional representative for Leo Feist. 


- Johnnie Lorraine. 


NEW ACTS. 


Helen Ware will return to ‘vaude- 
ville for the first time in two years, 
opening out of town next week. Her 
act is described as a one-woman play- 
let, and is being produced by Joseph 
Hart. 

Eddie Gordon (from the coast) will 
epen shortly in New York in his new 
act entitled “Mickey.” The cast also 
includes Jack Bryce, Minnie Ward, 
Ada Prince. 

Marta Golden and Co. comedy 
sketch, “The Pickpocket,” break-in on 
the Coast. Miss Golden is also the au- 
thor of the act. 

“Hello, Cupid,” a revue which Harry 
Ford and Al White are _ rehearsing, 
featuring the Robert Sisters and 


Coyle and Merritt in “The Aviator,” 
rewritten by George Spink and Wilbur 
Mack (Max Hart). 

Sammy Jacobs, with “The Darlings 
of Paris,” is to go back to vaudeville 
next season in a single act. 

Creamer, Barton and Sperling (for- 
merly Finly,, Barton and Hill) (Man- 
dell & Rose). 


Vera Michelena is returning to 


' vaudeville with a piano accompanist 


(Harry Weber). 

Kramer and Morton have reunited 
and will open at the Alhambra next 
week. 

Billy Inman, who has been managin 
the Olympic, Brooklyn, has returne 
to vaudeville with Harry C. Lyons. 

Knute’ Erickson, single (Wilbur 
Mack). 

Edith Clair, comedienne, with special 
settings (Rush Jerman). 

Rucker and Fiddler featured in “The 
Whirl of Dixie” (J. A. Shipp). 

“A Friendly Divorce,” with Tadema 
Bussiere. 

“Golf, Horses and Girls,” 10 people. 


IN AND OUT. 


Belle Baker could not open at the 
Davis, Pittsburgh, this week, through 
illness. Mehlinger and Meyers sub- 
stituted. Miss Baker was obliged to 
leave the bill at Keith’s, Dayton, last 
Friday. 

Bailey and Cowan will leave the Or- 
pheum Circuit next week at Duluth 
(draft) with “No Man’s Land,” a Chi- 
cago production, taking the act’s place 
on the routing, opening April 22 at 
Winnipeg. 

Combs and Halligan were replaced 
at the Casino, San Francisco, last week 
by Dorothy Dale, the former being 
compelled to withdraw on account of 
Mr. Combs receiving notice to report 
for duty. 

Tom Patricola (Patricola and Mey- 
ers) ordered to report at Detroit for 
examination, leaving the Lyric, Rich- 
mond, last Friday, replaced by Vine 
and Temple. 

Diamond and Brennan were replaced 
Monday at the Empress, Grand Rapids, 
by Ernie and Ernie. Miss Brennan was 
taken ill in Chicago last week. 

Johnny Collins has the finest grow- 
ing crop of gray hairs in the booking 
departments. Last Friday 12 acts 
dropped off his books for this week. 

Lew Madden will return to New 
York next week, to replace tH® present 
man in his playlet. 

Moon and Morris did not open at 
Keith’s, Washington, Monday. 


THE LATEST POPULAR SONG 


“What Are You Going 
Help The Boys?” 


Published by JEROME H. REMICK & COMPANY 
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VARIETY 


MAIDS OF AMERICA. 


Maybe it’s the spring, or maybe it’s the 


show, but whatever the maybe may be, the . 


fact remains that now, at the tail end of a 
long season, “The Maids of America’ can 
make an audience laugh—often and loud. 
It’s like the spring in other respects, it looks 
fresh and it is clean. 

That this attraction is the J. Herbert Mack 
organization on the Columbia wheel should 
make that manager feel all the better during 
the lay off spell that his show could stand up 
with any on the circuit. 

At the Columbia Tuesday night, near the 
rear of the orchestra, was a 12-year-old boy 
with his father. To hear that boy laugh at 
Al K. Hall and Bobby Barry, the comedians, 
sounded better than any laughter ever be- 
fore heard in a burlesque house. For a boy 
laughs honestly at what amuses him with a 
too youthful mind to look for laughs from 
dialog. According to that bright kidlet, the 
Mack show must have been a fine matinee 
performance all over the wheel, for when a 
burlesque show will please children’ the 
millennium in burlesque could almost be 
said to have been reached. 

Mr. Hall and Mr. Barry make a fine work- 
ing pair of funny fellows. Hail is working 
always, as ever, and in burlesque he has 
fould his permanent station. Mr. Barry 
grows as the show proceeds. His’ short 
stature is a help, but he has many littie 
tricks of his own, and they get over once tie 
house recovers from his rather overdone gro- 
tesque make up at the epening, something 
that seems to ‘be afflicting Hall at the same 
time, though Hall’s lankiness helps to over- 
come it, 

The show has plenty of numbers, although 
it is not necessary here to run in songs re- 
peatedly to fill in time. 
care of their portion and do not run out of 
pits, the show closing with the third best 
comedy scene of the evening. It is Hall do- 
ing a chorus number and gaining plenty of 
laughs through side business with a couple of 
the girls. ‘The biggest laugh is the finale of 
the first part, with Hall in a stage box, after- 
ward in the pit, doing his drumming and 
leading. The second vig scene is Barry’s, that 
of the prohibition lecture with Barry stealing 
the beer. 

Among the women principals (there are 
three) is a young girl named Mae Stanley, 
who only seems to be leading two numbers 
as her contribution, but they say that she is 
new to burlesque’ Of unusually good looks, 
youthful and with a certain bearing that 
marks her, this young miss stands out, not- 
withstanding. her opportunities are so few. 
In her first, a bathing number, Miss Stanley 
was a picture, and in singing later “Dixie 
Volunteers” she enunciated in a manner that 
evidenced either a study of that or a college 
course. She was extremely refreshing in a 
refreshing show, 

Florence Rother is the prima donna, of 
good appearance but not overstrong voice, 
and Alfretta Symonds (whose partner in an 
clio two-act, Joe Watson, did one of the 
Straights) was the generai worker among the 
women. Miss Symonds has some ginger be- 
Sides looks. She with Mr. Weston could do 
a much better two-act, talking and singing 
than they are doing, although the present 
turn has been fitted for an ordinary burlesque 
olio act, which is a pity, since there are 
some remarks in it that are the only cloud on 
the performance. 


But for dressing Miss Symonds is a bear. 
Here it is with the season almost over and 
this girl kept right on showing change after 
change that looked brand new. If she pur- 
chased new clothes for this New York show- 
ing, its to her credit for ambitiousness, and 
can certainly do her no harm, for she is a 
go0d performer. The other woman also 
dressed, but not as extravagantly. Even the 


chorus of 18 girls always looked spick and 


span, with some tasteful dresses that in- 
cluded a couple of tighted arrangements. The 
girls of the chorus are fair lookers, running 
in size from pontes. to one very tall young 


woman who 
line. 

_ Jennings, King and Stool, three boys, did a 
Singing turn in the second part, and there was 


towered in the centre of the 


a ‘trench’? comedy skit near the closing, 
with the comedy and dramatics about evenly 
divided. Barry got the laughs in this with 
Slapstick, and a “bladder” employed by Mr. 
Darry’s head was responsible for 
some of the laughs in the other Barry scene. 
wir, yeston did a little slapping himself in 
the two-act, with Miss Symonds the mark. 
But you can’t go behind the returns as 
entered by that 12-vear-old boy, which nlainlyv 
said that “The Maids of America” is about 
burlesque’s best laughing attraction. In other 


ways it is also worth while, which makes it 
& first-class, high-grade all around good bur- 
lesque show. Sime. 
BURLESQUE CHANGES. 
_ Anna Goldie and Ruby Thorn have 
joined the Academy stock, Pittsburgh; 
also Charlie Dunn as producer. 
Dave Hoffman and Frank Hanscom 


were booked by Lou Redelsheimer for 
the stock at the Bijou, Washington, 
foffman retiring in four weeks and 


moving to the Gilmore, Springfield. 
Joe Lyons joined the “Gay Morning 
Glories” last week as property man. 
Billy Wandas has replaced Russell 
Hill (drafted) with “The Lid Lifters.” 
Lucille Ames, soubrette of the Wat- 
son “Orientals,” closed at Hoboken 
Saturday. Kitty Mitchel replaced her. 
Maud Irving and Effie La Brooks 
more with the 14th Street stock Satur- 
ay. 


The principals take’ 


ALL STAR BURLESQUE TOUR. 


The main business before the house 
at the special meeting of the Bur- 
lesque Club, at the club rooms Sunday 
afternoon ran to the selection of com- 
mittees for the proposed tour of the 
all-star company that is to make a 
ten-day tour of the larger cities be- 
tween Boston and Washington immedi- 
ately after the close of the current 
burlesque season. 

The supplementary season trip may 
be made in automobiles. Artists par- 
ticipating are to stand their own ex- 
penses, as will the others aiding the 
project, aside from the staff ahead of 
the show. 

Hurtig & Seamon’s, on 125th street, 
is the likely starting{point. Joe Hurtig 
has offered the house for one day. 

A committee of managers is to secure 
the talent and lay out the route. An 
entertainment committee, composed of 
Dan Dody, Jean Bedini, Dave Marion, 
Billy (Beef) Watson, Ed Lee Wrothe, 
J. Lake, Al Singer, Harry Steppe, Sam 
Howe, Ted Burns, Joe Emmerson, Wil- 
liam Roehm, Charles Raymond, Mike 
Kelly, Frank Damsel, Frank Hunter, 
George P. Murphy, Rush Jermon and 
Henry Nelson, will put on the show. 
Some of the members of it are to take 
part in the performances. 

The theatre committee has Henry 
Jacobs, Joe Hurtig, Max Spiegel, John 
Jermon, Jack Singer, Morris Wain- 
stock, I. H. Herk and Harry Strouse. 

The publicity committee is Frank 
Smith, George Florida, J. J. O'Connor, 
Fred Miller, Tod Colvin, Charles Feld- 
heim, Larry Borie, Nat Golden, Jack 
Levy, Sam Clark, Julius Michaels, 
Harry Shapiro, Martyn Wibert, Eddie 
Lewis and Ted Mulligan. 


GAYETY CONDEMNED. 
Milwaukee, April 10. 

The Gayety, formerly Bijou, has been 
condemned by the building inspector. 
Under the state law governing cities 
of the first class 30 days is given for 
appeal to the circuit court, during 
which such a building could continue 
to be used; but unless the order is 
overruled a structure must be razed or 
remodeled to make it fireproof. 

An understanding has been reached 
under which the house will continue 
to operate until June 15, when it will 
be closed for four weeks for remodel- 
ing by I. Miller, the owner. It was 
built in 1886, and until ten years ago 
played melodrama. 

The only available place into which 
the Gayety could put its American 
Wheel burlesque would the 
Orpheum, one of the Saxe houses, 
which has been closed for some 
months as unprofitable for pictures or 
anything else. It is comparatively new, 
having been built as the New Star, 
and as such housed burlesque for a 
few years. 


SUMMER BURLESQUE. 


Arrangements are on for a summer 
stock company to play the Gayety. 
Brooklyn, under the direction of Louis 
Craig. 

Companies will be in operation at the 
Gayety, Philadelphia; direction, Joe 
Howard, as well as the Trocadero 
there under Bobby Howard’s manage- 
ment. 

The stock burlesque season at the 
Haymarket, Chicago, will start May 5, 
with Harry Steppe featured. 

Art Moeller will again manage the 
house and company. 


Musical Stock at Union Hill. 
After trying everything else at the 
U. S. theatre, Union Hill, N. J., Harry 
A. Shea has concluded to test stock 
burlesque. 
With B. F. Kahn, Mr. Shea will start 
the stock policy during the month. 


Musical Stock at Toledo. 
Toledo, April 10. 
The Colonial, burned two months 
ago, has reopened with stock musical 
comedy and pictures. 
Abe Horwitz is the owner. The bills 
change mid-weekly. * 


| CABARETS 


“Midnight Revue,” the title of the 
rialto’s latest after-theatre show, got 
off to a smart start Saturday night 
atop the Century roof. After a contest 
over the ownership of “Cocoanut 
Grove,” Elliott, Comstock & Gest threw 
the older name into the discard and 
selected “Century Grove” as the suc- 
cessor. The new title fixes the location 
of the place and retention of the: 
“grove” necessitated no change in 
decorative scheme, the roof being prac-’ 
tically as when.conducted under the 
Dillingham-Ziegfeld management. The 
show was supposed to begin at 11.30 and 
end at 1 a.m. Alice Wagner was the 
posing figure in the incandescent lamp 
clock “set” for 11.30 at the opening. She 
posed again in the clock at the finish 
to denote the closing hour, but as the 
start was 11.55, and the actual finish 
1.45, it was clear just 20 minutes had 
to be cut. In all there were 17 num- 
bers, an intermission splitting the 
show. Carl Randall, perhaps the light- 
est-footed and fleetest dancing juvenile 
along Broadway, stood out as the male 
“ace” of the “Midnight Revue.” He 
was particularly active in the first sec- 
tion, which practically was carried by 
his appearances. Whether he can stand 
the strenuous stepping in addition to 
his doings every evening in “Oh Lady 
Lady” at the Princess is a question, 
and if he does hold up he’ll prove him- 
self an exceptional athlete. It was 
Randall) who led the “Bolsheviki 
Glide,” with which the first section was 
ended and which was in melody the 
prettiest number. Here his dancing 
won out as it had before. Here, too, 
all the girls were on at one time, their 
colorful costuming and sharp stamping 
of the feet making the Americanized 
Russian dance number distinctive. 
Separated by one number, Randall had 
been on ahead in a strenuous dancing 
and song arrangement called “The 
Nautical Girl,” in which some of the 
beauties of the grove were prominent. 
It was the first of three costume dis- 
plays of the evening. Several of the 
girls won a noise from the “clapping” 
devices supplied the tables, and Sybil 
Carmen shaded the others. It was her 
first appearance. Later she featured 
a number with Randall and led one 
herself. During the ‘Nautical Girl” 
the extended stage platform was partly 
used, Randail dancing with each girl 
individually save Okita Kiya, who 
stepped in a Japanese way alone. The 
girls were supposed to represent vari- 
ous capitals of the world, which called 
for different dance bits. Catherine 
Gallanta with a Spanish bit drew at- 
tention through her animation. The 
number went fora hit. Between these 
two numbers the Ergotti Twins, gotten 
up as ‘tittle green gnomes, pleased with 
their midget display of acrobatics. The 
lads were brought in at the last minute, 
management even trying to borrow a 
wire act from the circus until Satur- 
day. The portion after intermission 
began with second girl and costume 
flash programmed as the “Harrison 
This was followed by a hit number 
featuring Randall and Miss Carmen, 
“Oh, What I know About You.” Ponies 
were employed and some very pretty 
business came by the girls manipulat- 
ing hoops. Three coryphees in the 
persons of Miss Carmen, Frances 
Pritchard and Arlene Chase blossomed 
forth with an old-fashioned number, 
“Three Little Maids.” This was just 
after Adrienne Dore sang “I’d Like to 
See a Little Bit More of You,” which 
drew attention as it progressed, 
mainly through the Frenchy man- 
ner of its rendition. Ray Dooley 
brought the ponies,out with a 


red-wigged affair called the “Helle- 
dids,” and then blonde Myrtle Young 
appeared for a solitary appearance in 
a buck dance that went over big. Near- 
ing the finish a corking girl number 
called “Fortune Tellers,” with Miss 


Carmen leading, found real flavor, 
especially with those at the tables 
fringing the dance floor. The melody 
was not only pretty, but the girls pre- 
tending to read the plans of guests at 
the tables was an amusing novelty. 
Miss Carmen told Ray Comstock that 
he would always command the respect 
of his neighbors—the managers. One 
girl advised Jesse Lasky to beware of 
a large woman, and still another spoke 
a word of wisdom to Otto Kahn. “Next 
to closing,” William and Gordon 
Dooley fell all over the place with their 
“Won't You Take a Stroll Down the 
Avenue?” nonsense. It was easily the 
comic treat of the show and in. fact 
there was little else of a comedy 
nature, save the work of the Dooleys 
theneand in the before-intermission 
section. Their “avenue” number would 
have landed more firmly had they used 
the extended platform instead of the 
dance floor. “Heroines of American 
History” was the only real attempt 
at a patriotic effect. It was nicely 
thought out and brought out famous 
old names like Molly Pitcher, Dolly 
Madison, Clara Barton and Betsy Ross. 
This called for the silken American 
flag with the blue field holding stars 
of the 13 original States only. The 
girls made an error, however, by _hav- 
ing the emblem upside down. From 
under its folds came the candle light 
girls and the show’s finish. Julian Hall, 
“the jazz boy,” scored early with saxo- 
phone, trombone, some acrobatic 
dancing and a somewhat extended but 
excellent imitation of Charlie Chaplin. 
Deprived of a “name” girl, Edward 
Royce appears to have set about to 
create one, and with Sybil Carmen 
showing up so well he probably will 
succeed. He has been supplied with a 
wealth of good lookers ot a kind valu- 
able to a late roof show. In staging 
the show Royce did not flash ail his 
“goods” at one)time, but each number 
seemed to have new names—girls who 
have become known on Broadway for 
their pulchritude. Thus as the pro- 
ceedings grew interest was maintained, 


the audience looking for “added” at-. 


tractions. Leslie Stuart did the music 
with Harry Tierney and the lyrics with 
Carl Randall, Stanley Murphy and 
John Henry Mears. Joseph Urban is 
credited with the scenery—mostly in 
the way of small back drops, giving 
atmosphere to the many entrances of 
the girls. The costumes were by 
Schneider-Anderson. It’s virtually 
an all-girl show, and as they are known 
for their looks and show something 1n 
the way of talent (or are given a 
chance to) the “Midnight Revue ought 
to catch on. It is true that the attrac- 
tion in the theatre isn’t one that just 
now continues to draw in a smart 
crowd, but if pretty girls will turn the 
trick the Grove will win a vogue. In 
addition to those already mentioned 
there are Ruth Oswald, May Leslie, 
Lois Leigh, Ethel Hallor, Charlotte 
Stevenson, Gladys Slater, Jane Adams, 
Peggy Marsh, Grace Jones, Carolyn 
Nunder, Dorothy Allen, Eieanor Leigh, 
Mary Cunningham, Beryl Gwynne, Fay 
Atkins, Annette Blade, Peggy Bell, 
Betty Allen, Helen Eby, Virginia 
Miller, Vera Meyers, Lylvia Cassel, 
Nina Artska and Misses Borden and 
Jenings. 


Amron’s, a rendezvous of recent 
popularity, continues to draw profit- 
able business, directly attributed to 
their special table d’hote dinner and 
an entertaining revue. 


Eugene MacGregor and Elizabeth 
Jane havé been engaged for the sum- 
mer for Pabst’s revue. 


Ignatz, the jazz violinist formerly 
with Finke Bernard, is not at Healy's 
(66th street) Baiconade. 
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Vaudeville reflects the temper of the 
times more closely perhaps than any 
other form of theatrical entertainment. 
The vaudeville artist may comment on 
the news in the paper of the day be- 
fore or even of the same afternoon. 
This closeness of touch is a responsi- 
bility for the vaudeville performer as 
well as a privilege. Public opinion is 
now one of the greatest weapons of 
the war. The vaudevillian has his share 
in moulding this great weapon. He 
should help and usually he does. His 
most direct contribution can come in 
helping the Third Liberty Loan. 


In song and spoken word the vaude- 
ville artist can impress upon his audi- 
ences the fact that our cause depends 
upon the success of the loan. A word 
here and there, now a line and then a 
song, can help to make the great pub- 
lic of the vaudeville theatres. realize 
that the success of America and her 
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allies depends upon the full and gen- 
erous support of the Third Liberty 


Loan. 


Support of the Liberty Loan is in- 
deed the universal service for which 
the entire nation must be recruited. It 
must be remembered, too, that it is 
important that the world should know 
that the loan represents the united ef- 
fort of all classes. The greater the 
number of subscribers the more em- 
phatic will be the declaration of Amer- 
ica that it is determined to fight until 
the right shall prevail. 


It must be said that not every pa- 
triotic effort made on the stage or 
screen has been helpful. After all, a 
atriotic song should be a good song. 
t is not fair that an‘artist should try 
to achieve success simply by associat- 
ing himself with a great cause. There 
‘s no reason why just as high a stand- 
ard should not be maintained in re- 
gard to songs about America and the 
war as any other subject. In fact, the 
standard should be higher. Artists 
who give their effort to help the cause 
by song or story will want, of course, 
to give their best effort. 


If there are any songs of the day 
about our soldiers and our efforts 
which are not one hundred per cent. 
sincere, or ninety-two per cent. at any 
rate, they should give way to other 
songs. 

Vaudeville touches the hearts of the 
people very directly and as it has done 
in the past, so it will do now. The 
profession welcomes the opportunity 
not only to help the Liberty Loan by 
its own contributions, but to stimulate 
the realization in the minds of all that 
we must win and that therefore we 
must support the loan because it sup- 
ports the army. 

(Contributed by the Publicity Depart- 
ment of the Liberty Loan Committee.) 

Jack Shea has grown skeptical. 
When informed the other day Galli- 
Curci had the world’s record for bows, 
72 in a row, Jack walked away in dis- 
gust, remarking, “Ah, anybody would 
break their back taking that many 
bends without a rest.” An act called 
to see him Monday, asking Mr. Shea 
for an engagement with his next Cort- 
land Co. road show, remarking as in- 
dicative of merit it had stopped the 
show for half an hour at the Harlem 
Opera House. Mr. Shea ordered the 
turn out of his office and closed up 
for the day to recover. Jack’s only joy 
left in life is a new Chevrolet car. He 
holds high * opes for it. Tuesday Jack 
said to his brother, Marty Shea: “Mart, 
wien are you going out to Youngs- 
town next? ['ll run you out there in 
the car some morning.” 


The Fifth Avenue theatre attaches 
of late have been going throvgh the 
fire test of honesty. Several little acts 
by the staff which went unrewarded 
were climaxed Monday night. After 
the second show and while the picture 
was opening the final performance a 
man rushed up to the door, stating he 
had just discovered his wallet contain- 
ing $90 was lost. He thought it might 
have slipped out of his pocket while 
he was seated on the aisle in the fifth 
row of the orchestra. Chief Usher John 
Rose said he would investigate. Taking 
his pocket lamp Mr. Rose found the 
wallet on the edge of the seat and re- 
turned it to the owner. The man 
counted over the amount inside, found 
it correct, felt in all of his pockets, 
and then saying he had no change 
walked out of the theatre. 


Irving Cooper paid Fox and Ingra- 
ham $40 in settlement of a Cooper of- 
fice mistake the other day. The 
amount was given to Fox and Ingra- 
kam. Cooper has the act under con- 
tract for 10 weeks. Joe Cooper, his 
brother’s chief assistant, in issuing a 
playing agreement to the turn, inserted 


the wrong datc, calling for a last half 
not routed. When the couple appeared 
to complain, a.settlement was nego- 
trated for by Irving who gave them the 
$40 at the conclusion of it. During the 
pariey Irving tried to aid his side by 
mentioning the mistake was his broth- 
er’s, not his own, whereupon Miss In- 
graham answered: “Then your 
brother is a poor business man. You 
had better fire him and engage me.” 


“Zig Zag Alley,” a musical tab using 
ten people, direction Jerry Hitchcock, 
accepted a two days’ booking, March 
30-31, at the Union Hill Temple, with 
an arrangement by Charles Jeter for 
$50, Hitchcock being given a receipt 
or $2.50 commission for a stipulated 
two days’ service of the act, but upon 
playing the\date the act received only 

itchcock is now preparing a 
court action to effect a settlement with 
the Jeter-Shea interests. Joe Shea 
asserts he booked the act with Harr 
Shea for $40. Hitchcock’s dealings wit 
Jeter show a “fifty” arrangement. 


Patsy Doyle, generally recognized as 
the greatest dancer of his day (not ex- 
cluding Mike Scott), having perma- 
nently retired from active stage work, 
has begun work on a book which will 


be devoted exclusively to the terpsicho- | 


rean art, showing the key to clog danc- 
ing and the various steps leading up to 
the many difficult wings and breaks. 
Centributions from other prominent 
pedal artists will also help complete 
the edition with illustrations picturing 
the evolution of the art. 


The mother of the Six Brown Broth- 
ers, now appearing with “Jack o’ Lan- 
tern,” has just completed a huge quilt 
made with a cover of silk ribbon, each 
ribbon carrying the autograph of a 
famous man, including all the. stage 
stars, prominent statesmen, presidents, 
mayors, governors, etc. The quilt will 
be exhibited in the window of Sterns 
on West 42nd street, for a week and 
then auctioned off for a war benefit. A 
bid of 3,000 has been offered for the 
quilt, but it is expected to bring upward 
of $5,000 at the sale. 


Margaret Wycherly will sail from 
San Francisco for Australia about the 
middle of the month, where she is to 
be starred by J. C. Williamson in “The 
Thirteenth Chair.” The supporting or- 
ganization will be recruited in the An- 
tipodes. George Barnum, who came 
over here to see the piece, will stage 
it for the Williamson concern. Har- 
rison Hunter was offered a contract to 
play his original role of the inspector 
of police, but declined. 


During the hearing of the recent suit 
of Norris Brown against the Actors’ 
Fund several interesting facts came to 
light. One was that Marc Klaw was 
once a lawyer. Brown’s counsel asked 
Mr. Klaw if it wasn’t a fact that he 
was an attorney. The witness replied 
that he wouldn't go so far as to say 
that, but it is true that he had prac- 
ticed law six months before entering 
the theatrical field. 


A party of 50 professionals leaves 
here Sunday to join the Ringling show, 
opening at the Coliseum, Chicago. 
There are two Pullman cars and two 
special baggage cars necessary, the 
trip being arranged by Billy Lindsay 
of the Lehigh Valley. A number of 
acts are congregating here to join the 
party, which will include 16 persons 
being switched from the Barnum & 
Bailey show. 


Laura D. Wiick, a playbroker, has 
formed a company called the Meridan 
Producing Co., which produced “Mid- 
night,” by Sam Janney and Edward 
Dunn in Wilmington Monday. Janney 
was press agent for William Harris, 
Jr., for a time, and is now in the avia- 
tion service. Ira Hards directed the 
play and is interested in the firm as 
permanent director. In the cast are 


Mary Servoss, Byron Beasley, Dodson 
Mitchell, Ed. Holland. 


Mrs. Florence Tucker, a dancer 
known on the stage as Florence Ham- 
ilion, was granted a divorce from 
Charles F. Tucker in the Supreme 
Court of Queens county Monday. The 
couple were married in 1915 and ap- 
peared together on the stage. The 
ota in the case stated that Fletcher 

ad entertained various women in an 
uptown flat. Herman L. Roth repre- 
sented the wife. 

Billy Sharp’s revue, to have opened 
at Amarn’s Saturday. night, was shift- 
ed to the Marlborough Hotel at the 
last minute. Mr. Sharp has put 
another company in rehearsal which 
will open at the former place in a 
couple of weeks, The Cadillac Hotel, 
Coney Island,'has engaged Mr. Sharp 
to produce the revues for their cabaret 
this season. 


_AL. G, Fields has planned an automo- 
bile tour covering several thousand 
miles. He will follow his minstrel com- 
pany, which is now touring Oklahoma 
and Kansas, in his car. The itinerary 
includes Indiana, Michigan, Ohio, 
Pennsylvania, West Virginia, and tak- 
ing in the gg. cities: Washing- 
ton, Baltimore, Philadelphia and New 

or 


Dr. Caryl B. Storrs, known to every 
advance agent who has played Minne- 
apolis in the last ten years because of 
his work on the Minneapolis “Tribune” 
as dramatic editor, has been in New 
York several days, preparatory to sail- 
ing for Serbia. He has been appointed 
secretary to a special Red Cross mis- 
sion, which will keep him in Serbia 
for the next six months at least. 


Florence Enright, with the Washing- 
ton Square Players for several seasons, 
is contemplating a plunge into vaude- 
ville. She was engaged by Cyril Har- 
court and Norman Trevor for the lead, 
now being played by Laura Hope 
Crews, in “Pair of Petticoats,” but 
didn’t like the part and gave it up 
before the piece reached New York. 

Under the auspices of the Theatre 
Assembly, a public reading of a new 
play by T. W. Broadhurst called 
“Medea” will be given at the 48th 
Street theatre, April 30. A small ad- 
mittance charge will be asked and the 
proceeds will go to the Stage Women’s 
War Relief. The managers will be in- 
vited and the play wil! be offered to 
them for production. . 


May Tully and Rosalie Stewart have 
set May 1 as the day on which they 
will dissolve partnership. Miss Stew- 
art will continue the vaudeville busi- 
ness of the firm and’ says she has 
several big vaudeville productions in 
view for next season. iss Tuliy has 
completed three new plays. Two are 
already contracted for by A. H. Woods 
and the Shuberts. 


The title of Lee Kugel’s forthcoming 
new play has been changed from “The 
Net” to “In a Net,” because of the 
former title having been employed by 
Rex Beach for one of his books. The 
cast of the piece, which opens next 
month, has Charles Milward, Izetta 
Jewel, Walter Ringham, Annette Flack, 
Clarence Handsides, Byron Beasley, 
‘Thomas Shearer and Lionel Dunroben. 


Edgar MacGregor is getting the Orr- 
Welch production, “The Kiss Burglar,” 
into shape, working on “The Dislocat- 
ed Honeymoon,” a production which 
will be ready in about four weeks; put- 
ting the finishing touches on the book 
for a musicalized version of the Fred 
Jackson farce “A Full House” and also 


getting a cast together for a new farce, ° 


“Your Money or Your Wife.” 


Bessie McCoy has been given further 
vaudeville bookings, around New York, 
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SHUBERTS PLAN THREE HOUSES 


FOR WINTER GARDEN BLOCK 


Report They Have Secured Control of Entire Block, 50th to 


5lst Streets, Broadway and Seventh Avenue. 


May 


Rebuild Present House and Add Two 
Smaller Theatres. 


A report is current in real estate 
circles that the Shuberts have secured 
a lease of the property adjoining the 
Winter Garden, about feet on 
Broadway and extending back to 
Seventh avenue, which tapers on the 
eastern end to about 45 feet. 

This would give them control of the 
entire block, 50 to 5lst street, Broad- 
way to Seventh avenue, 175 feet on 
5lst street, about 160 feet on 50th 
street, 203 feet on Broadway and 200 
feet on Seventh avenue. Their present 
lease of the remainder of the biock is 
from one of the Yanderbilts, for which 
they pay an annual rental of $50,000. 

According to the rumor, the Shuberts 
plan, at some future date, to remodel 
the Winter Garden and build two 
smaller theatres on each end of the 
block, the stages of all three backing 
up on Seventh avenue, with entrances 
on Broadway, with shallow two-story 
stores on the front. 

f It is known that some time ago the 


Shuberts commissioned H. J. Krapp, 
theatre architect, to draw plans for 
putting two balconies in the Winter 
Garden and enlarging “the dressing 
room space. 

: Under present building conditions 
; there is no likelihood of any improve- 


ments in the structure. Color is given 

to this by the fact that only recently 
; . a lease was executed to Darling & Co., 
7 auctioneers, for the store at the south- 
: east corner of Broadway and 5lst 
= street. 


RECIPROCAL BOOKING. 
‘ San Francisco, April 10. 
a To those in the know, there was 


some speculation over the booking into 
the Columbia of “Mary’s Ankle” (soon 
to appear) under the direction of 
Samuel Blair. It was naturally thought 
that the attraction would play the 
Shubert house here (Alcazar). 


Mixed booking of this kind is to be 

looked for, even with the battle be- 

5: tween Klaw & Erlanger and the Shu- 
§ berts being on full tilt. Attractions 
: on either side played houses controlled 
by the other. An instance to date, the 
appearance last week of “Flo-Flo” at 

the Majestic, Providence. John Cort 

shows have been switched to the Klaw 

& Erlanger books for some time, and 

the Majestic date probably resulted 

because of an open week on the Shu- 

bert books and also the fact that the 
Providence Opera House had switched 

to stock and pictures. The contract 

for “Flo-Flo” went through the Klaw 

& Erlanger office, which is usual also. 


4 ARNDT-OBER DECISION. 

The Appellate Division of the 
\ Supreme Court of New York, first 
i department, has denied the appeal from 
4 an order denying the motion to dis- 
miss complaint, etc., in the suit of 
Margaret Arndt-Ober against the 
Metropolitan Opera Co. 

Mme. Ober was dismissed from the 
Metropolitan Grand Opera Co. because 
she was a German, and sued for breach 
of contract. 

The Appellate Division rules that the 
plaintiff is not an enemy alien within 
the President’s proclamation, but that 
if she were she would be entitled, under 
the proclamation, to maintain a suit 
here so long as she was guilty of no 
misbehavior during her residence; that 


within the terms of the JPrading wit 

the Enemy Act; that She is here 
virtually under the license of the 
President, and is therefore entitled, so 
long as she conducts herself properly, 


the plaintiff is not an fest enem 


to continue to reside here under the. 


public protection. 

The Metropolitan Opera Co. con- 
tended Mme. Ober, being an alien 
enemy, had no standing in the Ameri- 
can courts, but, citing Chancellor Kent, 
the Appellate Division ruled that “a 


lawful residence implies a capacity to 


sue and be sued.” 


ATLANTIC CITY RUMORS. 
Atlantic City, April 10. 

Persistent rumors for more than a 
week say the Shuberts are about to 
acquire a theatre in this city. The 
lease on the Nixon expires in May 
and as it has been a losing proposition 
for S. F. Nixon it is generally under- 
stood there is no anxiety on his part 
to renew the contract. Keith’s 
(owned by Philadelphians) has also 
been regarded as _ a possibility by 
Shubert representatives. 

It has been alleged a kind of trade 
is to be made by which the Stanley 
Co. of Phila. would hereafter use the 
Nixon for vaudevillecwhile the Shu- 
berts utilize Keith’s for their produc- 
tions. A. H. Woods has been looking 
for some house in this city to domi- 
cile his new productions. Woods is 
now closely allied with the Shubert 
interests. 


ROOF RIVALRY. 

Lillian Lorraine, after signing with 
Elliott, Comstock & Gest for the Cen- 
tury Roof, failed to put in an appear- 
ance for rehearsals, and it was only 
after repeated efforts to get her on the 
‘phone, without avail, that the Century 
people realized (before the announce- 
ment was made) Miss Lorraine, at 
present in the Jack Norworth show, 
“Odds and Ends,” had been taken away 
by Flo Ziegfeld for “The Midnight 
Frolic” on the Amsterdam Roof. 

Norworth early this week was look- 
ing for a leading woman tq replace 
Miss Lorraine. He had 
with Grace LaRue, Florence Nash and 
several others. 

The retirement of Miss Lorraine 
from “Odds and Ends” started a report 
the show would close in another fort- 
night. It plays the next four weeks 
around New York, after which it is 
booked in Pittsburgh, Cleveland, etc., 
en route for Chicago, where it opens 
May 27 for a run. 


MOROSCO ENGAGEMENTS. 


For his new play, “A Stitch in Time,” 
Oliver Bailey has engaged, through 
Chamberlain Brown, a cast including 
Malcolm Fassett, Lily Cahill, John 
O’Hara, Inez Ragan, Evelyn Carter 
Carrington. 


STAGERS ALL BUSY. 


The musical shows are having 
trouble in getting directors. Woods 
had a musical version of “The Girl 


from Rector’s” called “See You Later” 
in rehearsal, but could not get anyone 
to do the numbers. Jack Mason, Edwin 
Royce, Allan K. Foster and several 
others were engaged. 


“SQUEAL” COST $5,600. 


Morris Gest had to pay $5,600 to 
have the fire-escapes of the 
Century leading to the Grove made 
safe for use. 

Several weeks ago, when the row was 
on over the title of the Cocoanut 
Grove, some one “spilled the beans” 
regarding the fire-escapes at the rear 
of the Century leading to the roof 
with the result the fire department and 
the building authorities swooped down 
on the management and insisted that 
certain alterations and additions be 
made in compliance with the law. 

When Gest started to have the work 
done he alleges he was informed there 
was a mechanic’s lien on that portion 
of the escapes, and before any work 
could be done he would have to come 
through with enough to lift the lien. 
The total was $5,600, and Gest claims 
to know who “squealed.” 


EMPEY-SUNSHINE ENGAGEMENT? 


Marion Sunshine is showing her 
admiring friends who are appearing 
in “Going Up” with her a magnificent 
diamond ring, which she states sym- 
bolizes her engagement to the soldier- 
author-film actor, Sergeant Arthur Guy 
Empey. The ring is said to have cost 


$3,500. 


Lieblers Route Through K. & E. 


Although arrangements had practi- 
cally been made for the closing of the 
New York engagement of “Success” by 
the Liebler offices at the Lexington 
Wednesday night, a new booking deal 
was made in the Klaw & Erlanger 
offices Wednesday afternoon whereby 
the show will go to the Montauk, 
Brooklyn, next week. Other time will 
give the play a spring tour in adjacent 
territory. 

This arrangement may mean the 
Lieblers have tentatively arranged to 
route their shows next season through 
the Klaw & Erlanger houses. 


“OH LOOK” COMPLAINT. 


Some of the actors in the cast of 
“Oh Look” have threatened to register 
a complaint against the management 
of the company with the Actors’ Equity 
Association. They claim to hold As- 
sociation contracts, which call for full 
salary for Holy Week and allege that 
they were paid but half salary. 


SUE MacMANAMY 


Piaced by CHAMBERLAIN BROWN in A. H. 
/ Woods’ success, “AN AMERICAN ACE,” at the 
Casino Theatre. 

MR. BROWN manages EMILY ANN WELL- 
MAN, ADA MEADE, JOSEPHINE VICTOR, 
MABEL WITHEE, TYLER BROOKE, CONRAD 
NAGEL, RICHARD PYLE, MARTHA MAYO, 
HELEN LOWELL, ZELDA SEARS, TED GIB- 
SON, ELSIE BARTLETT, MARION COAKLEY, 
MARIE CARROLL, SYDNEY SHIELDS, NOR- 
VAL KEEDWELL, ZOE BARNETT, EARL 
BENHAM and others, exclusively. 


TICKET SCALPING NOT STOPPED. 
Chicago, April 10. 

The ticket-scalping situation in Chi- 
cago is reversed again. The Supreme 
court of Illinois has issued a decision 
declaring that the ordinance restrain- 
ing ticket-scalping is illegal. Peti- 
tion of the city tye a rehearing Was 
denied April 2. 

The ordinance in question gave the 
city the right to revoke the license of 
any theater which sold tickets to 
scalpers. The Supreme Court held, 
in rendering its decision, that it is im- 
possible for a theater owner or his 
employes to tell who among those 
that purchased tickets were or were 
not scalpers or their agents. 


KLEIN-FRIEDLANDER, ASSOCIATED. 


With Robert Edeson under centract 
and negotiations on for other players, 
Arthur Klein and William B. Friedland- 
er have joined for their first dramatic 
production called “The Liberty Gun,” 
by Victor Mapes. 


MORAN BUYS “OH LOOK.” 


Joseph F. Moran, who lately took 
over the Belmont (renamed Norworth), 
and who has an interest in the Vander- 
bilt, last Thursday bought “Oh, Look,” 
the attraction at the latter house. 
Owing to the bickerings and petty 
quarrels among the managerial in- 
terests the property has suffered con- 
siderably. 

William Sheer and Harry Carroll 
were the names that originally ap- 
peared on the stationery of the “Oh, 
Look” Producing Company. In the. 
Strand theatre, where they had their 
offices, they stepped into financial 
troubles. Then followed further 
troubles with the players, but finally 
after the first book that was to form 
the basis of the “Oh, Look” produc- 
tion things went along smoothly until 
the production of the present piece. 

The show had hardly settled itself 
into the Vanderbilt theatre before 
Sheer married. Then troubles came 
again, and the culmination came when 
Moran decided that he would buy up 
the outside stock of the company and 
assume the control. This he has done, 
and several of the Sheer faction have 
been ousted as a result. 


DANCING WORRY. 


Allan H. Fagan (brother of Ina 
Claire), who was dancing with Edith 
Day in “Going Up” at the Liberty, was 
called in the draft and the management 
had its own troubles all last week try- 
ing to secure a dancing, partner for 
their prima donna. Finally Henry 
Dempsey was secured to dance with 
her. Fagan’s call to the colors also left 
Florence Walton at the Biltmore with- 
out a dancing partner. 

After Fagan was called Cohan & 
Harris secured Dick Dore, who, with 
his partner, Evelyn Cavanaugh, origi- 
nated the “Tickle Toe” dance and are 
now doing it in the “Frolic,” but Dore 
danced but one night because Miss 
Cavanaugh insisted the team of Dore 
and Cavanaugh was identified with the 
dance, having performed it originally, 
and that if one of the members per- 
formed if the other should also. She 
even offered her services as well as 
those of Dore gratis to the management 
until a new partner should be found 
for Miss Day. 

Then Miss Day said that if she did 
not do the dance the management 
could secure another prima donna. 
During the week four different part- 
ners were tried out for Miss Day be- 
fore Dempsey was secured. 


“MAYTIME” CUTS THE SCALE. 
Chicago, April 10. 
The Shuberts’ “Maytime,” at the 
Studebaker, now in its 14th week, has 
cut the admission scale to $1.50 top. 
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LONDON BUSINESS BOOMING; 
REVUES AND COMEDIES FIRST 


Theatres in English Metropolis Still Playing to Big Receipts 
with Light Entertainment Getting First Call. “Lilac 
Domino” Big Hit at Present. American Players 
Score in This Production. 


London, March 31. 

London theatres are for the greater 
part domg a tremendous business at 
present. Since the first of the year 
there have been a number of new 
productions and the majority are get- 
ting their«full share. The musical 
comedies and revues are naturally hav- 
ing the first call. 


“It is now just two days since the 
Huns started their spring drive on the 
west front, but despite that the news 
from across the Channel has been more 
or less depressing there has been no 
dropping off in theatrical patronage, 
for the feeling of confidence has not 
been shaken. 


A general estimate of what the cur- 
rent attractions are doing at the Lon- 
don box offices at this time is as fol- 
lows: 


“Arlette” (Joseph Coyne and Wini- 
fred Barnes) (24th week) (Shaftes- 
bury). Has done a very good business, 
but slumped slightly during the last 
two weeks. Now playing to $9,000 a 
week. Will be withdrawn shortly. 

“The Beauty Spot” (Renine Folry) 
(Gaiety). A commonplace hodge-podge 
musical comedy with no, names and 
well below Gaiety traditions. Playing 
to good business because of popularity 
of the house. 


“Billetted” (Royalty). Still doing a 
very good business. Last week about 


“The Bing Boys on Broadway” 
(George Robey and Violet Loraine) 
(5th week) (Alhambra). Great success 
due largely to tremendous popularity 
of George Robey and Violet Loraine. 
Drawing $20,000 and in for a long run. 

“The Boy” (G. H. Berry and Nellie 
Taylor). The first of the English con- 
structed musical shows using a former 
farcical hit as the basis for the book. 
Pinero’s “The Magistrate” was the 
original. The piece is one of the suc- 
cesses of the season and playing to 
about $10,000 weekly. 

“Box o’ Tricks” (Harry Tate, Tom 
MacNaughton, Shirley Kellogg and 


Daphne Pollard) (Hippodrome). A 


spectacular revue, using many of the 
features in “Miss 1917” at the Century, 
New York. It has not proved as suc- 
cessful as “Zig Zag,” but this was ex- 
pected to a certain extent because of 
George Robey leaving to go elsewhere 
and aking some of his following. The 
show is getting about $17,500 weekly. 

“Brewster's Millions” (Queen’s). Re- 
vival. Just about to finish run. 

“Bubbly” (Comedy). Now in its sec- 
ond year and nearing end of run. Play- 
ing to about $5,000 weekly. A new 
revue with Ethel Levey in it is in 
preparation. 

“Carminetta” (Delysia and Morton) 
(Garrick). Transferred from Prince’s, 
soon to be withdrawn. 

“Cheating Cheaters” (Strand). Com- 
plete failure, due to poor casting and 
faulty production. Verdict here is that 
a good piece of property for London 
was ruined. 

“Chu Chin Chow” (His Majesty’s) 
(Oscar Asche). Still has a tremendous 
popularity. 

“Dear Brutus” (Gerald du Maurier) 
(Wyndham’s). Did not open success- 
fully, but is showing strong drawing 
power, due to the Barrie du Maurier 
reputation, and is in for a run, About 
$7,500 a week. 

“Flora” (Gertie Millar and Joe Night- 
ingale) (Prince of Wales). Comedy 
with musical number. Produced last 


week. Failure through poor book by 
Harry Grattan. 

“Freaks” (New Theatre). Very dis- 
appointing example of Pinero’s crafts- 
manship. Will be taken off next month. 
$6,000 last week. 

“General Post” (52d week) (Haymar- 
ket). Just finished its anniversary. 
Will be moved to another house. 

“Inside the Lines” (Apollo). Showed 
great popularity, with a good all-round 
cast. Its war theme makes great ap- 
peal. Now in its second year and still 
playing to about $6,000 weekly. Will 
shortly be withdrawn. 

“Lilac Domino” (Frank Lalor, Jamie- 
son Dodds and Clara Butterworth) 
(Empire). Sensational success. First 
operetta at the Empire in 30 years, the 
house having been devoted to ballet, 
revue and variety. Playing to capacity 
and breaking records with the expecta- 
tions it will remain for a year. The 
gross for the run thus far almost 
$65,600, in a little over four weeks. 


“A Little Bit of Fluff” (Criterion). 


Has just played its 111th perform- 
ance, without any seeming reason 
for it. 

“Love in a Cottage” (Globe). This 
house passed in management to Marie 
Lohr and she produced the piece with 
herself as star. Not eminently suc- 
cessful, but her popularity is holding 
up the business. Good for about two 
months more. 

“Maid of the Mountains” (Jose Col- 
lins and Lauri de Frece) (Daly’s). Sec- 
ond year, but to be withdrawn shortly. 
A new production, “The Southern 
Maid,” of the same type, to follow it. ~ 

“Nothing But the Truth” (Savoy) 
(Charles Glenney and Matthews). Tre- 
mendous success from the opening 
night. Biggest laughing show in Lon- 
don, but at an unsuitable house. Play- 
ing to capacity of $10,000. Could get 
2,500 or $3,000 more at another theatre. 

“Pamela” (Lily Elsie, Owen Nares 
and G. P. Huntley) (Palace). Three big 
London favorites are featured and the 
success depends largely on their per- 
sonal drawing powers. Lily Elsie is 
shortly to leave and this will effect 
business, if not resulting in closing of 
the show. Now about $10,000 weekly. 

“Romance” (Doris Keane) (Savoy). 
Has just celebrated its 1,000th perform- 
ance, but approaching end of run. Miss 
Kane has another play in preparation. 

“The 13th Chair” (Mrs. Pat Camp- 
bell) (Duke of York’s). Success en- 
tirely due to star and her playing of 
the role of the medium. Now $7,500 
weekly. 

“Valentine” (St. James). Old-fash- 
ioned comic opera. Doing no business. 
This house was famous, for its long 
line of Sir George Alexander’s society 
dramas and comedies. 

“The Yellow Ticket” (Playhouse). 
Has been running six months. Is soon 
to be withdrawn. 

“Yes Uncle” (Prince’s). Translated 
from the French. A farce with musical 
numbers. Was produced at the Prince 
of Wales, but removed because of 
change of management. Not a good 
show, but carried by a popular come- 
dian. Playing at reduced prices to 
about $9,000. 


TITLE AGAINST IT. 


The Max Marcin war play, “The 
Rape of Belgium,” will not see New 
York until next season. ‘It was a 
failure in Boston and Marcin says the 
reason is the title, 


LAURETTE TAYLOR’S CONFESSION. 


Laurette Taylor took the edge off 
her Shakespeare matinee by her cur- 
tain speech. After doing Katharine 
in “The Taming of the Shrew,” Juliet 
in “Romeo and Juliet” and Portia in 
“The Merchant of Venice,” Miss Tay- 
lor came before the curtain and said 
that she didn’t want te be taken 
seriously and that she knew her own 
limitations. Unfortunately she made 
the speech at the end of the afternoon 
after fully three-quarters of the audi- 
ence had gone. Miss Taylor went on 
to say that she wanted a try at the 
parts before she was too old to do 
them. 

The only role in which she was at 
all interesting was in “The Taming of 
the Shrew.” Her Juliet and Portia 
were modern and done with the little 
walk and mannerisms for which Miss 
Taylor is noted. In one of the scenes 
in “The Merchant of Venice” she went 
off of the stage in what was a near 
fox-trot. 

In all probability Miss Taylor and 
J. Hartley Manners, her husband, who 
writes her plays, felt they could afford 
to take the chance. 

Miss Taylor may take a fling at the 
entire play of “@he Taming of the 
Shrew” in a year or two. 

The Romeo of Jose Rubin was acro- 
batic, and the Shylock of O. P. Heg- 
gie was anaemic. 


ADVISED TO SEE PLAY. 
Chicago, April 10. 

The Portland Cement Co. in Chicago 
has placed cards in its plants suggest- 
ing all employees see “Friendly Ene- 
mies,” now current here. 

“Friendly Enemies” broke its own 
record at the Woods last week, play- 
ing to $17,200. The play opened the 
new Woods theatre. 


GOODWIN’S SIXTH? 

It won’t be Nat C. Goodwin’s fault 
if he doesn’t annex a sixth Mrs. Nat C., 
following the conclusion of the pres- 
ent divorce proceedings which have 
been instituted against him by the 
present Mrs. Goodwin, nee Margaret 
Moreland. 

It is quite authentically related the 
star of “Why Marry?” has been paying 
assiduous court of late to the prospec- 
tive sixth, but the young woman (age 
24) is not rumored to have shown any 
decided inclination to follow the other 
Mrs. Goodwins. 

The elderly Nat confessed Monday 
the report of the pending divorce was 
correct. The dailies followed it up, 
but could not obtain any details other 
than the paper had been filed by Mrs. 
Goodwin in Rockland county. 


POLI’S LEASED. 
Washington, April 10. 

The Shuberts have taken over the 
lease of Poli’s theatre, which closes 
here with stock on Saturday. This 
gives the Shuberts two houses (the 
Belasco being the other one), as 
against one for Klaw & Erlanger, the 
latter controlling the bookings of the 
New National. 

The first legitimate attraction for 
the Poli house under new management 
will be “Getting Together,” which 
opens soon. 


Helen Lowell in Funny Films. 

Helen Lowell has abandoned her 
idea of going into vaudeville in the 
sketch “The Critic’s Comedy,” pro- 
duced by the Washington Square 
Players. 

She is to do feature films for the 
Funny Film Co. 


. “LET’S GO” ON THE ROAD. 

The Rock and White “Let’s Go” 
show, which begins its out-of-town 
tour Monday in Poughkeepsie, has laid 
out an itinerary cf the Atlantic sea- 
coast towns and expects to stay out 
until August. It will have two advance 
men, Arthur Levy and Louis G, Menke, 
Ben Sugarman is manager, 


PALM BEACH’S CLEAN UP. 

Returns coming in by relays from 
Palm Beach tells of the Bradley Broth- 
ers down there having had their best 
theatrical season this year. 

The Bradleys back the games of 
chance at Florida's best plugged resort. 
The system is Comprehensive. It is 
claimed the Bradleys are informed of 
the departure of anyone with money 
for Palm Beach when the person steps 
on the train. The information gives 


™ the brothers an inside liné on the cur- 


rent bankroll of the prospective visitor 
and how far the “house” can go in 
letting a credit accumulate for the 
round checks. 

The Broadway theatrical contingent 
is well known to the Bradleys. They 
never fail the brothers. In past sea- 
sons it has been known where a the- 
africal person did make a winning at 
Palm Beach, but this season, with the 
war still on, the Bradleys didn’t appear 
to take any chances, with the clean-up 
complete. 

About $150,000 is the reported gross 
for the Bradleys from the Broadway 
bunch. It is an amount almost equal 
to the hotel bills the show crowd paid. 

Among the theatrical people who 
were at Palm Beach were the Selwyns, 
Archie and Edgar, who played sepa- 
rately, but lost doubly; Flo Ziegfeld, 
a “plunger” on the wrong side; F. Ray 
Comstock, quiet but a steady con- 
tributor; Freddie Zimmerman, used to 
it, and Gene Buck, who has gone back 
to real work since returning. Nearl 
all the others helped toward the total. 


“IRENE O’DARE” WITH MUSIC. 


“Irene O’Dare,” a play James Mont- 
gomery wrote, and which played Stam- 
ford, Conn., with Willette Kershaw as 
‘its star, for a run of one night, is to 
be made over into a musical farce. 

Mr. Montgomery will probabl 
place the revised piece with Cohan & 
Harris for production. 

Montgomery has commenced work 
on a new musical piece which will fea- 
ture Harry Fox and which is sched- 
uled to go into rehearsals early in 
August. Fox will continue with “Oh, 
Look,” also a Montgomery piece, until 
it has exhausted its run at the Vander- 
bilt. He will also play the four weeks 
comprising the so-called “Subway Cir- 
cuit” around New York and Brooklyn 
and then begin rehearsals with the 
new show. 


TICKET OFFICE IN NEW WOODS.’ 


Chicago, April 10. 

Ticket brokers here will no doubt 
be considerably concerned when it 
becomes generally known that Mrs. 
Couthoui has rented one of the stores 
in the new Woods theatre building. 
The extension of the Couthoui ticket 
agency is not surprising in itself, but 
that she is taking a place in the Woods 
theatre at a monthly rental of $300 
is bound to cause a buzz in “the loop.” 

Lately Ernie Young opened a new 
office and fitted it up in circassian wal- 
nut. It is located directly opposite the 
new Couthoui store on Randolph 
street. 


HELD SHOW CLOSED. 


Upon receipt of a wire frém Anna 
Held, now on her way to Asheville, 
N. C., for a long rest, her show, “Fol- 
low Me,” closed its tour Wednesday at 
the Liberty theatre, Staten Island, and 
all future time cancelled. 

Miss Held’s daughter was in her 
inother’s role. Arrangements had been 
made for “Follow Me” to tour the army 
camps, opening at Camp Upton, April 
11 

Miss Held’s daughter (Liane Car- 
rera) may return to vaudeville in a new 
act. Knox Wilson, who two weeks ago 
replaced Harry Short as_ principal 
comedian with the troupe, is arranging 
to return to his vaudeville act, 
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NEWS FROM THE DAILIES 


(Below is news matter not collected by Variety but rewritten in condensed 
form from the items relating to theatricals appearing in the New York daily 


newspapers between the dates of Variety's weekly issues.) | 


Alan Dale is engaged in writing another 
play which he has hopes of seeing produced 
on Broadway next autumn. 


Chauncey Olcott will appear at the Fulton 
April 15 in “Once Upon a Time,” an Irish 
romantic comedy, by Rachel Crothers. His 
engagement is for three weeks. 


The Shuberts announce that the name of 
their new musical piece, by Frances Nord- 
strom and Joseph McManus, has been changed 
from ‘‘The Gay Lothario” to ‘Quack, Quack.” 


Shakespeare’s birthday is to be celebrated 
by the Shakespeare Playhouse at the Cort, 
with a series of special matinees of Shake- 
peare’s greatest plays, April 19-27. 


John Cumberland is now out of the cast 
of “Parlor, Bedroom and Bath,” having joined 
the “Rock-a-Bye Baby” company. His place 
has been taken by Homer Barton. 


On April 14 Edith Wynne Matthison, with 
a company including Pedro de Cordoba, will 
appear in scenes from “As You Like It” and 
“Romeo and Juiiet.” 


Whitford Kane and his Irish Players, in- 
cluding Gareth Hughes and Anne Sheridan, 
together with the neighborhood Players, will 

resent four one-act plays in Grand St., New 

ork, beginning April 20. 


The Iceland Skating Rink, at Broadway and 
534 street, has been transformed into a sales 
mart for used automobiles. The rink had 
been doing a fair business until the ban on 
ammonia was declared by the Government. 


Mrs. Minnie Madden Fiske will appear at 
the Cohan Monday, April 15, in the role of 
Mme, Eulin, in Henri Lavedan’s play, “Serv- 
ice.”” The play will be preceded by Lord 
Dunsany’s drama, ‘‘A Night in an Inn.” 


At the Hippodrome, April 21, theatrical men 
and women will give an entertainment for 
the hospital fund of the Showman’s League of 
America and the Society of American Magi- 
cians. 


Wnithrop Ames announced last week that 
Maurice Maeterlinck had written a sequel to 
“The Blue Bird.”” The English title has not 
yet been chosen. It will be produced by 
Ames next season. 


Soldiers in the military training camps are 
to be schooled in amateur dramatics, so that 
when they go to France, where the facilities 
for amusement are limited, they will be able 
to provide their own entertainments. 


Rachel Crothers, president of the Stage 
Women’s War Relief, is now visiting the De- 
troit chapter of the organization, of which 
Mrs. Frederick Wadsworth (Mary Mannering) 
is the chairman. 


Captain Carl Rosa, who has been dis- 
charged after service in France, has been 
engaged by Clark & Gerard for. their first 
production, “Bruised Wings,” which will be 
— in Atiantic City the week of 
une 8. 


Gov. Charles L. Whitman and Harry Lauder 
have accepted the invitation of William 
Sloane, Chairman of the National War Work 
Council of the Young Men’s Christian Asso- 
ciation, to apgees at a mass meeting in the 
Metropolitan O. H. 


April 12 Henderson Players will give the 
first of four performances at the Bramhall 
playhouse. The entertainment is described 
as “An Evening of Premieres.’’ The first 
piece will be “‘The Return of Mutton,” by 
James N. Rosenberg. 


Justices Herman, Moss and Salmon, of 
Brooklyn Special Sessions Court, April 5, 
dismissed the case against the Columbia 
Amusement Co. for a violation of the Sunday 
laws in giving theatrical performances at the 
Gaiety, Brooklyn. ~ 


Louis Cline, of the George H. Broadhurst 
office, got up a brightly worded herald on the 
Mark Swan farce, “She Walked in Her Sleep,” 
which opened last week. His “argument” is 
done in one-line sentences, a style which he 
first used when on the Atlantic City “Press.” 


Will Page, general press representative for 
Elliott, Comstock & Gest, had his salary 
raised twice last week by Mr. Gest. Page 
avers that he is getting so much salary that 
no one will believe it, and that if it lasts a 
full week his salary will establish a high 
water mark for press agents. Page does 
work for a number of the firm’s attractions. 
“Hearts of the World” being added to his 
list was the why of the double-decked 
“dough”’ boost. 


Alan Dale’s comedy, ‘‘The Madonna of the 
Future,” has been released from the sur- 


veillance of the police, and the case against 
George Broadhurst Dale, Emily Stevens and 
Oliver Morosco, all accused in having par- 
ticipated in the presentation of the play 
which was declared by Magistrate McAdoo as 
& menace to the public morals, was dismissed 
last week. As a result of a conference be- 
tween the Chief City Magistrate and the pro- 
ducers the piece will be shelved at the close 
at the Montauk, Brooklyn, 


SHOWS OPENING. 


“Love Forbidden” is reopening this 
week, Sidney Ellis putting out the 
show again. It opened at Pittston, Pa. 


“TWO PAIRS” CONFUSING. 

= _ Atlantic City, April 10. 

‘Two Pairs,” a new comedy (so- 
called), by Donald McLaren, which 
Clifton W. Moffatt presented at the 
Apollo last Thursday, is unmistakably 
hybrid. The idea it uses was first 
given consideration by Oliver Gold- 
smith, who ultimately utilized it with 
commendable results. Consciously or 
unconsciously it has this same anti- 
quated idea, which Mr. McLaren has 
used and not without some effect. 
However, in the construction of the 
play it turned curiously amorphous, 
and emerged here as a somewhat in- 
teresting cross between farce and 
comedy. Material that is farcical in 
quintessential has been handed as 
comedy, and the result is confusing, 
to say the least. 

Two people of birth and station 
never having seen each other are asked 
by old-friend parents to marry each 
other. They try to learn something 
of each other by respectively playing 
the parts of maid and valet, and then 
in the end reveal their identities. Gold- 
smith used it as comedy, which, accord- 
ing to nowaday criterions, might 
seriously be questioned. Mr. McLaren 
used it neither way, and yet certainly 
did not fail completely. It is in the 
handling the author went astray. 

The piece was admirably presented. 
Beatrice Terry, as Sylvia Esmond, 
pseudo maid, was excellent; likewise 
Georgie Lawrence, as the real maid, 
and E. E. Clive was the real “pants 
presser.” These three were the 
“stars,” though the balance of the 
cast was equally as good in their re- 
spective roles. 


SHOWS IN FRISCO. 


San Francisco, April 10. 

Locally this week the legitimate re- 
turns started out most auspiciously for 
the Savoy, where a turnaway greeted 
Ferris Hartman in the Will King com- 
pany. 

At the Alcazar business warrants 
holding over the rest of the week. The 
Cort reports big business with Man- 
tell, while the Columbia is doing fairly 
with the Cyril Maude show. 


Musical Comedy at Gaiety. 
San Francisco, April 10. 

Monte Carter and his musical 
comedy organization of 25 people will 
reopen the Gaiety, Oakland, April 14, 
for an indefinite run. A singing trio 
has been booked with the show as an 
added feature. 


ENLARGING “MIRROR.” 

“The Dramatic Mirror,” which re- 
cently passed to the United Motion 
Picture Publications, Inc., it is an- 
nounced, will enlarge all present 
departments, special emphasis being 
placed on stage and picture activi- 
ties. 

The business and editorial organi- 
zation of “The Mirror” remains in- 
tact. 


SHOWS IN CHICAGO. 
Chicago, April 10. 

Spring, spring, beautiful spring is 
here, and with it comes a wanderlust, 
which has hit Chicago’s shows with a 
wallop. 

“Over the Top” quits this week after 
an unsatisfactory run, making room 
at the Garrick for “Her Regiment,” 
with Donald Brian and the New York 
cast; opens April 14. 

On the same day David Warfield 
will go from here with “The Music 
Master,” which has held the boards 
at Powers’ for a profitable and highly 
successful run of 11 weeks. 

John Drew and Margaret Illington 
terminate a five-week run at the 
Princess this week in “The Gay Lord 
Quex”—considered a good run for a 
19-year-old Pinero play. “The Riviera 
Girl” closes the same day at the 
Blackstone, and a week later Jane 
Cowl, hanging up a 17-week run, which 
exceeds anything she has ever done 
in this city before, will take “Lilac 
Time” away. She will be succeeded at 
the Grand by Leo Ditrichstein in “The 
King.” 

“The Naughty Wife” will remain at 
the Cort another month. May 5 Wil- 
liam Collier is due there with “Nothing 
But the Truth.” “The Imaginary In- 
valid” holds a loose option for two 
more weeks at the Illinois. It is not 
expected it will exercise the option. 
The Coburns have a great many friends 
here, but Moliere doesn’t seem to 
have any. 

“Some Little Girl” left last Sunday 
after two bitter weeks. 

At present the only theatres with 
attractions that appear to have in- 
definite stays of life are the Playhouse, 
with Margaret Anglin, in “Billeted”; 
Woods, with Mann and Bernard, in 
“Friendly Enemies”; La Salle, with 
“Leave It to Jane”; Studebaker, with 
“Maytime,” and Colonial, with “Hitchy 
Koo.” The latter show will leave in 
three or four weeks to break in the 
1918 Hitchcock revue at Indianapolis 
for a few days. 

It is not expected that Anglin will 
remain in Chicago more than a month 
or so. “Leave It to Jane,” which 
started like a whirlwind, is still getting 
by, but it is doubtful if it will remain 
many more weeks. “Friendly Enemies” 
is the only show in town which appears 
to be good for the season. 


APRIL. 


Charles Hopkins’ first production this sea- 
son at the Punch & Judy is simply another 
angle on the idea in ‘‘The Eyes of Youth” 
and “Yes or No.” But instead of being a clear 
working out of the idea of what a person 
would do, should he be given the opportunity 
to live his life over again, it is so confused it 
will fail. 

Hubert Osborne is not the only one who 
has written this. On the opening night sev- 
eral managers said that they had read vari- 
ous treatments of it. The trouble they all 
found was that in writing the supposititious 
part of the play it was altogether speculative 
and would not be taken seriously. 

The title has nothing to do with the theme. 
One of the characters has a line about ‘‘April,”’ 
but it must be one of those symbolic things, 
so symbolic that no one can understand it. It 
is not difficult to see why Hopkins did the 
play. <A fantastic character appears to the 
woman and guides her through the re-living 
of her life. This is so much like the lead in 
“The Passing of the Third Floor Back” that 
Hopkins thought he had a combination of that 
play, ‘‘Eyes of Youth” and “Yes or No.” 

The cast, beside Hopkins himself, are Paul- 
ine Lord, Julie Hearn, Mrs. Jack Martin and 
Alphonse Eather. 

Oscar Eagle gave it better staging than 
it deserved. 


JUDGMENTS. 


Derwent Hall Caine Producing Co.—H. Rob- 
ert Law Scenic Studios, $603.72. 

Gene Gauntier Feature Players, Inc.—Crys- 
tal Film Co., $4,355.10. 

His Little Widows Co., Inc.—P. A. Thacker, 
$1,500. 

Ned Dandy—K. Murray, $246.20. 

Edw. Margolies—Ferdinand Ehrlich, Ince., 


$158.53. 
Involuntary petition in bankruptcy filed 
April 6 against Brewster Film Corp., 149 


Broadway. 


MUSICAL SHOW FOR CHICAGO. 

What is planned as a musical show 
for Chicago for the summer is “The 
Review of Reviews,” which John Cort 
is putting together. The writers of the 
revue are Madame Frederac de Gressac 
and Silvio Hein. 


: GREAT CARTER SHOW. 


Charles Carter, the self-styled eminent 
prestidigitateur, programed as coming direct 
from an eight-year tour of the world, is giv- 
ing an evening’s entertainment, practically 
unaided—this week—at the Belmont (for- 
merly Norworth) theatre, the entire running 
time, including two rather long intermissions, 
total an hour and three-quarters, with the 
admission scale from 50 cents to $2 top. The 
phrase “this week” is used advisedly in the 
introductory sentence, there being less than 
100 people present at the Tuesday night per- 
formance. In fact the audience resembled 
more a parlor party, and toward the middle 
of the show were “gabbing’”’ on a friendly 
basis just like neighbors. 

Carter’s show is divided in three parts, the 
first introducing sleight-of-hand, concluded 
with a frame trick from which he makes the 
inevitable girl disappear. Quite unconvinc- 
ing to a Broadway audience, at least unin- 
teresting in this heyday of master feats. The 
smaHer tricks include the “jumping” cards, 
the restoration of demolished finger rings, 
the inexhaustible bottle and the “bewitched” 
hand, the latter colliding with some appre- 
eiation for the slick manner in which it is 
worked. Carter piaces a woogen hand on a 
flat glass and calls for taps*in answer to 
questions. 

“The Magical Divorce” is the title of the 
finale, wherein a girl is lifted above the ros- 
trum seated in a chair. A pistol shot is 
recorded and she disappears into space. A 
talkative individuel in an adjoining seat 
opined a black curtain had dropped in front 
of her, but the same chap averred the magic 
hand was worked by means of a thread 
stretched across the stage, so his opinion 
counts for little. Incidentally the self-same 
“‘wiser’’ claimed the ‘‘incubator” trick, where- 
in Carter produced the woman within a glass 
enclosed box, was done by means of a false 
back. But he claimed the false back was also 
worked in the cabinet trick wherein the 
“spirits” rang bells and played on tambou- 
rines, disappearing as soon as the cabinet 
was opened. The ninety-odd patrons were 
really mystified, however, and Carter was 
greeted with a volley of applause after cach 
feat, if the noise produced by one or two 
dozen pair of hands constitutes a “volley.” 

Corrine Carter is introduced at the open- 
ing of the second act, blindfolded and seated 
down front to answer questions previously 
written on pads. A kindly faced man solicited 
the questions, supplying paper and pencil. 
She also read the names on cards, told of im- 
pending events, etc., Carter suggesting the 
purchase of her book in case anyone wanted 
confidential information. The “talking ma- 
chine” in the adjoining pew whispered his 
diagnosis of the stunt. ‘‘Medicated pads,” he 
whispered, with all the confidence of an ex- 
‘pose expert. 

Carter then appeared in Chinese garb. He 
was programed as impersonating “the great 
Chinese magicians.” He impersonated one, 
drawing from beneath the folds of his gown 
a huge bowl of water purporting to weigh 116 
pounds. Then came “Flyto,” an iilusion in 
which the eminent prestidigitateur makes a 
girl disappear from one cabinet to another. 

This concluded the second act. The third 
consumed but a few minutes, Carter introduc- 
ing the “Lion and Bride” illusion, introduced 
here some time ago by the late Lafayette. 
Carter is assisted by three men, as many 
women and the ferocious jungle beast. The 
pantomimic work of the supporting cast is al- 
most as atrocious as the lion seems ferocious. 
The story is too familiar for repetition, but 
the manner in which Carter has staged the 
feat is really funny, although not so in- 
tended. The “bride” threatened to dance for 
a brief moment, but only succeeded in a few 
twists and weak wiggles. No one blamed the 
Shah for throwing her to the lion after the 
dance. Incidentally, the Shah looked more 
like a burlesque comedian than an Indian 
potentate. Carter wisely hurried the finish- 
ing flash, for the accompanying acting was so 
amateurish it provoked a continual giggle. 
The “bird” in the next seat conceived the idea 
of another false back, and even claimed to see 
the hinges. 

Carter, after his 8-year sojourn in the 
“sticks,”” must be quite surprised to see how 
New York has grown since his last visit. 
(It’s a wonder, though, that Alf Wilton didn’t 
wise him up.) Carter showed good judgment 
at least in selecting one of the smallest the- 
atres around Longacre Square, for he can 
pack the forthcoming houses snugly down in 
the front rows and thus have a short trip 
for his audience work. 

A magic show in a great big New York 
hardly carries the pulling strength neces- 
sary to make it profitable to house and pro- 
ducer. Carter’s at least doesn’t. The ac- 
commodating chap in the box office advised an 
inquisitive youth the Carter show was sche- 
duled to play the house for an indefinite run. 
Indefinite! What a deceptive word! Wynn. 


SUMMER STOCK. 

All the theatres in the Michigan 
Circuit are laying out a summer policy. 
The Hawkins Stock Co. opened April 
8 at the Bijou, Bay City, and the Mc- 
Watters-Webb Stock Co. will play its 
fourth season at the Jeffers-Strand, 
Saginaw, opening the middle of May. 
There will be stock companies also at 
Lansing, Flint and Kalamazoo. The 
Orpheum, Jackson, and the Bijou, 
Battle Creek, will continue vaudeville 
as late in the season as possible, with 
the prospect of vaudeville and musical 
comedy stock playing all summer at 
Battle Creek, owing to Camp Custer 
being located there. 
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NEW ACTS THIS WEEK 


“War Mates” (4). 

“War Sketch.” 

26 Mins.; Full Stage (Parlor). 
5th Avenue. 

A war playlet, railing against indus- 
trial strikes in these war times, in 
this instance, shipbuilding. Its argu- 
ment is expressed much the same. as 
any thinking person sees the situation 
—that to hold back activity over here 
is handicapping our soldiers aver 
there. The theory of the union laborer 
on this side is stated, that striking will 
prevent non-union labor on this side 
replacing their “War Mates” abroad, to 
keep them out of their former occu- 
pation upon returning. A labor com- 
mittee of nine has waited upon the 
bosses. The committee is evenly 
divided on strike and no-strike, the odd 
member having the deciding vote being 
the father of the girl in whose home 
the action opens. The father is for 
strike. His son is abroad, in the 
trenches. Another workman, also for 
the strike, is in love with the daughter, 
the latter protesting the yards must 
keep going to supply tonnage for the 
transportation of men and supplies. 
Returns a soldier, officer, sent back to 
instruct (dramatic license). He weans 
the father to his side and a no-strike 
policy by detailing something of the 
action at the front—how the Huns 
gained an advance and wiped out half 
an American regiment because the 
Americans ran short of ammunition, 
making the point that if the supply 
over here had been kept up that would 
not have happened—although there 
was nothing said about any previous 
strike which had delayed transporta- 
tion. If this is propaganda for no- 
strikes in the U. S. during the war, it 
is questionable propaganda in the face 
of the results related. To state on the 
stage that one-half an American regi- 
ment was killed in action through 
shortage of ammunition, would not 
be considered by an American as 
the best argument to. set forth 
before us to stimulate recruiting, to 
say the least, and not considering the 
fathers, mothers, sons and daughters 
who must listen to this sort of speech, 
written merely, possibly, to get “time” 
in vaudeville, and evidently without 
due regard for the full effect. The 
young woman player at the finale read 
a patriotic statement she said had been 
written by “Mr. DuVries.” There is a 
Henri DuVries, who has. been produc- 
ing war sketches of late in vaudeville. 
He is said to be a Hollander (neutral), 
or was so reported when first coming 
over here some years ago. If natural- 
ized since that has not been an- 
nounced. It seems odd that vaudeville 
managers will continue to play war 
sketches produced by other than Amer- 
icans. None but an American should 
produce war plays for Americans. The 
object of anyone else in doing so must 
be simply money, if nothing more. And 
if there is money to be made out of 
these theatrical war projects upon the 
stage it should be made by Americans 
who could be depended upon to return 
some part of their earnings to the 
Government as investments for war 
funds. The statement said “War 
Mates” had been written by a wounded 
soldier who had gone through the ex- 
perience related in the dialog (shortage 
of ammunition, and wounded on the 
field, to be carried back to his lines by 
a comrade). The statement also made 
an appeal for Liberty Bond buying. It 
was merely dragged in, for a patriotic 
flash, and especially in a performance 
where there was assigned a Liberty 
Loan speaker. The DuVries statement 
elicited light enthusiasm. It didn’t ring 
in the American tone. The whole 
sketch sounds wrong, right up to the 
finale, a weak appeal through a window 
by the soldier to a supposed crowd of 
workmen outside. In the playing the 
soldier far outclassed the others. A 
committee of booking men should wit- 
ness this playlet, and if considering it 
unsuitable at this time report it to 
the V. M. P. A. as undesirable. Its 
“patriotism” is greatly open 

me. 


Mile. Clarice Romaine and Co. (7). 
Dances and Music. 

18 Mins.; Full Stage. 

American. 

Mile. Clarice Romaine is a blonde 
of prepossessing appearance who ap- 
pears to have had her dancing appren- 
ticeship served in some ballet, judging 
from the classification of her numbers. 


She works hard to please and while . 


her turn obtained satisfactory results 
at the American, the short stage space 
worked a handicap that did not help 
the general impression. Miss Romaine 
is assisted by a male dancer, Volanoff, 
who seemed to tire at times and was 
forced to slow down toward the finish 
of several “numbers” with Miss Ro- 
maine. Special accompaniment is played 
by six musicians, probably from Rus- 
sian centers, judging from the brand 
of instruments used. The leader, Mr. 
Podnus, plays the violin well and had 
the stage in “one” for a selection that 
was well rendered. The musicians offer 
a mixed instrumental accompaniment, 
the mandolin-balkalaika shapes pre- 
dominating. Perhaps on a larger stage 
the act would show to the advanta 

desired by Miss Romaine, but the act 
was marred from an artistic stand- 
point, due ‘o this shortcoming. Mark. 


Josephine Leonard. 

Songs. 
12 Mins.; One. 

5th Avenue. 


Josephine Leonard sings five num- 
bers, a rag ballad, a war ballad, Harry 
Lauder’s “Get Up in the Morning,” an 
Italian number of the prevailing sort 
of fast lyric with snap finish, and an 
Irish medley. Miss Leonard does well 
only with character numbers. Her sing- 
ing of the war ballad was atrocious. 
It’s a good song, one of the best, an- 
other “Baby’s Prayer” in fact, but she 
couldn’t do it properly. THe character 
songs pulled her across. She has some 
personality and seems the kind of a 
girl an audience wiil take to. Miss 
Leonard can make it early on the small 
big time. With a list of all corking 
numbers she might get over anywhere, 
but the present frame of ,her turn is 
too similar to hundreds of others who 
have gone before her, with but few 
surviving out of that horde of “singles” 
of the same type. Sime. 


Billy Gaston and Betty Young. 
Songs and Piano. 

13 Mins.; One. 

23d Street. 

Billy Gaston’s effort to “come back” 
will néed a lot of work to bring it from 
its present shape to the stage where 
it will stand the pace with fast com- 
pany. Gaston has a pretty little blonde, 
who shows some ability as a come- 
dienne, but she is not sure of herself 
as yet. The material at present is 
weak, the talk especially so. Of the 
songs, “Gee, How That Man Loves Me” 
is a fair comedy offering. There is but 
one other in the act; it is “When I’m 
Away From You I Don’t Know What 


to Do,” a very pretty number. Fred. 


Frank McIntyre and Co. 
Sketch. 

13 Mins.; Full stage. 
Sth Avenue. 

The skit tells the story of a girl and 
boy about to be married, but decide 
they should see each other at their 
worst before that occurs, as the morn- 
ing is the time for a regular grouch. 
They remain at a girl’s house over 
night, the two sweethearts breakfast- 
ing together in the morning, draped in 
their negligee. From this situation 
develops the comedy. The sketch opens 
in “one,” where the decision is made, 
going into full stage for the “following 
morning.” Mr. McIntyre did very well 
himself, but didn’t receive any notice- 
able assistance from the two girls. The 
act must stand or fall upon his efforts. 
The 5th Avenue audience seemed to 
enjoy the playlet and gave it a nice 
send-off at the finish. 


Faber and Taylor. 

Songs and Talk. 

18 Mins.; One (Special Drop). 
5th Avenue. 


The skit is termed “Going North” 
on the billing, through the girl enter- 
ing carrying a compass, repeating 
“North” and returning, holding the 
compass before her, saying “South” 
as she walks the other way, during 
which a “flirtation” starts with a young 
man who had walked out of an apart- 
ment front drop he called a “hotel.” 
The girl says she is with a burlesque 
show, and the conversation runs to 
“dates,” he to meet her after the per- 
formance. She exits and almost im- 
mediately returns in another dress, 
“after the show.” As the girl exited 
the young man remarked, “How she 
and my wife would get along together.” 
That’s a small time line for lowbrows 
and should go out. There is no bril- 
liancy to the dialog, which could stand 
careful revision. A couple of popular 
songs sung, one single by the man and 
the other as a double, are not put over 
any too effectively. Just now the girl, 
who is seemingly effecting a Nella Wal- 
ker style without getting it, does the 
best work. If the man is trying to ape 
Wilbur Mack, he doesn’t begin to sug- 
gest him. The turn is quite reminis- 
cent in style of Mack and Walker’s 
first flirtation act. It will do for small 
time, but not in the next to closing 
spot on bills like the 5th Avenue’s. It 
was placed in that position there Mon- 
day night, but the turn was not strong 
enough to hold it up. Sime. 


Elizabeth Mayne. 
Singing Comedienne. 
16 Mins.; One. 

23d Street. 


Elizabeth Mayne was billed outside 
of the 23d Street as “The Sunshine 
Girl.” She was exactly that in a dreary 
bill the first half. Miss Mayne has a 
pleasant personality and a manner in 
putting her songs over. She has four 
numbers, all sounding like special ma- 
terial, and she lands with her audience. 
The second hit honors of the show 
were hers. Fred. 


Fred C. Hagan and Co. (2). 

“On the Way to Lose Her” (Comedy). 
14 Mins.; Full Stage. 

Harlem O. H. 


Built along farcical lines, this playlet 
started off nicely with some smartly 
written lines, which called for snappy 
replies, and the result was bright 
repartee. It’s a mother-in-law topic. A 
young couple have been wed for about 
a year and a half and it seems that her 
mother has been a most persistent 
visitor ever since. The action opens 
at breakfast, with mamma-in-law rip- 
ping out all kinds of uncomplimentary 
things about her daughter’s mate. He 
doesn’t exactly stand for it, but in light 
of the fiction that that sort of thing 
had been going og for so long the 
hubby really belongs in the “no such 
animal class.” Picking up a newspaper 
he mentions the fact that some fake 
spiritualist had been pinched, where- 
upon wife’s mamma declares that she 
believes in spiritualism and that she 
had talked to the spirit of her de- 
parted husband. Hubby gets an idea 
from the paper that by speaking 
through a garden hose he can throw 
his voice into the room from outside. 
The voice suddenly is heard and 
startles the pecking mother-in-law to 
a fare-thee-well, and when the voice 
orders her to leave the house the old 
party doesn’t delay. Had the bright 
lines of the early part been maintained, 
the playlet might have been shaped for 
the bigger time, but with the spirit- 
valistic stuff that doesn’t seem likely. 
The mother-in-law role was admirably 
played; in fact it easily stood out as the 
best work, although Mr. Hagan did 
well enough. The wife character was 
weak, but the part called for ow 

ee. 


Lillian Mortimer and Co. (3). 


“How to Manage a Husband” (Farce). 
16 Mins.; Full Stage. 
American Roof. 


Although the cast was not displayed 
on the program, several of Miss Mor- 
timers support appear to be the same 
as in her last playlet. The title of the 
present sketch, which is farcical, might 
well have been “How to Manage a 
Wife,” for that is how it works out. 
Miss Mortimer plays the wife who is 
intent on motoring, card parties and 
hailing everybody in the piece by “Oh, 
you darling,” the phrase bringing some 
laughs after a time. Hubby is offered 
an interest in the firm if he will locate 
at Butte, Mont., but wife can’t see go- 
ing that distance and thus is partici- 
pated one of those domestic squabbles 
that punctuate marital affairs both on 
and sometimes off the stage. Hubby 
frames on wife, bringing in wife’s sis- 
ter, who is engaged to wed a pal, al- 
though she looks as if she should have 
been married long ago. The “frame” 
was hubby making love to sister-in- 
law and all that, which finally brings 
wife to her senses, ready to go to 
Butte or any other place with her man. 
The antics of the quartet in action 
evoked considerable laughter and thus 
the purpose of the farce was attained— 
that doesn’t go for the bigger houses, 
however. The men in a psuedo fight 
occupied themselves with a hair-pulling 
contest, which is usually a feminine 
method. Action and comedy, however, 
make up for deficiencies. Ibee. 


Ward Wilson and Co. (2). 
Comedy, Songs and Dances. 
20 Mins.; One. 

23d Street. 


This opens like a sister act, with two 
girls doing a number, following which 
one of the girls essays an announce- 
ment, interrupted by the comedian in 
the audience. The greater portion then 
resolves itself into a bawling contest 
between the girl on the stage and the 
comic. He is finally led.from the house 
by an usher. For the close the trio 
work in a song and dance number, the 
comedian making his way back stage 
while the girls offer a hard shoe dance. 
Small time. Fred, 


“Beauty.” 

Trained Horse. 

16 Mins.; Full (Special). 

23d Street. 


“Beauty” is a _beautiful-appearing 
white horse, which runs through the 
usual routine of trained equines, such 
as turning to the right and left, bow- 
ing, answering by nods “yes” and “no” 
to questions asked by the trainer. The 
final stunt is with the pennants, which 
are worked for comedy. It is a small 
time turn. Fred, 


“Corn Cob Cut-Ups” (8). 

Rural Comedy and Music. 

15 Mins.; Full stage (10); One (5). 
Harlem O. H. 

The turn is along the same lines as 
“Rubeville,” though it isn’t as hefty 
musically. There are seven “rube” 
comedy characters who double in brass 
and a dwarf, the latter gotten up for 
the first part of the act as a miniature 
“dame.” In full stage the men, all of 
elderly role type, qualify fairly in the 
song line, but much more successfully 
in a rube dancing contest. A canvas 
auto is interjected for comedy pur- 
poses and then the act goes into “one,” 
the men taking to the brasses. The 
apparent leader announces that it is 
the “Corn Cob Silver Cornet Band,” 
which is a higher sounding name than 
results warranted. The close found 
them with a march number, the dwarf 
againg appearing as “Sousa,” and then 
there was a rig finish. The turn can- 
not follow “Rubeville” on the big time, 
but looks easy for success in pop. It 
won a nice hand and encore, scoring 
nearest to a hit on the bill. bee. 
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SHOW REVIEWS 


Jack Sidney and Billie Townley. 
Songs and Dances. 

15 Mins.; One (2); Full (9); One (6). 
treet. 

Jack Sidney and Billie Townley have 
a scenic novelty; outside of that the 
singing and dancing aré commonplace. 
The act, unless there is an additional 
dash of comedy injected here and 
there, will be worthy of feature honors 
on small time and that is all. This is 
to be regretted, for the scenic end, 
showing the Canal street subway sta- 
tion, is well enough done and so much 
of an innovation that the act should 
have had material of sufficient strength 
to carry it along on the big time. The 
opening in one is a street flirtation, 
which legitimately carries the couple 
to the subway station, the boy follow- 
ing the girl to the platform in the 
hope of continuing their chance ac- 
quaintance. On the station two num- 
bers are done as singles. This is wrong, 
for there is no reason for the girl to 
make a change of costume. A smart 
little street dress is all that is neces- 
sary for the entire act. For a finish in 
one the act is using their old comedy 
dance finish. This is another of the 
errors. Let the act finish on the sta- 
tion platform. There is scope there for 
two or three numbers, which should 
be of the written-to-order variety and 
in keeping with the story and set. 


McKinnons and La Coste. 
Songs. 

12 Mins.; One. 

American Roof. 

This is primarily a “sister act,” the_ 
girls probably hailing from across the 
pond, since one sports a noticeable 
English accent. A boy at the piano 
who joins in the choruses at times 1s 
not specifically mentioned, though his 
may be one of the two names used in 
the billing, which states that the act 
is “an unusual vaudeville oddity.” That 
because one of the girls appears alone 
for the first number, announcing a 
quick change, when the second damsel 
appears. As both girls are alike facially 
this fooied the hguse for a minute, but 
the exceptional sienderness of one soon 
exploded the deception. The slender 
one, by the way, takes chances in wear- 
ing low neck and bare arms, for she 
is quite thin. The boy sang a frag 
operatic bit alone that got something. 
At one time he directed the girls by 
calling out to them, “Not so loud.” For 
pop the turn is acceptable. In the 
manner of the girls’ appearances the 
act is suggestive of the two Crisp girls 
and their brother Jack, although the 
subject matter of the respective turns 
is different. Ibee. 


Chin Son Loo and Co. (2). 
Illusions. 

12 Mins.; Full Stage. 

23d Street. ; 

A man and two women offering a 
series of illusions and magical tricks, 
including the fire eating, paper tearing, 
etc., doing them so well that they 
seemed new to the audience. The trio 
are evidently English. The offering is 
worth while for some of the smaller 
big time shows, on early. Fred, 


Albert Rouget and Girlie. 
Balancing Feats. 

7 Mins.; Full. 

23d Street. 

Albert Rouget runs through a rou- 
tine of about five tricks in chair bal- 
ancing in the seven minutes that he 
utilizes. He is assisted by a Frenchy 
type of girl in knickers, who hands him 
the chairs. It is a fair turn for the 
opening of small time bills. Fred. 


Jack and June Laughlin. 
Songs and Dances. 

14 Mins.; One. 

23d Street. 

A pleasing singing and dancing spe- 
cialty that will pass on small time bills. 
It is the dancing that carries. The boy 
and the girl are steppers and the latter 
is full of pep. The boy tries several 
numbers. The dancing finish sends it 
over nicely. Fre 


Fred Sossman and Gladys Sloan. 
Comedy and Songs. 

i4 Mins.; One (Special Drop). 
8lst Street. 


Carrying the most trite of all vaude- 
ville billings “In Bits of Musical Com- 
edy,” Fred Sossman and Gladys Sloan 
are presenting a comedy act with songs 
that fails to impress at first. The act, 
however, strengthens as it goes along 
and finally finishes with a comedy song 
that sends the offering over fairly 
well. The drop is supposed to repre- 
sent Nonsense Lane at the point where 
the Laugh Tree grows. There are var- 
ious limbs to fhe tree, tabbed “Sept. 
Morn Jokes,” “Mother-in-law Jokes,” 
“Ford Jokes,” etc. The opening number 
is something about a stroll down “Non- 
sense Lane,” which is followed by a 
number of gags, one of which got a 
laugh. Then after a change of costume 
Miss Sloan sings “Will You Care, Over 
There,” putting it over fairly well. 
Sossman offers a companion to “My 
Gig Brother Selvest,” relating the story 
of the “Big Brother” when he goes 
cver there with the army. The closing 
number is “The Same Old Eve,” which 
is the best in. the act. The turn needs 
strengthening’ in the fore part espe- 
cially in comedy, then it will be ready 
for a whirl at the big time houses on 
early. Fred. 


Mildred Lovejoy and Stever O’Sullivan. 
Songs and Dances. 
13 Mins.; One (3); Full (4); One (1); 
Full (5); 
8ist Street. 
Fairly clever singing and dancing 
team with the dancing the most com- 
mendable. They open in “one” before 
a special drop with a little “Love Les- 
son” song, after which they go to 
full stage for a beach number, followed 
with a dance called “The Ocean Dip.” 
Yhis in turn is followed by another 
serene in “one” for a song by the man, 
“The Age of Syncopation,” leading to 
a whirlwind dance finish in full stage. 
The couple look as though they have 
had musical comedy experience, but 
both are short on the voice end. They 


_are carrying special scenery that is 


pretty, and the girl makes four changes 
of costume, all effective. With a little 
more work the act will do nicely for an 
early spot on big time bills. Fred. 


PALACE. 


The house orchestra is having a compara- 
tively easy time of it at the Palace this week. 
Two acts on the bill furnish their own music, 
two more use none, and a couple of more just 
a little incidental accompaniment. Business 
was a trifle off Monday evening, that is, off 
for the Palace, but in any other house in town 
would be regarded as excellent. There were 
some vacant seats in the rear of the orchestra 
and a few of the downstairs boxes were unoc- 
cupied. The smoking balcony and the gallery 
held capacity. 

Boganny’s Lunatic Bakers opened the show, 
giving it a speedy start. Valand Gamble, a 
sensationally marvelous lightning calculator, 
assisted by a clever straight man, offers a 
blackboard act that is constantly relieved by 
bright shafts of wit. In that respect it differs 
from all other acts of that brand. A light- 
ning mathematician is, mecessarily,-a serious- 
minded individual. When such a person has 
sense enough to make capital of himself as a 
“boob” fer a feeder, the combination is apt to 
be a felicitous one. 

The Herman Timberg tabloid is one of the 
finest miniature musical comedies presented in 
some time. There are attractive special set- 
tings, Timberg’s special talents, five dancing 
violin girls beautifully gowned, two men who 
feed acceptably, and a leader. The novelty 
of five girls who can sing, dance, fiddle and 
iook pretty is itself worth while. 

tooney and Bent in a satirical sketch, ‘“‘Over 
Here,” which pokes fun good-humoredly at a 
slacker, but has an underlying serious theme, 


fared well. It proves conclusively that Pat 
Rooney, in additiqn to being a dancer, is a 
very good light comedian. For an encore, 


after the curtain had fallen on the patriotic 
sketch, Rooney and Miss Bent sang and danced 
a bit. Then Pat introduced Florence Nash, 
who spoke on Liberty Bonds, briefly but to the 
point, the Liberty Bond Quartet warbled 
“What Are You Going to Do to Help the 
Roys?” and Pat Rooney 3d recited. 

Nellie and Sara Kouns, with William Con- 
way at the piano, with their remarkably simi- 
liar soprano voices, are in their fourth week 
and were as welcome as when they first ap- 
peared at the Palace. They offered three 
listed numbers and two strongly demanded 
“encores. After a brief intermisison Theodore 
Kosloff and his Imperial Russian Ballet, with 
gorgeous settings and own orchestra, enter- 
tained artisticaily for about half an hour. 


The choral accompaniment back stage to the 
dancing being offered is an effective piece of 
showmanship. It is a sinister commentary on 
the audience that, as usual, it was not the 
most intricate or artistic terpsichorean efforts 
— won the applause, but the more showy 
steps. 

Ben Welch was the big laughing hit, with 
his monolog made up of old and new ma- 
terial. One might almost place a premium 
on the ancient jokes when it can truth- 
fully be stated that the biggest laugh in his 
chatter is the gag about a woman emerging 
from a saloon with a kettle of beer concealed 
beneath her apron, being asked by a _ police- 
man if she had a tumor and replying—‘‘No, 
a can, sir.”’ Collins and Hart were the clos- 
ing act. Jolo, 


RIVERSIDE. 


The Riverside housed a lengthy bill for 
this week, the show starting around 8,10 
and not over until close ‘to 11.20. At 8.20 
the lobby gave every indication that the 
evening would be a sell out, but inside and in 
the back empty chairs were numerous and 
not far apart. 

Eddie Leonard received the major share 
of applause, he also singing “‘Boly Eyes” and 
“Ida.’”’ The house didn’t seem to be abso- 
lutely wild about the playing of the four 
boys on banjos and a piano, but as soon as 
Leonard showed for a number they were satis- 
fied. The lads assisting Leonard may be able 
to play their instruments and all that, but, 
nevertheless, it’s quite a job picking out the 
tune they’re strumming when they’re by 
themselves. They are strong on volume but 
a Dit shy on melody, and a little more of the 
latter wouldn’t hurt. However, Mr. Leonard 
was a decided favorite, and besides singing 
five songs made a speech. 

Ryan and Lee, preceding, ran second in 
applause, and if the lights had been left on 
threatened to hold up things for a while. The 
pair were accorded a nice reception upon their 
entrance and kept up to the pace all the way, 
doing tremendously well at the finish. 

These two acts provided most of the en- 
tertainment in the first half. While the audi- 
ence was interested in the different effects in 
‘“‘Married via Wireless’ and liked Queenie 
Williams in it, the musical comedy bit was 
hardly in the same class with the other two 
as applause getters. Russell-Ward and Co. 
never really had a chance. They were be- 
fore a house coming in and much of their 
material was lost, though they did credibly. 
Juno Salmo opened and gave the show a de- 
cent start. 

Frank Fay, next to closing, and around 11, 
held them in and was the “clean up” of the 
second half. A certain bit he is doing about 
an actor meeting an actor would be all right 
nearer the “section” of Broadway. It seemed 
to be lost around 96th street. 

Gilbert and Friedland opened the second 
half and did well enough with their songs. 
For an encore the boys went back to their old 
medley of former numbers, which got them a 
little here and there. The pair seem too par- 
ticularly strong for “Are You from Heaven?” 
an announcement being made for the ballad 
and a girl in an upper box also coming through 
with two choruses. 

_ Lee Kohlmar followed, and had ’em laugh- 
ing all the way in his sketch. The two 
women are a decided improvement upon the 
others with him when breaking in the sketch. 
Will Fox is giving Mr. Kohlmar a close rub 
for the honors, and at times surpasses him, 
it being quite evident at the finish th@ audi- 
ence wanted the former to take a bow Sane. 

Alice Eis and company closed, and though 
it was late succeeded in holding the house in, 
with a few exceptions. 

Following, ‘‘Married via Wireless” in the 
early part, Florence Nash did her bit gor the 


Loan Drive by making a short speech. She , 


was helped along materially by a drum corps 
that marched by the theatre while she was 
on, After Miss Nash had finished four boys 
walked on and sang Remick’s new song, 
“What Are You Going to Do to Help the 
Boys?” going through a verse, two choruses 
affd-then an encore. About a six or seven- 
minute wait came after the quartet, the time 
allowed for subscriptions for the Bonds. The 
total amount subscribed was not announced. 


COLONIAL. 

The current bill at the Colonial is_ first 
rate, cleverly constructed, full of comedy 
and singing, and greatly enjoyed Mon- 
day night. Business, for that night, ex- 
ceptionally good. The only seats available 


after 8.15 were in loges and boxes. The at- 
tendance was not the regular “Blue” Monday 


_crowd, shown by the hearty applause. 


Besides the nine acts, the patrons listened 
to an interesting talk on the third Lib- 
erty Loan by Lord Aberdeen. Upon the Mar- 
quis’ entrance he was greeted with an out- 


burst which lasted for fully five minutes. 
He responded with a short, blunt, to the 
point speech, which again brought round 
after round of applause. The welcome given 
the Marquis would make any act jealous, but 
it couldn’t do that to Van and Schenck. Those 
boys received as warm a reception as his 
Lordship. The couple did a 25-minute act. 
The lights went out after two encores, and 
the piano removed from the stage, but the 
applause lasted through the dark period, 
and they took a couple of bows when the 


lights were finally turned on. But 
would satisfy the house except to bring back 
the piano and two more numbers. They were 
oo J permitted to leave after a speech by 
an 

Bessye Clifford in ‘“‘Art Impressions’ opened 
the show with a series of poses, and passed 
quietly. Miss Clifford’s final pose got the 
best returns and sent her over. Fink’s Mules 
scored, No. 2. The show finally got under 


nothing 


way with Venita Gould, as the best part of 
the house was then seated and quiet. Miss 
Gould’s imitations earned her a big finish. 
She was brought back for a speech. - 

Harry Mayo and Basil Lynn in their comedy 
cross-fire and singing turn registered. The 
men were in front of a special drop to repre- 
sent a section of a race track. The talk of 
horses and different things is bright and 
snappy, earning laughs galore. Mr. Mayo’s 
musical numbers are pleasingly rendered and 
add variety to the turn. The team finished 
strongly with a ballad to a well earned hit. 
A plea for subscriptions for the Liberty Loan 
intervepted, adding 20 minutes to the run- 
ning, and served as a stage wait for the set- 
ting of the “Submarine F-7,” which fol- 
lowed. 

Miss Clifford, Miss Gould and a Mr. Wall 
aided by a few others took subscriptions. 
$11,500 was announced subscribed, The 
“Submarine F-7" has played all over and 
still continues to score. Following intermis- 
sion Mullen and Coagan in ‘‘Make a Note of 
it’ started off with a crash. The men had 
the house from start to finish, and even in- 
creased the speed of the first half. De Leon 
and Davis in “Behind the Front” started 
slowly, but once the patrons became ac- 
customed to their work, were well liked. 
Van and Schenck left Richards, the female 
impersonator, a hard spot closing, but, never- 
theless, he kept the house seated for the 
Exit March. 


ALHAMBRA. 


Considering neighborhood business, some- 
what affected by the many Liberty Loan 
demonstrations, etc., the Alhambra attendance 
Monday night was rather gratifying to the 
management, the lower floor running close to 
capacity, with a well dressed upper section. 
The current week is given over to a so-called 
Gala-Spring carnival, with ten acts and the 
customary weekly pictorial, the showing run- 
ning to a time schedule,. beginning at 8.15 and 
continuing until after 11 P. M. A short in- 
termission breaks the running order during 
which time the volunteer workers for the 
third Loan solicit subscriptions. This was pref- 
aced by an address on the subject by James 
J. Morton, who cancelled a month’s booking 
to aid the Allied Theatrical Committee in its 
efforts to raise the county quota. Morton made 
his appearance before the act closing inter- 
mission and with a decidedly serious talk— 
something rather difficult for Morton—he 
aroused the house to a state of enthusiasm 
that augured well for the bond sale. Morton 
was indeed one of the bright spots of the bill. 
He juggled his opening remarks until he ob- 
tained rapt attention and then injected a 
patriotic punch that was well nigh irresistible. 

Following the overture and film, the Three 
Mizunos, a Jap specialty, opened with a rou- 
tine of balancing and pedal juggling, the turn 
comprised of two women and a man, the latter 
doing all the ground work. The balancing 
portion is the best of the turn. A breakaway 
ladder with the upright pole remaining ftact 
is a novel stunt, one of the girls going through 
a “perch” routine atop the rod. A ballad by 
the girl is poorly done. She has no voice nor 
conception of music and the lyric itself only 
held the “bit” up. 

The Primrose Four held the second spot, a 
rather early position for this prominent sing- 
ing combination. With a repertoire of old 
time songs they eased into a hit, but a modern 
routine would have done far better for the 
four. The “Hesitation Blues” is sung to a 
rather slow tempo, and might be speeded up 
somewhat. 

One of the early hits and one of the genuine 
applause winners of the evening was the Ford 
Girls—Mabel and Dora—in their improved 
routine of dances. From the opening number 
to their final and famous hard shoe dance 
there was never a doubt of their success. The 
triplex taps are as clear as one could wish, 
and none escaped appreciation. The girls are 
accompanied by Harry Askt, a decidedly clever 
pianist whose selections show excellent taste. 

Ben Welch, doubling with a downtown 
house, introduced the bill’s first comedy num- 
ber and kept the house in continual good 
humor. Morton followed with his address, 
and then came the Three Dooleys, the hit of 
the bill, with little or no competition. They 
closed intermission. Gordon is shouldering 
more than his usual share of comedy and his 


falls rank with the best. Ray Dooley pro- 
vides a likable contrast, looks cute in boy’s 
clothes and helps immeasurably, while the 


character essayed by Bill is a sure fire laugh. 
Bert Levy opened the second half with a 
series of pictures that actually insure applause 
on identification. His method is entertaining 
in itself, and Levy procures considerable com- 
edy through his witty and timely captions. 
Orth and Cody followed with their comedy 
song and talk routine, the turn running just 
a trifle long, but maintaining interest through- 
out. Miss Cody’s French accent is—one might 
say delightful—and Orth with his excellent 
“feeding” ability scores a laugh with every 
point. The 


closing number, a typical Orth 
composition, makes a corking finale to an 
otherwise acceptable turn. 

foe Jackson eked out laugh after laugh with 
a pantomimie specialty, introducing several 
new ‘bits’ wherein he becomes tangled in the 
mechanism of the cycle. Jackson wisely real- 
zed the lateness of the hour and curtailed his 
fering, retiring after being assured of a spot 
on the honor list. 

Lillian Shaw, one of the feature acts, was 
ext to closing, her routine running until after 
i! P. M. The Italian and Hebrew song have 
outlived their comedy usefuiness, but the 


Bride number gave her a belated start. It’s 
a splendid lyric with some excellent patter 
accompanying it, and this alone can hold up 
her repertoire. The familiar baby carriage 
number followed and doubled her returns. 
Jean Duval in “Gems of Art” closed the show 
to a moving house. Wynn, 
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ROYAL. 


It lacked 4 minute or two of eleven Tues- 
day night when the final curtain descended, 
which is a rarity here, the bills generally 
going overtime. There was, as in all houses, 
a Liberty Loan speaker who talked briefly 
but with power at intermission. The local 
committee did not operate through the audi- 
ence, but that will probably come later in the 


ve. 
Aflame,” with Gladys Hanson, the 
oratress, was headlined, the patriotic turn 
élosing the show. It seemed that Monday at 
both shows there was considerable walking 
out, which accounts for a request by the man- 
agement being flashed on the curtain asking 
the audience to remain seated during the aci. 
Either that did the trick or the audience de- 
sired to stick of its own account, and 
stood solidly while the national anthem was 
given. That is as it should have been, since 
this is the first time this season for “Liberty 
Aflame” at the Royal, and Miss Hanson’s 
splendid reading is worth while more times 
than one. Miss Hanson took no chances, 
however, and seemed to hasten her oration 
somewhat. 

The bill as a whole appeared to please, al- 
though there was no hit scored. Regarding 
applause honors it was about an even break 
between Kate Elinore and Sam Williams, 
George White and Emma Haig, Joe Jackson, 
and Joyce, West and Moran. The latter act 
deserves an edge if any hairs are to be split. 
It’a an act with a song or two and some danc- 
ing, and while there is nothing exceptional 
to the routine, the freshness of the trio prob- 
ably evoked appreciation, on fourth. 

Kate Elinore, her@stories, a new frock and 
Sam Williams tickled the house a heap next 
to closing. ‘here was a roar from the femi- 
nine present when she mentioned ‘us chick- 
ens.” The White and Haig turn opened inter- 
mission. Georgie did but three imitations of 
dancers, though more were asked for. The 
prettily limbed Miss Haig was encased in the 
sheerest of tights. 

Another class act came with Wilbur Mack 
and Nella Walker, who with “A Pair~ of 
Tickets’ closed the first part. The act seemed 
just a bit too smart for the Royalties, yet 
most of the bright patter registered, and the 
team landed nicely. Joe Jackson came on 
third as the favorite, and he succeeded, as 
usual, in provoking several women to shout 
with laughter. One kept bubbling long after 
Joe had finally vamped. 

The Gallarini Sisters fared well on second 
with their accordions and violin. The com- 
bination in one number is a dandy impression 
of an organ. Bolinger and Reynolds opened ; 
the man’s antics on the rope, featured by the 
chair balance, drew attention. 

A good house was in, only the bagk of the 
lower floor showing gaps. Ibee. 


AMERICAN ROOF. 


Barring a section or two the American roof 
show Monday night provided good entertain- 
ment. Bicknell, clay worker, opened. Thomas 
and Henderson helped the bi!! along with their 
dancing. Frank J. Chick and Co. were very 
well received, but did an encore too many. 

Nevins and Gordon are doing speciaitv aiong 
their former lines, with the opening talk all 
new, pertaining to the war, with the exchange 
unmistakably up to date. Ada Gordon first 
appears in nurse garb, then switches to an 
attractive outfit, only to return for the rourh- 
and-tumble finish dressed as a bellhop. Sure- 
fire. Mile. Clarice Romaine (New Acts) 
closed the first part. 

After intermission, LaMont and Wright 
were a large-sized hit, with the Miss LaMont 
doing the lion’s shtre of work. This turn at 
times treads mighi? close to the “big time’ 
border. Their harmonica playing lifts the 
turn from the beaten path, but the girls ap- 
pear to lay too much dependence on this ‘‘bit,”’ 
which leaves them little for the finish. Fran- 
cis Morey and Co. have not eliminated any 
portion of the talky and improbable sketch 
they present, yet the American Roofers took 
much for granted and obtained apparent en- 
joyment from the slangy'chatter of the prin- 
cipal woman. 

Harris and Manion gave the bill a tonic 
at the right moment, and the audience sure 
hated to see ’em quit. Harris’ rube and 
Manion’s splendid voice were irresistible 
factors. Russ, Van and Sully proved a good 
closer. Notwithstanding the audience seemed 
to have had plenty for the money, the Mack 
Sennett comedy (Paramount), with Charlie 
Murray featured, was exhibited and had some 
ludicrous comedy scenes based on a “Baby 
Mine” plot. Mark. 


FIFTH AVE. 


The Fifth Avenue audience responded 
nicely Monday evening to Gus Edwards’ Lib- 
erty Loan appeal, purchasing around $2,500 
in bonds. All theatre managers should im- 
press upon speakers to make perfectly clear 
how the bonds may be subscribed for. Many 
in front may believe a bank account or cash 
is required unless this is done. The sugges- 
tion is not called forth through Mr. Edwards’ 
having lightly touched upon that point alone; 
it was similarly reported from other theatres 
that evening by VARIETY's reviewers, 

Mr. Edwards had his girls from the “Band- 
box”? turn, in their military uniforms, going 
through the house taking subscriptions while 
he talked. When someone requested he sing, 
Gus relactantly obliged, singing a verse of 
“For You a Rose.” The speaker and the 
girls worked fast. About 10 minutes were 
taken up for this section. The show started 
early. It was one of the longest the Fifth 
Avenue has had in some weeks, running two 
hours, 36 minutes. 

Just before the Liberty Loan portion, a 
war playlet, ‘‘War Mates’ (New Acts) had 
shown. That also had a Liberty Loan finale, 
apparently uncalled for and perhaps unknown 
to the management before booking. A girl in 


the sketch read a prepared statement and it 
had no effect. The bill had two other acts 
new to uptown vaudeville. Josephine Leon- 
ard (New Acts) was No. 2, doing quite well 
there, and Faber and Taylor (New Acts), 
next to closing, fared not so well. 


“The Band Box Revue” closed the show. 
It has Cuddies and Georgie starred with Vin- 
cent O’Donnell featured. It never has been 
and never will be among Mr. Edwards’ best 
vaudeville productions. One little girl is 
singing a new Irish song, that will have 
its own appeal of course to admirers of Secre- 
tary McAdoo. If Mr. McAdoo is in line for 
the next Democratic Presidential nomination, 
as a large number of people think he is, the 
song won't harm. his chances. It’s about Mc- 
Adoo being a great man and the pride of 
the Mcs. Georgie is doing his ‘‘Becky in the 
Ballet” imitation of Fannie Brice without 
announcing Fannie. The production is 
dressed neatly and the girls are really young. 
It’s their youthfulmess that carries it. The 
agt ended with an Uncle Sam finish that 
brought the applause. | 

Opening were Nolan and Nolan with comedy 
juggling, a light-haired man doing the jug- 
gling and comedy, without talking. He has 
some good tricks and makes laughable com- 
edy, but his best and newest juggling bit is 
the encore, where he juggles a saucer from 


his foot to his forehead, thereafter throwing 


a cup onto the saucer in the same way, fol- 
lowing with throwing a lump of sugar and 
a spoon into the cup. It’s real juggling and 
done without stalling. The only thing in the 
turn that looks wrong is the slap with the 
our They made an amusing opening num- 
er. 


After Miss Leonard were Babe La Tour and 
Sid Gold, in their double singing, talking and 
dancing turn. The act isn’t there for big 
time. To gain the best houses it will have 
to undergo considerable rearrangement. The 
couple may make the bigger houses on the 
strength of Miss La Tour, if they are sup- 
plied with right material. Now they have a 
hodge podge, sending the turn into the old 
time class. The “goat gag’’ in the Tinney 
way can not be depended upon and Miss La 
Tour’s catch expression, ‘I know you, Oh, I 
do too,” is at the most a smal! time laugh. 
Mr. Gold has an excellent number in a semi- 
war ballad called “Three Messages from 
Home,” and he does it fairly weil, without 
any evident idea of phrasing. A jazz dancing 
finish with Miss La Tour playing a saxophone 
isn’t big enough for big time. The “If father 
wasn’t bashful’ remark, very old anyway, 
has no place in the turn. The act looks like 
home manufactured and that seems its fault. 

Babe La Tour stood very high at one 
period as a soubret in burlesque. She still 
bas the ginger, but little else, excepting three 
changes of costume. One is half-tights. Un- 
less they fix up they will have to go along 
on the big small time. The first thing Mr. 
Gold. should do is to study up on song de- 
livery. In “straight” work, which he does 
early, there are youth and some appearance 
in his favor. 


Following the Liberty Loan moment West- 
ony and Hattie Lorraine appeared. Miss Lor- 
raine is making her first appearance with 
Westony, who remains the same skilful per- 
former on the piano, with his humorous man- 
ner of announcing in broken English the high 
comedy touch. They laughed at him often 
and often before he started to speak. West- 
ony appreciates the value of his announce- 
ments. He seems quite a good showman, 
although the try for comedy he made by look- 
ing at Miss Lorraine’s ankles did not prove 
that. He is not a comedian in the regular 
way. Miss Lorraine fits in the atmosphere, 
through her dark complexion, perhaps beauty. 
She could be called a striking brunet by those 
wild over brunets. But she could not have 
been engaged for her voice. Miss Lorraine 
did a ‘Vampire’ number at the opening, then 
a “girl” song, sung to the pianist, and closed 
the turn posing as Miss ‘Liberty, in a num- 
ber announced by her as written by Westony, 
called ‘‘March to Victory.” Westony’s indi- 
vidual contributions on the instrument were 
a ‘‘Reproduction of a Full Symphonic Or- 
chestra,” ‘‘Heroes of 1917,” a rag, and 
“Humor in Music,” playing a couple of the 
numbers intermingled—trick playing the house 
liked. It’s as before—Westony. He appears 
ab'e to get over and take over anyone he may 
have with him. Miss Lorraine does not in- 
jure the turn. She fills out the picture, but 
beyond that, hardly aids it to any extent. 

‘ Sime. 


23D STREET. 


One of the most ragged smali time vaude- 
ville bills that has been reviewed in some 
time. In a seven-act bill four of the turns 
were in “fone” and the show was so arranged 
that two of the acts in ‘‘one” had to follow 
each other, Nos. 2 and 3 and Nos. 5 and 6. 


There was really nothing stirring until al- 
most next to closing. At this point Elizabeth 
Mayne (New Acts) managed to wake ‘em up 
a little, and Gordon, Barker and Luckey in 
their singing specialty, who followed, cleaned 
up in the next to closing spot. 

In addition, there was a Mack Sennett com- 
edy, “The Athletic Girls,” the Hearst-Pathe 
weekly and a feature picture, Billie Burke in 
“Eve’s Daughter.” The latter was on at the 
tail end of the show, while the first two men- 
tioned were on the opening end. 

The vaudevillp section was started off by 
Albert Rouget and Girlie (New Acts) with a 
fast routine of chair balancing. Billy Gaston 
and Betty Young (New Acts) did badly in the 
second spot, and Ward Wilson and Cs. (New 
Acts) fared aimost as badly following. 

Fremont Benton and Co. in the old time 
standby, ‘“‘Handkerchief 15,” presented a 
rather ragged performance and failed to get 
the laughs that were there in the old days. 
Following the Mayne and the Gordon, Barker 
and Luckey acts, ‘‘Beauty” (New Acts), a 
trained horse, closed the show. Fred. 


OBITUARY 


Park Byers died March 30 of apo- 
plexy after being iil for only two hours. 
He recently returned to vaudeville 
after an absence of four years. He 
did a contortion act with a partner 


IN LOVING AND DEVOTED 
MEMORY 


of our beloved 


SAM CHIP 


Who died April 11th, ames 


JOHN W. DUNNE 
and 
MARY MARBLE DUNNE 


under the team name of Byers and 
Herman, and prior to that was known 
as the Adonis of the Wire. Herman 
is now appearing in vaudeville with. 
his wife, Marion Shirley. 


IN LOVING MEMORY 
of Dear Brother 


ES”? 


Killed in Action Somewhere in France 
April i0, 1917 


Inserted by his proud brother, 
AUSTRALIAN STAN STANLEY 


George Pantages, the father of the 
western vaudeville director, died 
March 8 in Athens, Greece, at the age 
of 103. He boasted of never having 
been ill prior to the arrival of the 
malady which caused his death. He 
was a prominent business man in his 
home city and leaves three sons, Alex- 
ander, John and Nickolas. 


IN FOND MEMORY 


IRVING LEONARD 


Died April 17th, 1917. 
My old pal—my old partner. 


NAT ALBERT 


° (Nat and Flo Albert) 


Richard Mansfield, 2d, son of the late 
Richard Mansfield, who enlisted in the 
Aviation Section of the Signal Corps 
on Feb. 1, died April 4 of spinal menin- 


‘gitis at the aviation training camp, San 


Antonio, Texas. He was 19 years of 
age. 


IN MEMORY OF 


ALFRED MENDOZA 


Beloved Brother of 
ISABELLE and EDITH MENDOZA 
Who died March 28th, 1918, 
at the age of 21. 


ISABELLE MENDOZA 


T. Allston Brown, theatrical his- 
torian and retired manager, died at the 
home of his niece in Philadelphia, April 
2. The deceased was 82 years of age. 
From 1870 to the time of his retire- 
ment Col. Broyn was the manager of 
a dramatic agency in New York. 


GONE BUT NOT FORGOTTEN 
OUR DEAR PAL 


IRVING LEONARD 


Who passed away April 17th, 1917. 


BURNS and LYNN 


Harry Bullock, one of the most pop- 
ular business men among the profes- 
sion in Rochester, N. Y., died March 
26. He was a restaurant proprietor, 
his place being patronized almost ex- 
clusively by theatrical people. 

Lucille Tilton (Mrs. Harry Lavall) 
died April 6 at the Post-Graduate Hos- 


pital, New York, from pleural pneu- 
monia. She was 31 years of age. The 
remains will be shipped to San Fran- 
cisco for interment. 

Carl Raschke, stage manager of the 
Star, St. Paul, Minn., died from pneu- 
monia, April 1. The deceased had been 
connected with the house in different 
capacities for many years. 


IN MEMORY 
of My Former Partner 


PARK BYERS 


Who passed away suddenly 
March 30th, 1918. 


GEORGE HERMANN 


Charlie Mitchell, one-time middle- 
weight champion of England, died at 
Hove, Eng., April 3, from locomotor 
ataxia. He was the first man ever to 
knock down John L. Sullivan in a bout. 


The mother of Polly and Frances 
Allison died at her home, 629 West 
170th street, New York, March 29. 


IN SAD MEMORY OF 
My Brother 


IRVING LEONARD 


Who died April 17, 1917. 
JACK KADETSKY 


The father of Henry M. og died in 
Los Angeles, March 27. The deceased 
was 77 years of age. 


The mother of Harry Miller, the 
Chicago booker, died in Los Angeles, 
April 8. 


The mother of Stella Raymond and 
Lucille Norman died April 7 at New 
London, Conn., at the age of 73. 


The father of Bob Baker died April 8. 


LIBERTY LOAN PAMPHLETS. 

The Columbia theatre, New York, 
through its director, J. Herbert Mack, 
who is also president of the Columbia 
Amusement Co., has ordered 50,000 
Liberty Loan pamphlets from the 
Peter Carey Print Co. 

The plan is Mr. Mack’s idea to cover 
the Columbia audiences thoroughly in 
the Liberty Loan drive. Each patron 
will be given a pamphlet, which details 
information regarding the Loan and 
subscribing, with a blank perforated 
bottom of a page for the entering of a 
subscription. It is requested these 
subscriptions be left at the box office 
on the way out. 

The Columbia will likely also use a 
speaker during intermission to help 
further the sales. 


COLUMBIA SHOWS’ RATING. 


The rating of the Columbia Circuit 
attractions for this season, in gross 
receipts, will bring out several sur- 
prises, it is said, when the list shall 
have been made up at the ending of 
the season by the Columbia executive 
offices. 

A few of the shows, noted in past 
seasons among the first on the list, are 
now reported to have dropped way 
down. 

The Columbia Circuit chiefs never 
give out an official list of the wheel’s 
leadets, on the ground it is of no gen- 
eral theatrical interest. 


BALLYHOO IN LOBBY. 

One of the latest ballyhoo stunts 
among the local burlesque stocks was 
pulled this week at the 14th Street 
theatre when Monday night found one 
of the choristers perched in a booth 
for the patrons’ decision as a likely 
winner of the prize that is to be 
awarded Saturday night, April 29. It 
is intended to have a different girl on 
view every night until the contest 
closes. 

Billy Imogan replaces Harry Steppe 
next week. 
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VARIETY 


BILLS NEXT WEEK (APRIL 15) 


In Vaudeville Theatres 
All houses open for the week with Monday matinee, when not otherwise indicated.) 


gencies booking the houses are noted by single name or initiais, such as “Orph,” 
Circuit; “U B O,” United Booking Offices; “W V M 


ciation (Chicago) ; 


Circuit (beoking through W. V. M. A.); 


(San Francisco); “P H,” Pantages and Hodkins (Chicago). 
Theatres listed as “Orpheum” without any further distinguishing deseription are on the 


Orpheum Circuit. 


heum 


A,” Western Vaudeville Managers’ Asso- 
“Pp,” Pantages Circuit; “Loew,” Marcus Loew Circuit; “Inter,” Interstate 
“Sun,” Sun Circuit; “A H,” Ackerman & Harris 


The manner in which these bills are printed does not indicate the relative importance of 
acts ner their program positions. 
* before name indicates act is new, doing turn new to vaudeville, or appearing in aity 
where listed for the first time. 


New York 
PALACE (ubo) 
Theo Kosloff Co 
*Louise Dresser 
*“All for Democracy” 
Three Dooleys 
Mack & Walker 
Santos & Hayes 
*Holt & Rosedale 
Fink's Mules 
ALHAMBRA (ube) 
Bessie Clayton Co 
Eddie Leonard Co 
Courtney Sisters 
Clark & Verdi 
Russell Ward Co 
Gardner & Hartman 
“Childhood Days” 
Gallerini Sisters 
Juno Salmo 
COLONIAL (ubo) 
Blanche Ring 
Van & Schenck 
Joe Jackson 
Conroy & LeMaire 
John McGowan Co 
Guiran & Newell 
Clayton & Lennie 
Laughlin & West 


Ferry 
RIVERSIDE. (ubo) 
Howard's Revue 
Lillian Shaw 
Jas Hussey Co 
“Somewhere in Fr.” 
Nina Payne Co 
*Norton & Lee 
Janet Adair 
Jewell’s Mannikins 
ROYAL (ubo) 
Sophie Tucker 
J B Hymer Co 
Ford Sisters Co 
*Fay 2 Coleys & F 
Frank Westphal 
*Nora Kelly 
Gould & Lewis 
Vallecita’s Leopards 
Page Hack & Mack 
58TH ST (ubo) 
Warden Bros 
Graze Hazard 
DuKane Co 
Knowies & White 
Dina Cooper Co 
Sossman & Sloane 
Cutups” 


half 

Miller & Marwin Girls 
Al Tyler 
Ward & Fields 
Barton Oliver & M 
Porter T White Co 
Adrian 
8 Romano Sis 
AMERICAN (loew) 
*Hanlon & Ward 
Termini & Sauis 
Delmore & Moore 
Parsons & Irwin 
*“New Doctor” 
*Vernon & Barlow 
Anderson & Rean 
Willie Solar 
(One to fill) 

2d ha 


half 
Martell 
*Marino & Maley 
Martini & Fabrini 
*Fox & Ingraham 
*“Oh You Devil” 
*Clara Keating 
**Merchant Prince’’ 
Clark & McCullough 
(One to fill) 
VICTORIA (loew) 
Darto & Silver 
Arthur Turelll 
Lillian Mortimer Co 
Nevins & Gordon 
“Oh You Devil” 
2d haif 
Nelson & Nelson 
Buzze!l! & Parker 
“Well Well Well” 
*Big City 4 
“New Doctor” 
LINCOLN (loew) 
Orben & Dixie 
Lee & Cranston 
“Our Boys” 
Murray Bennett 
Grey & Old Rose 
(One to fill) 
2d half 
Maria 


Montrose & Allen 
“Officer 444” 
Harris & Manion 
8 Black Dots 

GREELEY (loew) 
Clinton & Rooney 
Montrose & Allen 
Maxwell Quintet 
Clark & McCullough 
LaPalarika & Partner 
(One to fill) 

2d half 

McConnell & Austin 
Brown & Barrows 
“Our Boys” 
Willie Solar 


*Those 5 Girls 
(One to fill) 
DELANCEY (loew) 
Thomas & Henderson 
Hooper & Burkhardt 
Pisano & Bingham 
Phylis Gilmore Co 
Wood Mel & Phil 
Martini & Frabini 
(One to fill) 

2d half 
Termini & Sauls 
Ciinton & Rooney 
Darto & Silver 
Lee & Cranston 
Lillian Mortimer Co 
Wm Dick 
LaPalarica & Partner 


NATiONAL (loew) 
Buzzell & Parker 
“Miss Hamlet” 

Wm Dick 
Walthour Trio 
(One to fill) 

2d half 
Greenley & Williams 
Maybelle Best 
Saxton & Farrell 
Wood Mel & Phil 
“Midnight Roilickers” 


ORPHEUM (loew) 
Burns & Jose 
Marino & Maley 
Fox & Ingraham 
*Dena Cooper Co 
Betts & Chidlow 
Nat Nazarro Co 

2d halt 
Bicknell 
Lamont & Wright 
Chas B Lawlor Co 
Tabor & Greene 
Nat Nazarro Co 
(One to fill) 


BOULEVARD (loew) 
Goidie & Mack 
Minetta Duo 
“Officer 444” 
Harris & Manion 
8 Biack Dots 

2d half 
Chong & Moey 
Thomas &£ Henderson 
“Miss Hamlet” 
Murray Bennett 
Frear Bagget F 


AVE B (loew) 
Marshall & Welton 
Philbrick & DeVoe 
Clayton Maclyn Co 
O’Connor & Dixon 
Welch Mealy M 

d half 
Swain’s Animals 
Dudley Douglas 
“Watch Your Wife” 
Dunbar & Turner 
(One to fill) 


Brooklyn 
ORPHEUM (ubo) 
B McCoy Co 
“Camouflage” 
Milt Collins 
Hamilton & Barnes 
Primrose 4 
Santley & Norton 
Venita Gould 
Juno Salmo 
Gems of Art 
BUSHWICK (ubo) 
“Submarine F-7” 
Mrs G Hughes Co 
Chadwick Duo 
*Helen Ely Co 
Hunting & Frances 
Gilbert & Friedland 
Girl in Moon 
Moran & Mack 
Aus Creightons 
BIJOU (loew) 
Jim Reynolds 
‘“‘Merchant Prince’’ 
Tabor & Greene 
“Midnight Rollickers” 
(Two to fill) 
2d half 
Burns & Jose 
Vernon & Barlow 
Dena Cooper Co 
jevins & Gordon 
Parsons & Irwin 
*Reddington & Grant 
DEKALB (loew) 
8 Steppers 
LaMont & Wright 
Saxton & Farrell 
Big City 4 
Frear Baggott Frear 
2d half 
Goldie & Mack 
*Hooper & Burkhardt 
*Maxwell Quintet 
Pisano & Bingham 
Grey & Old Rose 
PALACE (ivew) 
Kalma Co 
Dudley Douglas 
Holmes & LaVere 
McCloud & Carp 
(One to fill) 


2d half 
Philbrick & DeVoe 
Violinsky Co 
Durkin Girls 
(Two to fill) 

FULTON (loew) 

Nelson & Nelson 
Clara Keating 
“Well Well Well’ 
Gorman Bros} 
Those 5 Girls 

2d half 
F & M Britton 
Austin Stewart 8 
Phylis Gilmore Co 
American Comedy 4 
3 Steppers 

WARWICK (ioew) 

Swain’s Animals 
Violinsky Co 
Durkin Girls 
(Two to fill) 

2d half 
Irene Trevette 


. Holmes & LaVere 


O’Connor & Dixon 
Welch Mealey M 
(One to fill) 
Albany, N. Y. 
PROCTOR’S (ube) 
Harrah & Jacquelina 
Steve Freda 
Walters & Walters 
Wiliam Gaxton Co 
Kenny & Hollis 
Four Boises 
2d half 
Wilfred DuBois 
Willing & Jordan 
“The Headliners” 
Franklyn Ardelle Co 
Adams & Griffith 
Elsie La Bergere Co 


GRAND (loew) 
Pureella & Ramsey 
Weiser & Reiser 
Gleasons & Houlihan 
Clifford & Collins 
Cromwells 

2d half 
Swift & Daily 
Weston & Flint 
“Revue DeVogue” 
(Two to fill) 
Altoona; Pa. 
ORPHEUM (ubo) 
Coakiey & Dunlevy 
Wood & Wyde 
Vadie & Gygi 
(Two to fill) 
2d ba 


if 
Lockhart & Leddy 
Pistel & Cushing 
Ernest Evans Co 
(Two to fill) 
Auburn, N. Y. 
JEFFERSON (ubo) 
Bender & Heer 
Hanvey & Francis 
“Inspiration” 
(Two to fill) 
2d half 
Triffery & Minor 
Gordon & LaMar 
(Three to fill) 
Augusta, Ga. 
GRAND (ubo) 
(Macon split) 
ist half 
Hazel Moran 
Carbrey & Cavanaugh 
“Ladies’ Club” 
Goldsmith & Lewis 
4 Kasting Kays 
MODJESKA (loew) 
Swift @ Daily 


The Professionals’ Original Home 


CONTINENTAL HOTEL 


LOS ANGELES and SAN FRANCISCO 
Shanley and Furness (“Fifty-Fifty”) 


Alexandria, La. 
RAPIDS (ubo) 
Lewis & White 
Patton & White 
Arthur Havil Co 
Worth Waiting 4 
Richard Ma Co 
2d half 
‘Merry Go Round” 


Alton, Iil. 
HIP (wva) 
Story & Clark 
The Brads 
2d halt 
Wood's Animals 
Moran & Weiser 


Allentown, Pa. 

ORPHEUM (ubo) 
The Deonzos 
Modesta Mortensen 
“Isle of Innocence” 
4 Harmony Kings 
(One to fill) 

2d half 

DeLisle & Johnson 
Newport & Stirk 
“Count & Maid” 
Jean Southern 
(One to fill) 
Amsterdam, N. Y. 

LYCEUM (ubo) 
Triffrey & Minor 
Frank Sherman 
“New Model” 
(Two to fill) 

2d half 

Murray K Hill 
“Garden Belies” 
“Three to fill) 


Anniston, Ala, 
LYRIC (ubo) 
Eldora Co 
Al Abbott 
Gertrude Barnes 
Stevens & Hollister 
“Colonia! Belles” 
2d half 
Albert Donnelly 
Capt Barnett & Son 
International Revue 
Wayne Marshall & C 
Breen Family 
Atlanta 
LYRIC (ubo) 
(Birmingham split) 


1st half 
Carlisle & Roma 
Fred Allen 


Nash & O'Donnell 
Barry Girls 
(One to fill) 


Weston & Flint 
“Revue DeVogue” 
(Two to fill) 

2d half 
Smiletta Sisters 
8 Manning Sisters 
“Women” 
Crance Edmonds 
Fliynn’s Minstrels 


Bakersfield, Cal. 
HIP (a&h) 
(14-16) 
Scott & Dougias 
Cole & Coleman 
Celli Opera Co 
(17-18) 
Fiorence Bell Co 
Elkins Day & B 
Koban Japs 
(19-20) 
Leach LaQuinlan 3 
“Little Miss Foxie” 
Mac O’Neil 


Baltimore 

HIP (loew) 
Bruce & Kendal 
Minnie Harrison 
Foley & O'Neill 
“Pretty Soft” 
George Armstrong 
Musical MacLarens 


Battle Creek, Mich. 
BIJOU (ubo) 
(Kalamazoo split) 
[st half 

Selbini & Grovini 
DeVoy & Dayton 
Homer Lind Co 
Chas Olcott 
Hardeen 


Bellville, Il. 
WASHINGTON (wva) 
Mahoney & Rogers 
Peerless Trio 
Old Time Darkies 

2d half 
Julia Edwards 
Eldridge Barlow & B 
Walker & Blackburn 


Binghamton, N. Y. 

STONE (ubo) 
Carlo DeAngelo 
Sharp & Gibson 
Arthur Dunn Co 
(Two to fill) 

d half 

3 Kashner Sisters 
Boyle & Brown 
Reid & Alma 


E. HEMMENDINGER 


Jewelers to the Profession 
Tel. John 971 


Birmingham, Ala. 
LYRIC (ubo) 
(Atlanta 

ist hal 

Fern Biglow & M 

“Janet of France” 

“Regular Bus Man” 

Lew Dockstader 
Herbert's Dogs 

BIJOU (loew) 
Martyne & Florence 
Winchell & Green 
Housh & LaVelle 
Mullen & Rogres 
MacKay’s Revue 

2d half 

Pureella & Ramsey 
Weiser & Reiser 
Gleasons & Houlihan 
Clifford & Collins 
Cromwells 


Boston 

KEITH'S (ubo) 
Edward's Revue 
Collins & Hart 
Flanagan & Edwards 
Mignon 
Elinore & Williams 
Ralph Smalley 
Brown Sisters 
Marceila’s Birds 

ORPHEUM (leew) 
Claude Ranf 
O'Neill Sisters 
Great Howard 
Barnes & Smythe 
The Randaliis 
(One to fill) 

2d half 

Bassett & Bailey. 
Parker & Grey 
Golden Bird 
Davis & Stafford 
Arturo Bernardi 
(One to fill) 

ST JAMES (loew) 
Binns & Bert 
Lane & Harper 
“Between Showers” 


2d haif 
Felix & Fisher 
Bobbie Folsom 
Morgan & Grey 
Allman & Sykes 
“New Producer” 


Bridgeport, Conn. 
POLI’S (ubo) 
DeWitt Young & Sis 

Ameros Sisters 
“Century Review” 
Rucker & Winfield 

2d half 
Holden & Harron 
Lord & Fuller 
Weber & Elliott 
Potter & Hartwell 
“Submarine U-15” 

PLAZA (ubo) 

Ash & Shaw 
Rambler Sisters 
Brown's Review 

2d half 
Kalaiuhis’ Hawaiians 
Kane & Leonard 


Buffalo, N. Y. 
SHEA'S (ubo) 
J &C Williams 
F & L Bruch 
Woolfe & Stewart 
Eddie Dowling 
“‘Rubeville”’ 
Lillian Fitzgerald 
“On High Seas” 
OLYMPIC (sun) 
Gregory & Butler 
Harvard & Cornell 
Cecil Paquin Co 
Gladys Arnold 
“Beauty Fountain” 
LYRIC (sun) 
Ernie Potts & Co. 
McConnell & Lockhart 
DeRocher & DeLwve 
Spiegel & Barnes 
Wm Hanlon Co 
Butte, Mont. 
PANTAGES (p) 
13-16 


(Same bill playing 
17; Missoula 


“Notorious Delphine” 
Quigley & Fitzgerald 
“Flirtation”’ 

Al Noda 

Moore & Rose 

Aerial Patts 


Calgary 
ORPHEUM 
“Naughty Princess” 
Hudiler Stein & Phil 
Harry Von Fossen 

Tina Lerner 
Drew & Wallace 
Girl from Milwaukee 
Aerial. Mitchells 
PANTAGES (p) 
“Atlantic Review” 
Donovan & Lee 
Alexandria 
H G Woodward Co 
Zeno & Mandel 
Alexs & Evelyn 
Camden, N. J. 
TOWER'’S (ubo) 
2d half (11-13) 
Connolly Sisters 
“The Masher” 
Frank Sheridan 
“Our Boys” 
Canton, O. 
LYCEUM (ubo) 
“Jackie” & “Billie” 
“When Man Marries” 
Carrie Lillie 
“Bungalow Girls’’ 
(Two to fill) 


Cedar Rapids, Ia. 

MAJESTIC (wwa) 
Burke & Broderick 
Harvey DeVora 3 
Adams & Thomas 
“Quakertown to Bway” 
3 Bartos 
(One to fill) 

2d half 

3 Kawanas 
Bruce Morgan & B 
Wheeler & Potter 
Wyatt Lads & Lassies 
Makers of History 
(One to fill) 


Champaign, Il 

ORPHEUM (wv 

(Sunday openin 
Swain'’s Pets 
Judson Cole 
“Dreamland” 
Creighton Belmont & 
Fern Richelieu & F 

2d hbaif 

Evelyn & Dolly 
Johnson & Johnson 
Princess Kalama 
Buch Bros 


Charleston, S. C. 
ACADEMY (ubo) 
(Columbia split) 
ist half 
Frank O’Brien 
Armstrong & Kliss 8 
Kenny & Rooney 
Bennett & Richards 
(One to fill) 


Charleston, W. Va. 
PLAZA (sun) 
Valentine Vox 
Henry Frey 
Jolly Wild Co 
“Sunshine Maids” 
2d half 
Tyler & Crolious 
Edw Marshall 
June & Jane Reese 
(Two to fill) 


Charlotte, N. C. 
ACADEMY (ubo) 
(Roanoke split) 
1st half 
Baneroft & Broske 
Great Leon 
Britt Wood 
Georgian Trio 
(One to fill) 


Chattanooga, Tenn. 
RIALTO (ubo) 
(Knoxville split) 

ist half 

Carlita & Howland 

Jere Sanford 

Musical Highlanders 

Jones & Greenlee 

Templeton Gess & H 

Chicago 
PALACE (orph) 

Mme Sarah Bernhardt 

Ruth Roye 

Lyons & Yosco 

Casting Lamys 

“Motor Boating” 

Bowers Walters & C 

Benny & Woods 

Col Diamond & Daugh 

MAJESTIC (orph) 

Eddie Foy Co 

Mme Chilson Ohrman 

“For Pity’s Sake” 

Herbert Clifton 

Camfort & King 

Valnova's Gypsies 

James H Pullen 


Sealo 
AMERICAN (wva) 
Mabel & Johnny Dove 
“Fireside Reverie” 
Rosalie Lee 
Hill Tivoli & H 
(Two to fill) 
2d half 
Spudtown Band 
Van & Vermon 
(Four to fill) 
KEDZIE (wva) 
Wm DeHollis Co 
Fagg & White 
Angel & Fuller 
Norwood & Hall 
“Zig-Zag Review” 
2d half 
TIoleen Sisters 
Old Time Darkies 
Tom Edwards Co 
Arthur Deagon 
Victor & Columbia 
LINCOLN (wva) 
Hayatake Bros 
M Montgomery Co 
Maidie DeLong 
Robinson's Elephants 
(One to fill) 
2d half 
Rawson & Clare 
Wamzer & Palmer 
(Three to fill) 
McVICKERS (loew) 
Alfred & Pearl 
Gene Greene Co 
Walter Percival Co 
Mack & Arnold 
Sextet DeLuxe 
The Norvellos 
(Three to fill) 
Chillicothe, O. 
MAJESTIC (sun) 
Peterson Bros 
Roth & Roberts 
G Van Dyke & Bro 
Alex O'Neil & Sexton 
Lindsay & Lady Bugs 
2d half 


Lasky’s 3 Types 
Stanley & Burns 
Jack & June 
(Two to fill) 


Cincinnati 
KEITH'S (ubo) 
Togan & Geneva 
Ragtime Reilly 
Claire Vincent 
Walter Brower 
Earl Cavanaugh Co 
Trixie Friganza 
Burns & Frabito 
Athos & Reed 


Cleveland 
KBEITH’S (ubo) 
Nankichi-. Troupe 
Rome & Cox 
Wilfred Clarke Co 
Pietro 
Passing Show of Vaud 
Ball & Lambert 
Henrietta CrossmanCo 
(One to fill) 
MILES (miles) 
Four Holloways 
Ross Wyse Co 
Claudia Coleman 
Sidney Faulke 
The Youngers 
(One to fill) 
PRISCILLA (sun 
Forrest & Church 
J & V White 
Edward De Corisa Co 
La Dean Sisters 
Mary Maxfield 


Columbia, S. C. 

PASTIME (ubo) 

(Charleston split) 

ist half 

Raymond Wilbert 
Louise De Fogie 
Olsen & Johnson 
Sinclair & Gasper 
Reynolds & Donegan 


Columbus 
KBIiTH’S (ubo) 
Frank Shields 
McMahon Diamond &C 
Margaret Farrell 
Valeska Suratt Co 
Frank Dobson 
B Alexanders 
Dallas, Tex. 
JEFFERSON (hp) 
Fisher Sisters 
Finlay & Hill 
Jan Rubini 
Senator Murphy 
Primrose Minstrels 
MAJESTIC (inter) 
The Ferraros 


Denver 
ORPHEUM 
Lean & Mayfield 
J C Nugent Co 
The Sharrocks 
Basil & Allen 
Al Shayne 
Regal & Bender 
Colour Gems 
PANTAGES (p) 
The Frescotts 
“Bachelor Dinner” 
Minetti & Sedilli 
Musical Keuhns 
Wilkins & Wilkins 
Bobby Henshaw 


Des Moines 
ORPHEUM 


Taylor 3 
Beresford Co 
Detroit 
TEMPLE (ubo) 
Frank McIntyre Co 
Elsie Ruegger Co 
Diamond & Brennan 
4 Lambs 
Ashley & Allman 
Joe Towle 
Van & Belle 
Frances & Rose 
ORPHEUM (miles) 
“Suffragette Revue” 
Arthur Rigby 
Shannon & Annis 
Donovan & Murray 
Bremen & Bro 
REGENT (miles) 
Rigoletto Bros 
Laurie Ordway 
Marion Munson 
Six Serenaders 
Knapp & Cornella 
Frank Wilson 
Duluth 
ORPHEUM. 
(Sunday opening) 
Sallie Fisher Co 
Julie Ring Co 
Norton & Melnotte 
Bailey & Cowan 
“Five of Clubs” 
The Belmonts 
Avon Comedy 4 


$14 


5 Minutes from All Theatres 
Overlooking Central Park 


UP PER FOR TWO 
$16 WEEK SUITES PERSONS 
Consisting of Parior, Bedroom and Bath 
Light, Airy, with Ali improvements 


REISENWEBER’S HOTEL 
58th Street and Columbus Circle 
New York City 


AND BATH 
FOR TWO 


8 O’Gorman Girls 
Bessie Rempel Co 
Kaufman Bros 
Maud Earle Co 
Milo 

Variety Dancers 


Danville, Ill. 

PALACE (ube) 

(Sunday opening) 
Ioleen Sisters 
Brierre & King 
Newhoff & Pheips 
Torcat’s Roosters 
(One to fill) 

2d half 

Hayatake Bros 
The Skatelles 
Hopkins & Axtell 
Peggy Brooks 
College Quintet 


Davenport, Ia. 
COLUMBIA (wva) 
(Sunday opening) 
Lew Huff 
Bruce Morgan & Betty 
Jack Wyatt 
G & P Hickman 
Makers of History 
d half 
Joe Barton 
Tally & Harty 
“Money or Your Life” 
The Dohertys 
Hoosier Girl 


Dayton, O. 
KEITH’S (ubo) 
Eddy Duo 
Abbott & White 
James C Morton Co 
Rice & Werner 
Stanley & Birnes 
“Bonfires of Empires” 
Dickinson & Deagon 
Beauty 
Decatur, Ill. 
EMPRESS (wva) 
(Sunday opening) 
“Tik-Tok Girls’”’ 
2d half 
Swain’s Pets 
Ray & Fay 
“Don’t Lie to Ma” 
Bison City 4 
Fern Richelieu & F 


GRAND (wva) 
Newkirk & H Girls 
Moran & Dale 
Bayle & Patsy 
“Cycle of Mirth” 
(One to fill) 

2d half 
8 Melvins Bros 
LeRoy & Mabel Hart 
Mattie Choate Co 
Ray Snow Co 
Electrical Venus 
Easton, Pa. 
ABLE O H (ubo} 
Newport & Stirk 
Helen Ware Co 
Jean Southern 
“Count & Maid” 
2d half 
The Deonzos 
Modesta Mortensen 
Delacey Ruse Co 
4 Harmony Kings Co 
(One to fill) 


E. St. Louis, Mo. 
ERBERS (wva) 
Julia Edwards 
“Don’t Lie to Ma” 
Marshall & Covert 
Moran & Weiser 
d haif 
Skating Venuses 
Fay & Jack Smith 
Sam Liebert Co 
Edmonton, Can, 
PANTAGES (p) 
“Dance Girl of Delhi” 
Pealson & Goldie 
Alex Gayden Co 
Pat Barrett 
Rose & Ellis 
Elmira, N. Y. 
MAJESTIC (ubo) 
3 Kashner Sisters 
Reid & Alma 
Duquesne 4 
(Two to fill) 
2d half 
Walters & Cliff Sis 
Lee & Lawrence 
Casting Campbells 
(Two to fill) 
Erie, Pa, 
COLONIAL ubo) 
Lonzo Cox 


HOTEL APPLETON 


SAN FRANCISCO 
(Next te Alcazar Theatre) 


The New Bome of the Theatrical Profession 


=z 
= 

if 
= 
4 
(Sunday opening) 
Hyams & Mcintyre 
Rajah Co 
Barry & Layton 
‘a Ziegler’s & Ken 5 
Scarpioff & Varvara 
! 
3 Hoey & Lee 
oa Les Aristocrats 
ROOM 
| 
| 
| 
i 
i | 
ia 
4 


VARIETY 


19 


Harrison West 3 
Ed Howard Co 
Jonia Hawaiians 
Swift & Kelly 
Harold DuKane Co 


Evansville, Ind. 
GRAND (wva) 
(Terre Haute split) 
ist half 

Alvarez Duo 
3 Misses Westons 
& E Adair 
4 Buttercups 
“No Man’s Land” 


Fall River, Mass. 
BIJOU (loew) 

Bassett & Bailey 
Parker & Grey 
Golden Bird 
Davis & Stafford 
Arturo Bernardi 

2d half 
Claude Ranf 
O'Neill Sisters 
Great Howard 
Barnes & Smith 
The Randalls 


Flint, Mich. 
PALACE (ubo) 
(Sunday opening) 
(Saginaw split) 
1st. half 


Lalla Selbini Co 
Skelly & Heit 
“Magazine Girls’ 
Hugo Lutgens 
Apollo Trio 


Ft. Wayne, Ind. 
PALACE (ubo) 
(Sunday opening) 
Orville Stamm 
The Skatelles 
D & A Wilson 
Neal Abel 
Columbia & Victor 
Carl McCullough 
(One to fill) 
2d half 
Cooney Sisters 
Brierre & King 
4 Swors 
Gardner Trio 
Lydia Barry 
Burdella Patterson 


Ft. Williams, Can. 
ORPHEUM (wva 
(Same ist half show 

ha 
half 
Frontier Trio 
Mack & Dean 
A Nicholson 3 
4 Earls 


2d half 

Newkirk & H Girls 
Moran & Dale 
Bayle & Patsy 

(One to fill) 

Fort Worth, Tex. 
MAJESTIC (inter) 
Marlo & Duffy 
Rita Gould 
Harry Thorne Co 
6 American Dancers 
Bert Swor 
“20th Century Whirl” 


Fresno, Cal. 
HIP (a&h) 
Zemater & Smith 
Arthur , Davids 
Wilson & Van 
“Between Us Two” 
Neville & Brock 
(One to fill) 
24 half 
Martelle Co 
Barnes & Burner 
Dorothy Dale 
Berry & Nickerson 
4 Dancing Demons 
7 Arabs 
Galveston, Tex. 
MAJESTIC (inter) 
(15-16) 
(Same Dill 
Austin 17-18) 
Kathryn Powell 
Barlowe & Feerie 
Lovett & Jazz Band 
Willie Weston 
Sam Mann Co 
J & B Morgan 
Pete & Pals 
Grand Rapids, Mich 
EMPRESS (ubo) 
Heras & Preston 
Syivia Clark 
Yvette & Saranoff 
Mr & Mrs J Barry 
Duffy & Inglis 
Cronin’s Novelty 
(One to fill) 

Gt. Falls, Mont. 
PANTAGES (p) 
(16-17) 

(Same bill playing 
Helena 18) 

Coleman & Ray 
“Peacock Alley” 
Diana Bonnar 
McConnell & Simpson 
Ford & Goodrich 
Gaston Palmer 
Green Bay, Wis. 
ORPHEUM (wva) 
2d half 
Nadge 
Boothby & Everdeen 
M Montgomery Co 
Hill Tivoli & H 


Greenville, 8. C. 
GRAND (ubo) 
(Spartansburg split) 
ist half 
Models De Luxe 

Albert Lloyd 


playing 


Haviland & Thornton 
The Volunteers 
Jack Alfred 3 


Hamilton, Can. 

LYRIC (ubo) 
Young April 
Holmes & Buchanan 
— Hawksley 


Hugh Herbert Co 

Harry Tighe Co 

Galletti’s Monkeys 
LOEW (loew) 

Johnson Howard L 

Ed & Lottie Ford 

Kathryn Miley 

Misses Parker 

Bob Hall 

“Betting Bettys” 


Harrisburg, Pa. 

MAJESTIC (ubo) 
Bullet Proof Lady 
Mack 
Delacey Rice Co 
Pistel & Cushing 
Brown’s Mus Revue 

half 

Jennings & Mack 
Joe Cook 
(Four to fill) 

Hartford, Conn. 

POLI’S (ubo) 

Lane & Plant 
“Submarine U-15” 
McD Kelly & Lucey 
Frank Franc 


Jack Rose Co 
Just Giris 
Alanson 

PALACE (ubo) 
Seabury & Shaw 
C & M Cleveland 
Marguerite & 
Kane & nard é 
“Joyland Girls” 

2d half 


Charlie Semon 
Four Nightons 
Cornell's Review 
Nevins & Louise 


Hattiesburg, Miss, 
CANTONMENT 
(loew) 

McGee & Anita 
Jack Reddy 
“Right Man” 
Ward & Cullen 


Cornella & Adele 
Roatino & Barrett 
Regal & Mack 

Thos P Dunne 
Alvaretta Rigo & 8 


Hazleton, Pa. 

FEBLEY’S (ubo) 

2d half (11-13) 
Harrington & Milis 
Gordon & LeMaire 
Francis Dyer 


Hoboken, N. J. 

LOEW (loew) 
Maxine & Rector 
Greenley & Williams 
“Watch Your Wife” 
Creamer Barton & 8 
(One to fill) 

2d haif 

Reckless Duo 
Chas Gibbs 
Clayton Maclyn Co 
McCloud & Carp 
“Firefly” 

Houston, Tex. 

PRINCE (hp) 
Hill & Ackerman 
Burns & Lynn 
Chauncey Monroe Co 
Bill Pruitt 
“Courtroom Girls” 

MAJESTIC (inter) 

Reno 
Doris Dare 
Louis Simon Co 
Dave Roth 
Bensee & Baird 
“Four Husbands” 


Indianapolis 
KEITH’S (ubo) 
Sully Rogers & 8 
Harry Ellis 
Burt Johnson Co 
Halien & Fuller 
LeMaire & Gallagher 
Belle Baker 
Strassell’s Animals 
LYRIC (ubo) 
Rekomo 
Mildred Hayward 
“Cloaks & Suits” 
Viola Lewis Co 
(One to fill) 
Ithaca, N. Y. 
STAR (ubo) 
Walters & Cliff Sis 
Boyle & Brown 
Casting Campbells 
(Two to fill) 
2d half 
Bender & Heer 
Sharp & Gibson 
Arthur Dunn Co 
(Two to fill) 
Jackson, Mich. 
ORPHEUM (ubo) 
(Sunday opening) 
(Lansing split) 
1st half 
*‘Pretty Baby” 
Jacksonville, Fila. 
ARCADE (ubo) 
(Savannah split) 
lst half 
Naiona 
Race & Edge 


Genaro & Gold 
Nevins & Erwood 
Kenny Mason & 


Johnstown, 
MAJESTIC Cube) 
(Pittsburgh split) 
ist half 
O'Neill Twins 
Harrison & Burr 
“‘Pianoville” 
Cook & Lorenz 
Lamb’s Manikens 


Joplin, Mo. 
CLUB (hp) 
Rodriques 
Flo & Ollie Walters 
Jack Kennedy Co 


Tom Kelley 
“Bride Shop” 


Kalamazoo, Mich. 
MAJESTIC (ubo 
(Sunday opening 
(Battle Creek split) 
1st half 
Parker Bros 
Austin & Bailey 
Eadie & Ramsden 
Marion Gibney 
“Follies DeVogue” 


City, Mo. 
ORPHEUM 
(Sunday opening) 

Carus & Comer 

4 Marx Bros 

Kerr & Weston 

Bernard & Janis 

Doris & Bell 

Whitefield & Ireland 
PANTAGES (p) 
(Sunday opening) 

Rosalind 

The Langdons 

Jarvis & Harrison 

T & G FPlorenz 

D Harris & Variety 4 

Cortez Trio 


Knoxville, Tenn. 
BIJOU (ubo) 
(Chattanocga split) 
1st half 


Norman Talma 
Caites Bros 
Agnes Cappelin Co 
Billy McDermott 
The Rials 
‘Lafayette, Ind. 
FAMILY (ubo) 
2d half 
Juggling Normans 
Clark & Chappelle 
D&A Wilson 
Georgia Ames 
Tennessee Ten 


Lancaster, Pa. 

COLONIAL (ubo) 

2d half (11-13) 
Modesta Mortensen 
Chas L Fletcher 
Hanson & Variety 4 
Bali Bros 


Lansing, Mich. 
BIJOU (ubo) 
{Sunday opening) 
(Jackson split) 
1st half 
Aerial Eddys 
Travers & Douglas 
Dean & Sor Girls 
Warren & Conley 
Aahai Japs 
Lexington, Ky. 
ADA MEAD (sun) 
Tyler & Crolious 
Edward Marshall 
June & Jane Reese 
Walter Bryan Co 
half 
Valentine Vox 
Henry Frey 
Jolly Wild Co 
Enid Evans Co 


Lincoln, Neb. 
ORPHEUM 
Cressy & Dayne 
Morton & Glass 
Stuart Barnes 
Hanlon & Clifton 
McDonald & Rowland 
H & E Conley 
Alfred LaTeli Co 
Little Rock, Ark. 
MAJESTIC (inter) 
Frankie Heath 
Pau! Decker Co 
Aveling & Lloyd 
(One to fill) 
d half. 
Jack Lavier 
Ned Norworth Co 
Cooper & Ricardo 
Bert Hughes Tr 
(One to fill) 
Logansport, Ind. 
COLONIAL (ubo) 
Tennessee Ten 
(One to fill) 
24 half 
Al Ripon 
Song & Dance Review 
Los Angeles 
ORPHEUM 
“Vanity Fair” 
Foster Ball Co 
8 Weber Girls 
Nellie Nichols Co 
Anson & Daughters 
Allan Shaw 
“Corner Store”’ 
PANTAGES (p) 
Hope Vernon 
Fat Thompson 
Lee Hop Co 
Harvey 3 
Uyeno Japs 
Roscoe’s Minstrels 


HIP (a&h) 
Stanley & Lea 
Hodge & Lowell 
Flying Weavers 
Allen Carrell & P 
4 American Beauties 
Larry Haggerty 
Seymour Family 

Louisville 

NDERSON (ubo) 
Eva Tanguay 
Selma Braatz 
Walter Meems 
Henshaw & Avery 


= half 
& Kaufman 


ati 
Martha ya Co 
Helen Trix & 8 
Aesthetic 


Lewell, Mass. 
KBITH’S (ubo) 
Clown Seal 
Frisco 
Johnny Eckert Co 
Wm Ebs Co 
“Petticoat Minstrels” 
Swor & Avey 


Macon, Ga. 
GRAND (ubo) 


ist ball 


Canaris & Cleo 
Curley & Drew 
Olga Miska Co 
Dooley & Sales 
Monroe & Grant 


Madison, Wis. 
ORPHEUM (wva) 
(Sunday opening) 
“Sunny-Side of Bway” 
2d haif 
Sigsbee's Dogs 
Vera Sabini Co 
Ward & Raymond 
“All for Democracy” 
(One to fill) 


Manchester, N. H. 

PALACE (ubo) 
DeWinters & Rose 
Sampson & Douglas 
Robt Hodge Co 


Red & Blondy 

Rose & Moon . 
Helen Gleason Co 
Hawthorne & Anthony 
Doree’s Celebs 


McKeesport, Pa.’ 
WHITE O H (ubo) 
Pielert & Schofield 
Jennings & Mack 
Ernest Evans Co 
Milton & DeLong Sis 
Lockhart & Leddie 

2d halt 
Pope & Uno 
Baker & Rogers 
Chas Buckley Co 
Harry B Lester 
6 Va Steppers 


Harry Green Co 
Mack & Earl 
Frank Crumit 
Eddie Borden Co 
Kanazawa Japs 
Skating Bear 
LYCEUM (loew) 
Hobson & Beatty 
Doris Lester 3 
Jarrow 
Gilrain Girls 
2d half 
Winchell & Green 
Housh & LaVelle 
Mullen & Rogers 
McKay's Revue 
Milwaukee 
MAJESTIC (orph) 
Fritzi Scheff 
Bob Matthews Co 
Lydell & Higgins 
Jimmy Lucas 
Bozarr Troupe 
Apdale’s Animals 
Frozini 
Gere & Delaney 
PALACE (wva) 
(Sunday opening) 
Nadge 
Boothby & Everdeen 
Link & Robinson 
“All for Democracy” 
Travillas & Seal 
(One to fill) 
2d half 
Carl McCullough 
Shaw & Campbell 
(Others to fill) 
Minneapolis 
ORPHEUM 
(Sunday opening) 
DeHaven & Parker 
Alan Brooks Co 
Arnold & Taylor 
Doc O'Neil 
John Clark Co 
Claude M Roode Co 
Kathleen Clifford 
PANTAGES (p) 
“The Follies’’ 
Geo M Rosener 
Leonard Brown Co 
Sullivan & Mason 
Beeman & Anderson 
GRAND (wva) 
Chas Weber 
Herman & Hanley 
“Mary’s Day Out 


Morley & McCarthy Sis 
Sextet 
ACE (wva) 

Myrl & Delmar 

Rice & Francis 
“Meadowbrook Lane” 
&M Dunbar 
Marmein Sisters 


Mobile, Ala. 
LYRIC (ubo) 
2d half 
Rhoda & Crampton 

Al Abbott 

Gertrude Barnes 
Stevens & Hollister 
Leach Wallen 3 


Montgomery, 
GRAND (ubo) 
(New Orleans split) 
(Sunday opening) 
ist haif 

The DeBars 

Keno Welch & Mel 
Lew Welch Co 
Shaw 

Act Beautiful 


Montreal 
PRINCESS (ubo) 
Rath Bros 
Frances s<ennedy 
Ed Reynard Co 
Watson Sis 
Florence Roberts Co 
AThre to fill) 
FRANCAIS (ubo) 
Tryon’s Dogs 
Blanche Alfred Co 
Skipper Kennedy & R 
Sparks Ali Co 
(One to 
2d half 


Dow & Dale 
Devlin & Miller 


loew) 
Bennington & Scott 
Lony Nase 

Conroy & O’Donnell 
Eddie Heron Co 
Sherman Van Hyman 
Clark’s Hawaiians 


Muskegon, Mich, 
unday open 
Sutter & Dell 
Ronair & Ward 
Billy Elliott 
(Two to fill) 
2d hal 


alf 
Lusby & Higgy 
Lelia Shaw Co 
The Brads 
“Fireside Reverie” 
(One to 


Nashville, Tenn. 
PRINCESS (ubo) 
(Louisville split) 
ist half 
Witt & Winter 
Mitchell & Mitch 
“Whose to Blame?” 
Martelie 
The Vivians 


Newark, N. J. 
LOEW (iocew) 
*Gertrude Rose 
*Selig & Lee 
Chas Gibbs 
*“After the Wedding” 
Dunbar & Burner 
Reckless Duo 
2d half 
Alice DeGarmo 
Jim Reynolds 
*Creamer Barton &8 
*6 Marylands 
(Two to fill) 
New Haven, Conn. 
PALACE (ubo). 
DeWolf Girls 
Four Nightons 


‘ Weber & Elliott 


Potter & Hartwell 
Holden & Harron 
2d half 
Demarest & Doll 
Harold Selman Co 
Rucker & Winfred 
“Century Review” 
DeWitt Young & Sis 
BIJOU (ubo) 
Klein Bros 
“Mexican Romance” 
Kalaluhis’ Hawaiians 
Sterling & Chapman 
Allanson 
2d half 
C & M Cleveland 
Brown's Review 
Rambler Sisters 
Ryan & Ryan 
Mr & Mrs Vernon 
New Orleans 
ORPHEUM 
Odiva 
Jean Adair Co 
Edith Clifford 
Rae E Ball 
The LeGrohs 
Harry Cooper Co 
Rouble Simms Co 
PALACD (ubo) 
(Montgomery split) 
Ist half 
Merte’s Cockatioos 
Gonne & Albert 
Minnie Allen & Sis 
Hal Stephens Co 
Garcinetti Bros 
CRESCENT (loew) 
Cornella & Adele 
Roattino & Barrett 
Regal & Mack 
Thos Dunne 
Alvaretta Rigo & 8 
2d half 
Martyn & Florence 
Hobson & Beatty 


Doris Lester 3 
Jarrow 
Gilrain Girls 
New Rochelle, N, Y. 

LOEW (loew) 
Irene Trevette 
Douglas Family 
(One to fill) 

2d half 


8 Peronees 
Hall & O’Brien 
Gorman Bros 


Norfolk, Va, 
ACADEMY (ubo) 
(Richmond split) 

1st half 
Sterling & Marguerite 
Tannean Bros 
McCormack & Wallace 
Josie Heather Co 
White’s Circus 


Oakland 
ORPHEUM 
(Sunday opening) 
Blossom Seeley Co 
“In the Dark” 
Cooper & Robinson 
Oakes & Delour 
Perrone & Oliver 
Brodean & Silvermoon 
PANTAGES (p) 
Anderson’s Revue 
Topsy Equestrians 
John & Mae Burke 
Silver & Duval. 
The Lelands 
Joe Reed 


Okla. City, Okla. 
LIBERTY (hp) 
Erna Antonio 
Grindell & Bsther 
Burke Touhey Co 
Harry Rose 
Marjorie Lake 
Ogden, Utah 
PANTAGES (p) 
18-20) 
Goldie & Ayres 
Nancy Fair 
Gruber’s Animals 
Song & Dance Revue 
Hilton & Lazar 
Shriner & Herman 


Omaha 

ORPHEUM 
“Submarine F-7” 
Santi Co 
Harry Holman Co 
Harry Gilfoil 
Cycling Brunettes 
Elida Morris 
Stan Stanley Co 


Ottawa, Can. 
DOMINION (ubo) 


Zeno Jordan & Z 
(Two to fill) 

2d half 
Tryon’s Dogs 
Blanche Alfred Co 
Skipper Kennedy & R 
Sparks Ali Co 
(One to fill) 


Paterson, N. J. 

MAJESTIC (ubo) 

2d half (11-13) 
DeWitt & Gunther 
Blizabeth Mayne 
“Corncob Cutups” 
Sterling & Marguerite 
Sergt Gordon 


Pawtucket, R. I. 
SCENIC (ubo) 
Wellington & Sylvia 

Weber & Ridnor 
Hershel & Hendler 
9 Crazy Kids 
2d half 
Wilson Aubrey 3 
Gladstone & Leonard 
Elizabeth Mayne 
Arthur Pickens Co 
Philadelphia 
KEITH'S (ubo) 
Black & White 
Fern & Davis 
West & Wheeler 
Elizabeth Brice 
Mrs Thos Whiffen Co 
White & Haig 
Jas B Thornton 
Hooper & Marbury 
WM PENN (ubo) 
2d half (11-13) 
Lou Holtz 
Morris & Campbell 
Cornell Revue 
Concertos 
ALLEGHENY (ubo) 
Helen Jackly 
O’Neil & Walmsley 
Edward’s Revue 
Morris & Campbell 
Amanura Japs 
GRAND (ubo) 
Two Nippons 
Lovenberg Sis Co 
Chas L Fletcher 
“Sweethearts” 
Pittsburgh 
SHERIDAN S8Q (ubo) 
(Johnstown split) 
Ist half 
Busse’s Terriers 
Millard & Marlin 
“Back from Front’”’ 
Tony 
(One to fill) 
HARRIS (ubo) 
Fred Norman 
Dale & Boyle 
Cobrad & Goodwub 
Irene Meyers 
8 Black Dots 
Moore & West 
Maximillian’s Dogs 
(One to fill) 


DAVIS (ubo) 
Lady Duff Gordon Co 
Mullen & Coogan 
Spencer & Williams 
Diero 
Howard & White 
Harms Trio 


Portland, Me. 

KEITH’S (ubo ) 
V &G Falls 
Georgia Emmett 
Whitney’s Doiis 
Leavitt & Lockwood 
Imhoff Conn & C 
Little Billy 
(One to fill) 


Portland, Ore. 
ORPHEUM 
Morgan Dancers 
Macart & Bradford 
Yates & 
Burley & Burley 
Natalie Sisters 
Harry DeCoe 
Tarzan 
PANTAGES (p) 
Glen Echo 
Frank Morrell 
Grew Pates Co 
Early & Laight 
8 Mus DeLuxe Girls 
Providence, R. I 
EMERY (loew) 

Felix & Fixher 
Bobbie Folsom 
Morgan & Grey 
Allman & Sykes 


(One to fill) 
2d half 


Binns & Bert 

Lane & Harper 
“Between Showers” 
Hoey & Lee 

Les Aristocrats 
(One to fill) 


MASESTIO’ Cubs (ubo) 
Jewett & Pendleton 
Wilson 


J 
Larry Co 


(One to fill) 

half 
Bullet Proof Lady 
Mack Lee 


Ragtime Dancing Car 
Brown's Mus Revue 
(One to fill) 


(Norfolk split) 
lst half 
The Flemings 
Ann Sutor 
“Girl on Magazine” 
Fox & Ward 
(One to fill) 


Roanoke, Va. 
ROANOKE (ubo) 


al 
Gliding O’Mearas 
Texas Four 
Southern Serenaders 
Vini & Temple 
Littlejohns 


Rochester, N. Y. 
TEMPLE (ubo) 
Stella Mayhew 
McKay & Ardine 
7 Honeyboys 
Bert Fitzgibbons 
McMahon & Chappelle 
Alex McFayden 
Dupree & Dupree 
Mang & Snyder 


Rockford, Ill. 

PALACE (wva) 

(Sunday opening) 
Sigsbee’s Dogs 
Fiske & Fallon 
Vera Sabini Co 
Ward & Raymond 
Hoosier Girl 

24 half 

Lew Huff 
“Zig Zag Review” 
Creighton Belmont & C 
Travillas & Seal 
(One to fill) 


Sacramento, Cal. 
ORPHEUM 
(8-9) 
(Same bill 
Stockton 10-11; 
12-13) 
Kalmar & Brown 
Marion Weeks 
Fradkin Co 
Vardon & Perry 
LaZier Worth Co 
HIP (a&h) 
(Same ist half bill 
plays Stockton 2d half) 
Ist halt 
Delavan Bros 
Van Etta & Gershon 
Barry Nelson & B 
Harry Mason Co 
2 McCarvers 
Cecile Trio 
2d halt 
MelIllyar & Hamilton 
Fox & Foxie 
Argo & Virginia 
Doyle & Wright 
Lord Roberts 
Gelles Troupe 
Stan & Mae Laurel 
Saginaw, Mich. 
JEF-STRAND (ubo) 
(Sunday opening) 
(Flint split) 
Ist half 
The Hennings 
J & G O’Meara 
6 Kirksmith Sisters 


playing 
Fresno 


Brady & Mahoney 
Maximes & Bobby 


St. Louis 
ORPHEUM 
Hobart Bosworth Co 
Adelaide & Hughes 

Great Lester 
Linie Daly 

King & Harvey 
Moore & Haager 
Apollo Trio 
Montambo & Nap 


EMPRESS (wva) 
Monarch Dancing 4 
Cooney Sisters 
Sam Liebert Co 
Waiker & Blackburn 
Wood's Animals 

2d half 
Marshall & Covert 
“Days of Long Ago” 
“Dreamland” 
Steiner Trio 


Clark Sisters 
Lowe & DeMarle 
Billie Bowman 
Veronica & Hurlfalls 
Ray Conlin 
F & G DeMont 
Kingsbury & Munson 
Roach & McOurdy 
“On the Atlantic” 

PARK (wva) 
Skating Venuses 
Fay & Jack Smith 
Bidridge Barlow & E 
Chas Wilson 
Princess Kalama 

2d half 

Zylo Maids 
Noble 


Hoyt’s Minstrels 


St. Paul 
ORPHEUM 
Lucille Cavanaugh Co 

Robins 

Ruth Budd 

Moore & Gerald . 
Mack & Williams 
Marie Nordstrom 


Williams & Culver 
Mattie Choate Co 
Ray Snow Co 
(One to fill) 

2d half 
The Lampinis 
**Miss Up-to-Date” 
Thalero’s Circus 
(Two to fill) 


Salt Lake 
ORPHEUM 
Gertrude Hoffman Co 

Kelly & Galvin 
Leo Beers 
V & E Stanton 
Kitamura Japs 
PANTAGES (p) 
Steiner Trio 
Denis-Shawn Dancers 
Owen & Moore 
Countess Verona 
Lawrence Johnston Co 
Billy King Co 


San Antonio, Tex. 
ROYAL (hp) 

Nayon’s Birds 
Earnets Rackett 
“Ocean Bound” 
Byal & Earl 
Donals Sisters 
MAJESTIC “inter) 
Three Bobs 
Helen Vincent 
Periera Sextet 
H & G Ellsworth 
Bert Baker Co 
& Wolufs 
Robbine Cordone 


San Diego 
PANTAGES (p) 

Eileen Fleury 
“Girl at Cigar Stand” 
Francis & Nord 
Homer & Dubard 
Winston's Seals 
Canfield & Cohan 

HIP (a&h) 
Tiny Trio 
Phina & Picks 
The Vernons 
Blondi Robinson 
Cecil & Bernice 
Dorothy Lamb Co 

2d half 

Manley & Golden 
Florence Bell Co 
Small Town Opry 
Scott & Douglas 
Creole Fashion Plate 
Lovett & Dale 
Celli Opera Co 


San Francisco 
ORPHEUM 
(Sunday opening) 
Leona LaMar 
“Exemption” 
Loney Haskell 
Tasma Trio 
Wheeler & Moran 
Haruki Onuki 
“In the Zone” 
Dugan & Raymond 
Geo Damerel Co 
PANTAGES (p) 
(Sunday opening) 
Zara Carmen 
Sinclair & Tyler 
June Mills Co 
Kiltieg 
5 Metzettis 
Bob Albright 


i 


ia 
“Night Boat” 
Prosper & Maret 
(One to fill) 
KEITH'S (ubo) 
(Nashville split) 
Chino 
(One to fill) 
| GRAND (wva) = 
| 
Lord & Fuller 
Zeno Jordan & Z | 
(Two to fill) Neal Abel 
C & A Glocker Hh 
Trovato 
alf mond, a. 
Devlin & Miller 
= 
a 
Memphis 
ORPHEUM 
| Nonette 
| | 
| 
| 


VARIETY 


BILLS. 


CASINO (a&h) 
(Sunday opening) 
The Morenos 


Vera Berliner 


Minstrel Maids 
Lewis & Chapin 
Norris’ Animels 
Packard Trio 
HIP (a&h) 
(Sunday opening) 
Toki Murato 
Billy & Ada White 
Richard & Ward 
Ardell & Tracy 
“Campus Girls” 
Edythe Sterling 
Scamp & Scamp 
Sasaktoon, Can. 
EMPIRE (wva) 
(Same ist half show 
plays Regina, Regina, 
Can, 2d half) 
1st half 
Daly & Berlew 
Miller & Rainey 
Hoosier Trio 
Petit Troupe 


Savannah, Ga. 
BIJOU (ubo) 
(Jacksonville split) 
ist half 

Baraban & Grohs 
Lewis Leopold 
Stevens & Bordeaux 
Lambert & Fredericks 
Kilkenny 4 


Schenectady, N. Y. 
PROCTOR’S (ubo) 
Elsie La Bergere Co 

Willing & Jordan 
Milton Pollock Co 
Henry Clive & Miss D 
“The Headliners” 
24 half 
Five Nelsons 
Walters & Walters 
James Watts Co 
Charles Irwin 
Resista 
Scranton, Pa. 
POLI’S (ubo) 
(Wilkesbarre split) 
ist haif 


Tom & Dolly Ward 
Stanley Gallini Co 
Kenny & Nobody 
Shrapnel Dodgers 
3 Balzar Sis 
Seattle 
ORPHEUM 
Elizabeth Murray 
Bronson & Baldwin 
4 Haley Sisters 
Gwen Lewis 
Helen Savage Co 
Billie Reeves Co 
Jack Clifford Co 
PANTAGES (p) 
Chandler & De R Sis 
“Heir for Night” 
LaFrance & Kennedy 
4 Meyakos 
Orren & Drew 
Stoux City, Ia. 
ORPHEUM (wva) 
(Sunday opening) 
Adonis & Dog 
Black & O’Donnell 
Otto Bros 
“Tango Shoes” 
Danny Simmons 
3 Melvin Bros 
2d half 
Walker & Texas 
Dublin Girls 
Adams & Thomas 
Wellington Cross 
Emily Darrell Co 
3 Bartos 
So. Bend, Ind. 
ORPHEUM (wva) 
(Sunday opening) 
Burdella Patterson 
Chas Grapewin Co 
Arthur Deagon 
Gardner Trio 
(One to fill) 
2d half 
Berguist Bros 
A & G Terry 
Chas Grapewin Co 
Angel & Fuller 
toyal Gascoignes 
Spartan burg, N. C. 
HARRIS (ubo) 
(Greenville split) 
Ist half 


The Demacos 

Lew Wells 

Eleanor Cochran Co 
Monkey Hippodrome 
(One to fill) 

Spokane 
AUDITORIUM (orph) 
13-15) 

(Same bill playing 
Tacoma, Tacoma, 18- 
21; opening Thursday 
night) 

Ruth St Denis Co 
Llora Hoffman 
Andy Rice 
Toney & Norman 
Verci & Verci 
PANTAGES (p) 
Fanton’s Athletes 
M P & Harmon 
Musical Nosses 
Wright & Davis 
Mercereau Co 
Gordon & Gordon 
Springfield, Ill. 
MAJESTIC (wva) 
(Sunday opening) 
Lohse & Sterling 
Ray & Fay 
“Days of Long Ago” 


Hoyt’s Mixstreis 


8 Jordon Girls 
24 half 


Story & Clark 
“Tik-Tok Girls” 


Springfield, Mass. 
PALACE (ubo) 
Mr and Mrs Vernon 

Porter J Withe Co 
Mario’s Orchestra 
Curry & Graham 
International Four 
Martini & Maximilian 
2d half 
Three Rossaires 
McD Kelly & Lucey 
Ray & Pagana 
Miller & Lyle 
“Mexican Romance” 
Seabury & Shaw 
B’WAY (loew) 
McConnell & Austin 
Rose Berry 
American Comedy 4 
4 Renee Girls 
2d half 
Minetta Duo 
(Three to fill) 


Springfield, 0. 
SUN (sun) 
Stanley & Bornes 
Jack & June 
Royal Six 
2a half 
G & M Brown 
Alex O’Neal & Sexton 
Peggy Dean & Girls 


Steubenville, 0. 
VICTORIA {sun} 
F & C LaTour 
Mack 
asky’s ree Types 
Francis & Hume 
“Fashion Follies” 
d half 
Peterson Bros 
G Van Dyke & Bro 
Gordon Eldrid Co 
Musical Millers 
Ted & Marie King 


Stockton, Cal. 
HIP 
ist half 
Martelle Co 
7 Arabs 
(Four to fill) 
Superior, Wis. 


PALACE (wva) 
The Lampinis 
“Miss Up-to-Date” 
Thaleros Circus 
(Two to fill) 

2d half 
C & A Glocker 
7 Kidding Kids 
Eddie Clayton 
Fulton Mack & Fulton, 
(One to fill) 

Syracuse, N. Y. 

CRESCENT (ubo) 
Gordon & LaMar 
Murray K Hill 
Rialto Revue 
Lee & Lawrence 

2d half 
Gates & Finley 
“Inspiration” 
Frank Sherman 
(Two to fill) 

TEMPLE (ubo) 
Permaine & Shelly 
Corcoran & Mack 
Franklyn Ardell Co 
James Watts Co 
Charles Irwin 
Five Nelsons 

ad half 
Martin Duo 
Alton & Allen 
Milton Pollock Co 
Henry Clive & Miss D 
Roy La Pearl 
(One to fill) 

Tacoma 

PANTAGE’S (p) 
Frank Morrell 
Grew Pates Co 
Early & Laight 
3 Musical Maids 
Degnon & Clifton 
“Wedding Shells” 
Singer’s Midgets 
LaFollette Trio 
Terre Haute, Ind. 

HIP (wva) 

(Evansville split) 

ist half 
Aerial Bartletts 
Raines & Goodrich 
Maryland Singers 
Dale & Burch 
Kluting’s Entertainers 
Toledo 

KEITH’S (ubo) 
Sanson & Delilah 
Skipper & Kastrup 
Jennie Middleton 
Mason Keeler Co 
Cecil Cunningham 
Millette Sis Co 
Rockwell & Wood 
Robt DeMont Trio 

Toronto 

SHEA’S (ubo) 
Stagpole & Spire 
Ward & Girls 
Dorothy Brenner 
Halligan & Sykes 
Joe Browning 
“Forest Fires’’ 
(One to fill) 

HIP (ubo) 
Reynolds & White 
Fred Webber Co 
Leono Guerney 
Nancy Boyer Co 
Lawrence Devarre 


Radium Models 
YONGE (loew) 

Booth & Leander 

Lowe & Sperling Sis 

Amorss & Jeanett 

Middleton & Spell- 
meyer 

Natt Carr 

Kuma 4 


Trenton, N. J. 

TAYLOR (ubo) 

2d half (11-13) 
Fred Norman 
Keyes & Kues 
Mr & Mrs Melbourne 
Trefferey & Minor 
Sharp & Gibson 
“Mexican Romance” 


Troy, N. Y. 
PROCTOR’S (ubo) 
Wilfred Du Bois 
Alton & Allen 
Chisholm & Breen 
Adams & Griffith 
“Mimic World” 
2d half 

Harrah & Jacquelina 
Steve Freda 
4 Boises 
“Mimic World” 


Utiea, N. Y. 
COLONIAL (ubo) 
Thomas & Hall 
William Sisto 
Resista 
(Four to fill) 
2d half 
Hanvey & Francis 
Robert Hymer Co 
“New Model” 
Duquesne Comedy 4 
(Three to fill) 


Vancouver, B. 
ORPHEUM 
Constance Crawley Co 

Dahl & Gillen 
Grace DeMar 
Margaret Edwards 
4 Mortons 
Dingle & Ward 
Beeman & Anderson 
PANTAGES (p) 
Bellclaire Bros 
Gangler’s Dogs 
Mary Norman 
Jos B Totten Co 
Elizabeth Cutty’ 
Madison & Winchester 


Waco, Tex. 

ORPHEUM (hp) 
Herbert Brooks 
Joseph. K Watson 
Japanese Prince 

e Roberts 

Readings 
MAJESTIC (inter) 
Hughes Troupe 
Street Urchin 
New Norworth Co 
“Reckless Eve’’ 
Cooper & Ricardo 
Jack Lavier 


Washington 
KEITH’S (ubo) 
Rooney & Bent Co 
Bessie Wynn 
Brice & Barr Twins 
Frank Fay 
“Mar via Wireless” 
Holmes & Wells 
Three Kanes 
Marie Lo’s Co 


Waterbury, Conn. 
POLI’S (ubo) 
Poli Waterbury 
Charlie Semon 
Three Rossaires 
Cornell’s Review 
Jack Rose Co 
Harold Selman Co 
Three Kelos 
2d half 
International Four 
Valdares 
Marguerite & Hanley 
Sterling & Chapman 
Mario’s Orchestra 
Lane & Plant 
Waterloo, Ia. 
MAJESTIC (wva) 
(Sunday opening) 
3 Kawanas 


Emily Darrell Co 
Sully Family 

2d half 
Hanna & Partner 
3 Vagrants 
“Here & There” 
G & P Hickman 
“Quakertown to Bway” 


Wheeling, W. Va. 
VICTORIA (sun) 

The Parrines 
Baker & Rogers 
Gerdon Eldrid Co 
Angell Sisters 

2d half 
F & C LaTour 
Granville & Mack 
Lindsay & Lady Bugs 
Francis & Hume 


Wilkesbarre, Pa. 
POLI’S (ubo) 
(Scranton split) 

ist half 
Two Stars 
Jane Connelly Co 
A Rouget & Girlie 
Greater City 4 
“Jazz Nightmare” 


Winnipeg 
ORPHEUM 
Sheehan & Regay 
Claire Rochester 
Coie Russell & D 
Daring Sisters 
Wilton Lackaye Co 
Dooley & Nelson 
Ziska & King 
PANTAGES (p) 
“Over There” 
Simpson & Dean 
Herbert Lloyd Co 
Sol Derns 
3 Gibson Girls 
STRAND (wva) 
1st half 
Aerial Butters 
Williams & Culver 
Clover Leaf 3 
5 Merry Maids 


Woonsocket, R. I. 
BIJOU (ubo) 
Wilson Aubrey 3 
Gladstone & Leonard 
Arthur Pickens Co 
2d half 
Wellington & Sylvia 
Weber & Ridnor 
Hershel & Hendler 


Worcester, Mass. 
POLI’S (ubo) 
Demarest & Doll 
Doree’s Celebs 
Ray & Pagana 
2d half 
La Belle Titcomb 
Frank Franc 
Three Kelos 
Curry & Graham 
PLAZA (ubo) 
Miller & Lyle 
Just Girls 
Lawrence Brooke Co 
Rose & Moon 
2d half 
Ash & Shaw 
“Joyland Girls’ 
Robert H Hodge Co 


Wrightstown, N. J. 
ARMY (ubo) 
Zelavia 
Gaylord & Lancton 
vautier’s Toy Sho 
{One to fill) 
2d half 
DeWitt & Pendleton 
Willard & Wilson 
Corb Shep & Don 
(Two to fill) 


Yonkers, N. Y. 
PROCTOR’S (ube) 
Bertie Ford Co 
Fred Berrens 
De Leon & Davies 
Mollie King 
Kramer & Morton 
Arnold & Florenz 
2d half 
Juggling Nelson 
Sosman & Sioan 
Ward & Van 
William Gaxton Co 
Ray Samuels 
Bradley & Ardine 
York, Pa. 
OPERA _HOUSE (ubo) 
2d half 


Coakley & Dunlevy 

Woode & Wyde 

Vadie & Gygi 

(Two to fill) 
Youngstown, 0. 
KEITH’S (ubo) 

Queenie Dunedin 

Moss & Frye 

Florence Tempest Co 

Brendel & Bert 

3 Chums 

“Hit the Trail’ 

Leightner Sis & Alex 

General Pisano Co 


ALL WORKING TOGETHER. 
Chicago, April 10. 

At a meeting held last week the 
Chicago Theatre Managers’ Associa- 
tion combinec with the Allied Amuse- 
ment Association, recently organized 
with a view of bringing together the 
picture men, amusement men and those 
in the film business, legitimate the- 
atres and all accessories, for the pur- 
pose of mutual production and co- 
operation. 

Peter J. Schaeffer is the nominal 
head of the new association, which will 
endeavor to interest itself heavily in 
the new Liberty Loan drive, which 


opened April 6. 


LIBERTY THEATRE CIRCUIT. 


The Liberty Theatre Circuit, which 
embraces 16 houses, will add another 
when the Camp Funston theatre, in 
Kansas, becomes operative and a man- 
ager appointed. 

The revised theatre list now com- 
poses the following locations and 
representatives: Camp Devens, Mass., 
Maurice Greet; Camp Upton, L. L, 
George H. Miller; Camp Merritt, N. J., 
Harry Clay Blaney; Camp Dix, N. J., 

. O. Wheeler; Camp eade, M 
Charles E. Barton; Camp Lee, 
D. Jacobson; Camp Jackson, S. C., 
John F. Farrell; Camp Gordon, Ga., 
Percy Weadon; Camp Sheridan, Ala., 
Coliseum theatre, Lieut. Gavin Harris; 
Camp Pike, Ark., H. H. Winchell; 
Camp Funston, Kan. yet unnamed; 
Camp Dodge, Ia., Julian Anhalt; Camp 
Grant, Ill, George J. Breinig; Camp 
Custer, Mich. E. W. Fuller; Camp 
Sherman, O., Frank J. Lea; Camp Tay- 
lor, Ky., Aubrey Stauffer, and Camp 
Lewis, Wash., E. W. Braden. 

Lieut. Gavin Harris was only re- 
cently assigned to the Coliseum, Camp 
Sheridan; while another late appoint- 
ment was that of George J. Breinig 
for the Camp Grant house. 

Charles Scott, who managed the 
Liberty, Camp Taylor, when it first 
opened, found that he would be unable 
to devote all his time to the camp the- 
atre and resigned, Aubrey Stauffer 
being substituted. Charles E. Barton, 
at Camp Meade, has been pay ill, 
according to reports, and of late: has 
been in Baltimore taking special treat- 
ment. 

A number of New York’s biggest 
managers are getting the habit of 
turning the net receipts over to the 
army theatre fund. 

W. A. Brady turned over every 
penny his “Man Who Stayed at Home” 
drew Sunday week ago at Camp De- 
vens. 

The Liberty at Camp’ Grant marks 
its first show this week, the theatre 
only recently having George J. Breinig 
assigned as manager. 


LIBERTY MANAGERIAL ROW. 
Chicago, April 10. 

A row between George Breinig and 
Reed Meyers, each claiming to be man- 
ager of the new Liberty theatre at 
Camp Grant, Rockford, Ill., threatens 
to cloud the premiere of the theatre. 
For the last two months Breinig has 
been working day and night directing 
the construction of the theatre, which 
will hold 3,000 peopie. For several 
months Meyers has been conducting 
“liberty shows” at the Y. M. C. A. audi- 
torium under the auspices of the Red- 
path Bureau. When Meyers came it 
was the understanding that as soon 
as Breinig had completed the new 
theatre Meyers would abdicate as man- 
ager of the “liberty” shows in favor 
of Breinig. A berth was to be pro- 
vided for Meyers elsewhere. 

Meyers made friends at Rockford, 
however, and some of them, it is said, 
made such representations to R. Smith, 
director-general of theatrical activi- 
ties for the Fosdick commission, that 
Mr. Smith was moved to say to Brein- 
ig he would be no longer welcome at 
Camp Grant and that Meyers would 
supplant him. 

Breinig has powerful partisans at 
Camp Grant, however, and they insist 
he shall not be removed. 


BURLESQUE? ROUTES 


(April 15 and April 22.) 


“Americans” 15 So Bethlehem 16 Easton 17- 
20 Majestic Wilkes-Barre Pa 22 Empire 
Hoboken. 

“Army and Navy Girls” 15 Empire Chicago 
22 Majestic Ft Wayne Ind. 

“Auto Girls” 15 L O 22 Century Kansas City 
Mo. 

“Aviators” 15-16 Park Manchester 18-20 
Worcester Worcester Mass 22 Olympic New 
York. 

Behman Show 15 Columbia Chicago 22-24 
Berchel Des Moines Ia. 

“Best Show in Town” 15 Gayety Washington 
22 Gayety Pittsburgh. 


d., - 
Va., 


oe Bing Bang” 15 Garden Buffalo 22 Star 

‘oronto. 

“Bon Tons” 15 Corinthian Rochester 22-24 
Bastable Syracuse 25-27 Lumberg Utica, 


“Bostonians” 15 Star Cleveland 22 Empire 
Toledo. 

a 15 Gayety Buffalo 22 Empire Al- 


any. 

“Broadway Belles” 15-16 Cort Wheeling W Va 
17 Canton 18-20 Grand Akron O 22 Empire 
Cleveland. 

“Broadway Frolics” 15 Gayety Boston 22 
Grand Hartford. 

“Burlesque Revue” 15 Empire Albany 22 Gay- 
ety Boston. 

“Burlesque Wonder Show” 15 Casino Boston 
22 Columbia New York. 

“Cabaret Girls” 14-15 O H Terre Haute Ind 
22 Lyceum Columbia. 
15 Standard St Louis 22 

Englewo cago. 

“Darlings of Paris’ 15-16 Holyoke Holyoke 
a Gilmore Springfield Mass 22 Howard 

oston. 

“Follies of Day” 15 Gayety St Louis 22 Co- 
lumbia Chicago. 

“Follies of Pleasure” 15 Majestic Ft Wayne 
21-22 O H Terre Haute Ind. ; 
“French Follies’ 15 Lyceum Columbus 22- 
23 Cort Wheeling W Va 24 Canton 25-27 

Grand Akron O. 

“Forty Thieves” 15 Cadillac Detroit 22 Gayety 
Chicago. 

“Gay Morning Glories” 15 Empire Hoboken 
22 Star Brooklyn. 

“Girls from Follies” 15 Star Brooklyn, .22 
Gayety Brooklyn. 

“Girls from Happyland” 15 Savoy Hamilton 22- 
Cadillac Detroit. 

“Girls from Joyland” 15 Trocadero Philadel- 
phia 22 So Bethlehem 23 Haston 24-27 Ma- 
jestic Wilkes-Barre Pa. 

“Golden Crook” 15 Palace Baltimore Md 22 
Gayety Washington D C. 2 

“Grown Up Babies” 15 Gayety Philadelphia 
22 Maiestic Scranton. 

Hastings Harry 15 Gayety Detroit 22 Gayety 
Toronto. ; 

“Hello America” 18-20 Cohen’s “Newburg 22 
Empire Albany. 

‘Hello Girls’ 15 Engelwood Chicago 22 Bm- 
pire Chicago. 


i Hip Hurrah” 15 Empire Toledo 22 Lyric 

ayton. 

Howe Sam 15 Gayety Omaha Neb 22 Gayety 
Kansas City Mo. . 

“Innocent Maids” 15 Victoria Pittsburgh 22 
Penn Circuit. 

Irwin’s “Big Show” 15 Gayety Buffalo 22 
Corinthian Rochester. 

“Jolly Girls’ 15 Gayety Milwaukee 22 Gayety 
Minneapolis. 

“Lady Buccaneers” 15 Star Toronto 22 Savoy 
Hamilton Ont. 

“Liberty Girls” 15 Star & Garter Chicago 22 
Gayety Detroit. 

“Lid Lifters” 15 Olympic New York 22 Trota- 
dero Philadelphia. 

“Maids of America” 15 Casino Brooklyn 22 
Empire Newark. 


“Majestics’” 15 Empire Brooklyn 25-27 Park 


Bridgeport. 

Marion Dave 15 Hurtig & Seamon’s New York 
22 Empire Brooklyn. 

“Merry Rounders” 15 Casino Philadelphia 22 
Miner’s Bronx New York. 

“Mile-a-Minute Girls’ 15 Gayety Minneapolis 
22’ Star St Paul. 

“Military Maids’ 15-16 Binghamton 17 Water- 
town 18 Oswego 19-20 Inter Niagara Falls 
N Y 22 Garden Buffalo. 

‘Million Dollar Dolls’ 15 Colonial Providence 
R I 22 Casing Boston. r 

‘Mischief Makers” 15 Erie 16 Oil City..17 
Beaver Falls Pa 18-20 Park Youngstown O 
22 Victoria Pittsburgh. 

‘Monte Carlo Girls’ 15 Empire Cleveland 22 
Erie 23 Oil City 24 Beaver Falls Pa 25-27 


Park Youngstown O. . 
“Oh Girls” 15 Lyric Dayton 22 Olympic Cin- 


cinnati. 

“Orientals” 15 Gayety Brooklyn 24 Amster- 
dam 25-27 Hudson Schenectady N Y. 

“Pace Makers” 15 Century Kansas City 22 
Standard St Louis. 

“Parisian Flirts’ 15 Gayety Chicago 22 Gay- 
ety Milwaukee. ‘ 

“Puss Puss” 15 L O 22 Orpheum Paterson. 

“Record Breakers” 15-16 New Bristol Bristol 
17-21 Camp Dix Wrightstown N J 22 Gay- 
ety Baltimore Md. 

Reeves Al 15 Jacques Waterbury 25-27 Cohen’s 
Newburg. 

“Review of 1918” 15 Star St Paul 22 L.0 

“Roseland Girls’, 18-20 Park Bridgeport 22 
Colonial Providence R I. 

Sidman Sam 15 Grand Hartford. 22 Jacques 
Waterbury Conn. 


“Sight Seers” 15 Miner’s Bronx New York 
22 L O. : 
‘Social Follies” 15 Penn Circuit 22-23 Camp 


Dix Wrightstown N J. 

“Social Maids” 15 Empire Newark 22 Casino 
Philadelphia. 

“Some Babies” 15 Gayety Baltimore Md 22 
Gayety Philadelphia. 

“Some Show” 15-17 Berchel Des Moines Ia 22 
Gayety Omaha Neb. 

“Speedway Girls’ 15 Howard Boston 22-23 
Park Manchester 24-27 Worcester Worcester 
Mass. 

Speigel’s Revue 15 Columbia New York 22 
Casino Brooklyn. 

“Sporting Widows” 15-17 Bastable Syracuse 
18-20 Lumberg Utica N Y¥ 22 Gayety Mon- 
treal. 

“Star & Garter” 15 Gayety Kansas City Mo 22 
tayety St Louis. 

“Step Lively Girls” 15 Olympic Cincinnati 22 
Star & Garter Chicago. 

Sydell Rose 16 People’s Philadelphia 22 Palace 
Baltimore Md. 

“Tempters’” 17 Amsterdam 18-20 Hudson 
Schenectady N Y 22-23 Holyoke Holyoke 
24-27 Gilmore Springfield Mass, 

“20th Century Maids” 15 Majestic Jersey City 
22 People’s Philadelphia. 

Watson Billy 15 Gayety Pittsburgh 22 Star 


Cleveland. - 
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Welch me 15 Orpheum Paterson 22 Majestic 


Jersey 


KEITH’S PALACE, NEW YORK, THIS WEEK (April 8) 


ALAND GAMBL 


Direction, ARTHUR GOLDSMITH (M. S. Bentham Office) 


hamton 


24 Watertown 25 Oswego 


Inter Niagara Falls N Y. 
Williams Mollie 15 Gayety Toronto 22 Gayety 


Buffalo. 


isted 


LETTERS 


Where follows 
Variety’s cago 
in Variety’s San Francisco 0 
ach Tete sing or circular lettefs will 


no following name indicates postal, 
advertised once only. 
Reg following name indicates regis- 


me, letter is in 


tered mail. 
Questionnaires Bassett & Bailey 
Baxter & Virginia 
a Bell Francis «(C) 
Griffith Jos A Beiimonte Harry 


H 
Halstenbach Edw A 


A 

Abbott & Mills (CC) 
Abbott Arthur 
Abbott Edith 
Aberdeen Lady 
Ackley Florence 
Ainsworth O (C) 
Alabama Trio 
Albertine Bthel 
Aleva Duo (C) 
oon Mre Tom 

ppel Mrs J 
Phoebe 
Armstrong Mrs C 
Armstrong Lucfile 
Arthur E M 
Arville Victoria (C) 
Aster Fannie L 
Atkinson Hal (C) 
Austin Bob 


B 
Babcock Helen M 
Baker Walter (C) 
Bale & Johnson (C) 
Barber & Jackson 
Bard Dorothy (C) 
Barlow Hattie 
Barlow Howard 
Barnes Nena (C) 
Barney Frances 
Barney Violet 
Chas 
Ba ydia (C 
Bassitt (C) 


P. DODD ACKERMAN 
SCENIC STUDIOS, Inc. 


140 West 39th Street 
New York City 


Stage Decorations 
for Productions 
and Vaudeville Acts 


“THE MODERNISTIC STUDIO” 


Phone: Greeley 3009 


Belmont Pauline (C) 
Belmont Joseph 
Bennett Ai 

Bennett Dot (C) 


Bennett Florence 


Bennett Joe 

Benson H C (C) 
Benson Mabel 
Beranger Betty (C) 
Beringer Suem (C) 
Berkeley Irene 
Berring Fred (C) 
Bessent Lillian 

Big City 4 

Blair Wm 

Blake Mabel 

Booth Edwina 

Boos Bros 

Boyle Johnny (C) 
Boyle & Patsy 
Bradford Card 
Bradford Mildred 
Bradley Beatrice 
Brady Hugh 
Briscoe M 

Bronhou Seymour M 
Bronning Evelyn 
Brooks Allen 
Brooks Celeste (SF) 
Brooks Joe 

Brown Abe (P) 
Brown Billy 

Brown Chas A 
Brown Seymour 
Browning Tod (SF) 
Bruce Ernie R 
Bruno Lynn (C) 
Buck B (P) 

Budd Jimmy 


DUVAL 
GEMS ART 


Direction, M. S. BENTHAM 


ALHAMBRA, NEW YORK, THIS WEEK (April 8) 
ORPHEUM, "BROOKLYN, NEXT WEEK (April 15) 


For Vaudeville or Musical Comedy Productions 


LIBERTY 


height 47 inches, weight 85 pounds, age 31, 


or other suitable offers that may arise. 


I do not depend upon my size but my own ability as a comedian. 


Small Eccentric 
Comedian, 


Address MIDGET, CARE VARIETY, NEW YORK 


Burbank Mrs A M 
Burke Ben 

Burke & Harris 
Burns Paul 


Cc 
Cain Arthur (C) 
Calbourne W H 
Calvin & Thornton 


(C) 
Cancino Dangelo 
Cantlon Helen 

appeling Agnes 

ardinal Arthur 
Cassadon Geo (C) 
Cassen Jimmy 
Cavanaugh Viola 
Chandler Anna 
Claire Doris 
Claire Marion 
Clancy Geo (C) 
Clarke Howard A 
Clark Billy (C) 
Clark Miss M 
Clark Roy 
Clayton Eddie (C) 
Clayton Jerry 
Clifford Jack (C) 
Cole Alice 
Cole Bert (C) 
Cole Nat (C) 
Colfer Johnny (C) 
Collins Minnie P 
Columbia Four (C) 
Comstock Tommy (C) 
Conroy J F (C) 
Conry J F 
Cook & Oatman (C) 
Cooper Joe 
Cornell Harry 
Courtney Cyril 
Crackles Billie 
Craig Jean 
Crawford Edna A 
Cromwell M W 
Crowley Mae 
Cullen Frank 
Culligan Jos G (C) 
Curran Michel 
Curran Thos A 
Curtis U 8 (C) 
Cuthbert Mrs R 


Dahlberg May (C) 
Dale Billy (C) 
Daley Eddie (C) 
Danton Sterling 
Darling Miss L (C) 
Darling Lee (SF) 
D’Arcey Gloria 
Davis Dan 

Davis Ralph (C) 
Davis Genevieve (C) 
Davis & Williams 
DeCoursey Alfred 
DeFay Jack 
DeFrankie Sylvia 
Delaney Bert 
Delivan Bros (C) 
Dell Bert 

Demarest Wm (C) 
DeTrickery Coy (C) 
Devers Honore 
DeWitt & Gunther 
Dielour May 
Diulsens Sonny 
Dinus Max (C) 
Dinus Max 


Donavan Fannie 
Donegan Jimmie 
Donlon Viva (Reg) 
Donnellon Mary 
Douglas Mrs F 
Duoglas Gertrude (P) 
Doris & Mack (C) 
Dover Miss K 
Downing E Ollon 
Dozier Virginie B 
DuBois Josephyne 
DuClos D E 

Dudiey Alice 

Duffy Jas J (C) 
Duggan Thomas 
Dunlay Billy 
Dupree Mrs L 
DuRocker & DeLee 
Duval Viola E (C) 
Dwyer James 

Dyer J 


E 
Eakin J Harold 
Eddy Bobby 
Edwards Tom (C) 
Edwards Cecil 
Egawa Robt (C) 
Eilers Novelty (C) 
Eldridge Clara 
Eliasou T 
Emmerson Lillie (C) 
Emmerson Maude (C) 
Ernie & Ernie 
Evans Lulu (C) 
Everette Gertrude 
Everette Mrs J 
Evol Bryan 


F 
Farrell Duke 
Fass Blanche (C) 
Fillier Lee (C) 
Finley Ned 
Finn James 
Fisher Eleanore (P) 
Fiske Oliver T 
Fitzgibbon Lew 
Flint Beatrice (C) 
Flint Prof (C) 
Floid Chas 
Fellette & Wicks 
Forbes Nina (C) 
Ford Miss R 
Foreman C E (Reg) 
Foster R U 
Francis Evelyn 
Francis May 
Francis Ortha 
Frank Max 
Frankens H (C) 
Franklin Hughes P 
Freeman Maurice 
Fuller Miss J 
Fury Irene 


G 
Gabriel Master (C) 
Gallagher A R (C) 
Galloway Lillian 
Galvin Jos (G) 
Garreson J & E 
Gaudsmidt Bros 
Geary Arthur 
Genero Marie (C) 
George Col Jack 
Gerber Ida 
Geramine Florrie (C) 


Gibbs Harry D 
Gibson Hardy (C) 
Gibson J Grant 
Gibson Scott 
Gilbert & 


(C) 
Gillen Chas (C) 
Gladstone Billy 
Gleason Fred R 
Goddard Stanley (C) 
Gordon Ernie 8 (C) 
Gordon George 
Gordon Roy 
Graham Edith 
Granese Chas 
Gray Dorothy 
Gray Viola 
Green Cliff T 
Green Johnny 
Grey Clarice 
Griffith Jos A (P) 
Guarella F (C) 
Gunn .Beugla (C) 
Guth Harry 


LaCrago 


H 


Halbach Winifred 
Hale Sydney 
Haleg Mrs (C) 
Haleg Mrs C 

Hall Howard R 
Hall Miss Pete 
Hall O 8 (C) 

Hali W J (C) 
Halis Dancing (C) 
Hamilton Millie 
Hannon Wm T 
Hanson Julia 
Hanson Grace 
Harcourt Leslie 
Harlan Kenneth(Reg) 
Harowitz Dave 
Harrah Roy (C) 
Harrington Al (C} 
Harris Geo 

Harrison Carrie 
Harrison Claire 
Hart Hal (C) 

Hart Hal 

Hart Vivian 

Haslit Doris (C) 
Haseltines 

Hatfield Kathryn (C) 
Hawthorne David 
Hayer D 

Hector Pals (C) 
Henderson C (C) 
Hendler Hirshel (C) 
Henry Margaret 
Herbert Tom 

Hilden Sylvia (C) 
Hill Emma (C) 
Hirschorn L 
Hirshfeld Milton 
Holden Erna 
Horlacher Fred (C) 
Hough Mrs Wm 
Houlton Peggy 
House Estelle 

Howe Chas 

Howard James (C) 
Howard Quirting 
Howatson Bryce (C) 
Hoyt Frank 

Hughes Florence (C) 
Hume Harry (C) 
Hunter Chick H 
Hutchins Dick (Reg) 


(C) 


Imperial Trio 
Irving Richard 
Isaacson Joseph 
Ivanhoff Alexander 


J 
Jackson Mrs G M 
Jackson Harry J 
James Freddy (P) 
Jarvis Bobby (C) 
Jean & Arthur 
Jennings Miss B 
Johnson Duke (C) 
Johnson Guy 
Johnson Roy 
Johnson Walter 
Jolson Harry (C) 
Jordan Earl 
Jordan Ed C 


K 
Kayne & Bowman 
Keeley Arthur 
Keeley Jean 
Kelly Eddie T (C) 
Keller Marie (C) 
Kellogg Estelle 
Keliogg’s Musical (C) 
Kelting Geo 
Kemp Marion 
Kenny & Walsh 
Keyon Vincent 
King Blanche 
King Louise 
King Mrs W J 
Kirk Ethel 
Kirkwood Billy 


‘Kitley T E 


Koawa Bob 


L 

Lace & Wilkie (P) 
Lambert Edw J 
Lambert Natalie (C) 
Lambert Nathalie 
Lampini Bros (C) 
LaMar Lou (C) 
Lang & Green 
LaRue Ruth 
Larson Antoinette (C) 
Laufman Lew (C) 
Laughlin June 
Lauter Philip 
LaVars 
Laveen & Cross (C) 
Laveen Sam (C) 
LaVin Arthur 
Lavine Henk B (C) 
LaVine Cora B 
Lawrence Effie 
Lawson Breeze (C) 
Lea Lillian 
Leach Hannah (SF) 
LeClaire Maggie (C) 
LeCoste Mrs H 
Lee Oscar C 
Lee Willard 
Leigh Lester 
Leighton Charles (SF) 
Lenny Harry 
Lester Bert (C) 
Lewis Miss (C) 
Lewis Arthur 

Lewis Dolly 

Lewis Flo 

Lewis Henry R 

Lewis Ross 

Lind Lillian 


Livingston Miss L 
Lioyd & Britt (C) 
Lloyd & Wells (C) 
Locke Emma (SF) 
Longfeather Joe (C) 
Longfeather Joe (SF) 
Loretta Gertrude (C) 
Lorette H M 
Lorraine Florence(C) 
Lorraine Miss B 
Love Doris E 

Lowry Lucille 

Lubin Lew 

Lusby Ruby (C) 
Luxanne Mlle (C) 
Lynch Bobby (C) 
Lynch Ray 

Lyle & Harris 
Lynne Oral 

Lyons Jack 


M 
Mack Anna 
Mack Jim 
Mack Liilian (C) 
Mackay Florence 
Maddison Ralph 
Mallory Burton 
Mandia Jerry 
Mann Bernice 
Marcus Jack (P) 
Marks Abe 
Marshall Lew (C) 
Marshall Dorothy 
Martin Arthur 
Martin Grace T 
Martin Peggy 
Martin Miss T L 
Massey Harry N (P) 
Matthews Mrs D D 

(C) 
Matthews Mrs D D 
(Reg) 

Maxine Duo 
Maxin Four (C) 
May Evelyn C 
May Stella 
May Hailo (C) 
May Elva (C) 
Mayan Jack 
McArty Grace (C) 
McCann Andy 
McCauley & Raynor 
McDermott Billy 
McIntosh Gladys 
McRee Sally C 
Mead Dolly 
Meeker J M 
Melvern Babe (C) 
Melba Paula 
Mercer Vera (C) 
Meredith Lionel 
Meyers A A 
Meyers Harry A 
Miller R (C) 
Miller Elizabeth 
Miller Flonnoy 
Milliker R H (C) 
Milford Florence (C) 
Mitchell Etta 
Mitchell James 
Mitchell Samuel 
Moentenick Elsie 
Monks L 
Monroe Ned 
Montabo Nap 
Monty Lou 
Moore Gilberta (C) 
Moore Frank F 
Morretti Helen (C) 
Morris Leslie 
Morton Jane (CQ 
Morton Mrs J J 
Mosby Curtis (C) 
Muthall Bernice 
Muller & Googan (C) 
Murdock Japie (P) 
Murray Laura 
Murray Paul J 
Myers Maude (C) 


N 
Nevins Josie (C) 
Newman L & J (C) 
Newport Hal 
Ninz & Schuster 
Nixon Doc (C) 
Nordstrom Frances 
Norman Stanley 
Norris Miss N 
Norton Ned Cork 


Oaks Percy 
O’Connell Nell (C) 
O’Donnell John 
Old Homestead 8 (C) 
O’Laughlin Harry 
Olivette Moffett (C) 
Olson Howard 
Orth Frank 
Osborn Lyfn (C) 
Osborn Teddy (C) 
Ostman Chas 
Owen Herman 
Owen Jack (C) 


P 
Pagl Mrs J 


Parker Miss A R (C) 
Parry Reginald 
Patterson Julia 
Paulette Louise 
Paxton Evelyn 
Paynter Crone 
Pereira Raul 
Perry Dot 

Perry Martha 
Perye Leon 

Pierce Chas 

Pirard Al 

Piant Vic 
Plough Albert (C) 
Postal Five 

Potter Wm G 
Powers & Joyce 
Pratt Herbert (C) 
Press Florence 
Prevost Flo 
Prince John 
Proctor Bert (C) 
Proctor Wm 

Pryor Martha 
Purcell Dolly : 


Q 
Quealy Harry 
Quinn Jass 


R 
Racey Edw F 
Rath Dick (C) 
Raye & Brandon 
Raye Helen M 
Rawiles Will 
Readick Mr 
Reed Marilyn 
Reed Ruth V 
Reidy & Courier 
Reynolds Joyce 
Rhoads Florence 
Rice Ed 
Rich Helen 
Richardson Bony 
Richardson Opal 
Richmond Evelyn 
Ring Frances 
Roach & Roach (C) 
Rogus Ed 
Roland Edgar 
Rolphs Major 
Rooney Alice 
Rose Evy 
— Maurice 


(SF) 
Ross Cecil (C) 
Ross Blackface E 
Ross Vera 
Roundtree Marie 
Rowland Adele (C) 


Sam Lik Yung (C) 
Santell Rudy 
Sawyer Della 
Saxon Chas H 
Saxon Tressa 
Schilling Margaret 
Seaman Chas 
Seldon & Bradford 
Shannon & McCor- 

mack (C) 
Shaw Betty 
Sherman Joe 
Sherwood Harvey (C) 
Shimizu Thos Y 


Shirley Eva 
Shone Madelyn (C) 
Smith & King (C) 


Smith Mr & Mrs C W 
Smyth Arthur F 
Snyder Harry (C) 
Southern Miss E 
Spatz Anna 
Spaulding Clarice(C) 
Spencer Chester (P) 
Springer Lillian 
Stafford Mr & Mrs 
JIM 
Stanley Helene 
Stark Virginia (C) 
St Clair Mae 
Steizel Herman 
Stephen Murray 
Stopper Mrs V 
Stevens Gus (P) 
Stewart Jean 
Stewart Miss W 
Stirk Cliff 
Stone Mrs A W 
Fred 
tremel Hen (C 
Strickland Frank 
Sullivan Geo F 
Sully Jno F (C) 
Swain Hal 
Swain John 
Swartz & Clifford 


Takaori B § (SF) 
Taylor Bert (C) 
Taylor James 
Taylor Marton 
Tayior Virginia 
Scotty 
empleton 
Thazer Harry B = 
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This Week (April 8) { 


Next Week (April 15) { 


VARIETY 


FRED 


DILLON 


PARKER 


“ODDS and ENDS 
of 1917” 


This Week (April 8), Bronx 
Opera House, N. Y. 


Next Week (April 15)—Majestic, 


April 22, Providence, R. L., 


April 29, Standard, New York 


and 


Brooklyn 


and then 


By HERBERT MOORE 


Ist Half—S81st St. Theatre, New York . 
2nd Half—Proctor’s 5th Ave., New York 


lst Half—Proctor’s 58th St., New York 
2nd Half—Proctor’s, Yonkers, N. Y. 


BILLY 


WE DID. 


The Freedom of America and the World must be preserved 
Buy Bonds of the 


THIRD LIBERTY LOAN 


Beoked Solid—LOEW Circuit 


AMERICAN, NEW YORK, NOW (April 11-14) 


AL 


GOLDIE MACK 


“LET’S TRY IT AGAIN” 


DID YOU? 


GLADYS 


SOSMAN and SLOAN 


NONSENSE LANE” 


Direction, HARRY WEBER 


VARIETY’S CHICAGO OFFICE, Majestic Theatre Bldg. 


of 


Tilden Helen 
Tillson Ben 


Tilton 
Todd Edna (C) 


Tombes Mrs A 
Tracey Peggy 


Triller A (C) 


Vv 
Valentine Claire 


Valli & Valli 
Van Arthur 


Van Cello Johnnie 
Vann Sgt Jack 


Vardon Vera 


Venner Mildred (C) 
Verheim Eugene (C) 


Vernon Lottie 
Vert Hazel (C 
Vert Hazel 


VonKaufman Ellen 


Ww 
Wagner Mrs J P 
Wagner Priscella 
Wakefield Geo (C) 
Walker Marguerite 
Ward Elroy (C) 


C) 


Ward Frank 
Ward Lew ( 
Watkins Bil 
Watson Pear 


Weaver Bert (C 


) 


) 


(C) 
Travers Richard (C) 


Weaver Bertha (C) 
Webb Edward 

Webb Teddy 
Welford Darry (SF) 
Weil M 

Wells Corinne 

West Anna M 

West Irene 

Weston Verna (C) 
Weston Verna 
Wheeler Bugs (C) 
Wheeler Richard 
Whiteside Fib 
Whitney Adele 
Wiggins Burt (C) 
Wilbur Harrington (C) 
Wilbur Bunny 
Willborn Burt 
Williams Mrs T 
Willis Louise 

Wilson L 
Wilson Dollie 
Wohlman Dave (C) 
Wolffheim Eugene(C) 
Woods Elsie (C) 
Woods Helen (C) 
Woodward Fred (SF) 
Wright Rosweil 
Wuhilbery May 
Wyer F G 


4 
Young R 
Young & Wheeler 


Letty M. Halleck has brought euit for 
divorce against Winfield Halleck, in the Su- 
perior Court. 


Harry LePearl and Mabel Blondell, who 
have been at the Lambs Cafe for the past 1 
weeks, have gone into the vaudeville. 


Harry Lauder sold nearly two million dol- 
lars’ worth of Liberty Bonds on the opening 
day of the drive for the third ioan. 


Thémas J. Johnson, theatrical lawyer in 
Chicago, made a yy! trip te Detroit last 
be 3 to pay a visit to his wife, Frances Ken- 
nedy. 


When Julian Eltinge departed last Thursday 
to Los Angeles for his picture work, he took 
with him a thoroughbred Boston bulldog, gift 
of Lou Houseman. 


Frank Brown, assistant business manager 
of Motion Picture Operators’ Union No. 110, 
was fined $50 last week on a charge of having 
threatened to shoot Jessie Ray, an entertainer 
at the Congress Hotel. 


The Dancing Tyrells start over the Pan time 
early in June. The act was forced to stop 
working recently on account of the iliness of 
one of the members of the act, who was taken 
with pneumonia, and has been at a sanitarium 
in Peoria. 


Following the unsatisfactory run of “Some 
Little Girl’ the Olympic was dark, fixing up 
for a run in pictures. April 15, ‘‘Hearts of 
the World,” the new David Wark Griffith 
cinema spectacle goes to the Olympic for an 
indefinite run. 


“All for Democracy,” a patriotic sketch pro- 
duced here by Hamilton Coleman, was given a 
tryout last week at the Academy. It will be 
shown at the Palace, New York, next week. 
The act contains six people. Among the char- 
acters represented are George Washington, 
Abraham Lincoln, Woodrow Wilson, Generali 
U. S. Grant, General Robert E. Lee and Miss 
Liberty. 


The following are booked for showing in 
Chicago in the near future: April 14, Donald 
Brian opened at the Garrick for three weeks 
in ‘Her Regiment’; April 14, “The Land of 
Joy” at the Illinois; April 15, John Barry- 
more and Contsance Collier at the Princess 
in “Peter Ibbetson”; April 22, Leo Ditrich- 
stein at Grand in ‘‘The King’’; April 26, an- 


nual Actors’ Fund show at the Auditorium ; 
May 4, Raymond Hitchcock will stage his 
1218 revue at the Colonial; May 5, Willie 
Collier to the Cort in “Nothing But the 
Truth”; May 6, William Faversham and 
Maxine Elliot at the Garrick with ‘“‘Lord and 
Lady Algy”; May 15, “Doing Our Bit” at the 
Palace for an all-summer engagement. 


AUDITORIUM (H. M. Jéhnson, mgr.).— 
Dark. Junior League Fete Espagnol April 13. 
BLACKSTONE (Harry J. Powers, mgr.).— 


Last week of “Riviera Girl’ (8d week). 
COHAN’S GRAND (Harry J. Ridings, mgr.). 

—Jane Cowl in “Lilac Time” (16th week), ex- 

cellent business. Leo Ditrichstein in “The 


Bing. April 22. 
COLONIAL (Norman Field, 
mond Hitchcock in ‘‘Hitchy Koo.” The 1918 
revue scheduled here May This is the onl 
ns show in town playing to capacity (4 
week). 

COLUMBIA (Frank G. Parry, mgr.).— 
“Piano Mover.” 

CORT (U. J. Hermann, wmgr.).—*The 
Naughty Wife,” tepid (7th week). “Nothing 
but the Truth” May 5. 

ENGLEWOOD (J. D. Whitehead, mgr.).— 
“Army and Navy Girls.” 

EMPIRE (Art Moeller, mgr.).—‘“Follies of 
Pleasure.” 

GARRICK (William Currie, mgr.).—“Over 
the Top” closes run; Snapeetens (34 


mgr.).—Ray- 


week). Donald Brian Her Regiment” 
April 14 for three weeks. [ 
(Al. G. Kells, mgr.).—‘Jolly 
ris.”" 
ILLINOIS (Rollo Timponi, mgr.).—“The 


Imaginary Invalid’ has a real ailment; closed 
this week (2d week). “Land of Joy” April 
Py an George Lederer ahead of and be- 

n 

IMPERIAL (Will Spink, mgr.).—Changed 
policy to popular priced vaudeville. 

LA SALLE (Nat Royster, mgr.).—‘‘Leave 
It to Jane.” Diminuendo (11th week). 
(John Barrett, mgr.).—‘‘The 
rat.”’ 

OLYMPIC (Abe Jacobs, mgr.).—Some Lit- 
tle Girl” died, aged three weeks; chorus and 
principals refused to take a cut in salaries. 
Theatre dark until April 15, when Griffith’s 
“Hearts of the World” opens, 

PLAYHOUSE (Guy Hardy, mgr.).—Marga- 
ret Anglin in “Billeted”; good (2d week). 

PRINCESS (Will Singer, mer.).—John 
Drew and Margaret Illington in “The Gay 
Lord Quex” (5th week). John Barrymore and 
Constance Collier in “Peter Ibbetson” April 


15. 
POWERS (Harry J. Powers, mgr.).—Will- 


iam Courtenay and Thomas A. Wise in “Gen- 
eral Post,” good opening (1st week). } 
STAR & GARTER (William Roche, mar.). 
Hastings’ “Big Show.” 

STUDEBAKER 


Snydacker, 


Homer Buford, bus. mer.).— "Friendly 


mies,’”’ with Louis Mann and Sam Be 
out nightly; hit of the town 


MAJESTIC (William G. Tisdaie, mgr.; Or- 
pheum; rehearsal, 9:30).—Valeska Suratt in 
and as ‘‘The Purple. Poppy,” got a smart hand 
of applause on entrance and, with a capable 
company, executed the rather elusive meélo- 
drama. Her gowning and bearing, two of the 
factors in lifting Valeska from obscurity to 
stardom, have lost nothing from long and 
distinguished contact with the screen Miss 
Suratt, her hair dressed as only she can do 
it, made as striking a picture as of yore. In 
the scarlet cap and cloak of the Russian nihil- 
ist avenger she was bedizening and startling. 
The act fis her, though its end fails to 
sense, in that it allows her to use wiles, clothes, 
smiles, punch and hysteria. 

Bernie and Baker captured the hand-qlap 
honors of the bill. These lads get beyond the 
“musical act” class, though they do. evéery- 
thing on their two instruments t could 
done by subduei comedy, nifty fluency and 
engaging genially with those in front. 
Baker’s syncopating fringes on genius, and 
Bernie makes a boob out of a fiddle. Re- 

ting doesn’t hurt them. The laughs of the 

ili clustered about Roy Rice and Mary Wer- 
ner, the blackface pair on the screaming 
painter’s scaffold. For roughneck funning this 
duo goes the limit, never apering ite own 
bones or joints. Blanche Merrill’s dialogue is 
the bull’s-eye kind. 

Carl Rosini, with mild c, opened. If 
he would refrain from doing his own talking 
he would get on better. If he insists on 
ballyhooing he should use character makeup 
and attire, as his accent is impossible for 
straightaway communication. His work is 
fast and clean, though there is too much 
business with the audience, hobbling it in 
dreary spots. George Austin Moore (in eve- 
ning dress and holding his white kid gloyes, 
of course), and Cordelia Haager, looking very 
lovable, did a string of songs that were 
written by Moore's tailor or by himssif—they 
were conventional and not exciting. Miss 
Haager made several changes and showed up 
prettily. Moore told some aged-colored jests, 
several nagoties” to the dialect, they they had 
been heard before in other guises. The team 
played No. 2 and will never move down with 
the present mediocre material. 

Jack King and Morton Harvey finished to a 
good hand, though some of the intermediate 
numbers were all wrong. The singer, > & 
comedy aid to the pianist, makes himself a 
bit ridiculous, as he hasn’t a funny fibre in 
his goodly bulk A moment earlier he mur- 
ders Kipling by singing “Mandalay” all out 
of focus and making several errors in the 
classic iyric besides, which is sacrilege end 
inexcusable carelessness for anyone who knows 
anything knows “Mandalay,” and anyone who 
knows “Mandalay” knows that Suplyawlut 
smokes a “whacking white cheroot,” not a 
“big’’ one, and detects several other liberties 
taken with the lines. This man should got 
improvise Kipling, as he does not even inter- 
pret the lines which he follows correctly with 
any understanding. In his ballad work he is 
acceptable. The piano man does a song or 
two in good styie, ieaning toward the “I’m 
shy” style. 

The Boyarrs, a troupe of Russian singers 
and dancers, reveal three Russian women of 
extraordinary good looks and five men who, 
with the girls, dance reasonably well in the 
familiar manner of what was once the Czar’s 
domain. The opening chorus by the company, 
in the native language and melodies, is at- 
tractive. The act got fair recognition and 
was welcomed, Jimmy Duffy and Jack Inglis, 
arriving with an eastern rep as whirlwinds, 
did not entirely make good the advance work. 
Their nut stuff was heartily received and there 
were many laughs. But in the next-to-closing 
spot the boys went mildly in comparison to 
what might have been expected of them. The 
Alaska Trio closed. The business Monday at 
both shows was off. Lait. 

McVICKER’S (Jack Burch, mgr.; Loew- 
Pantages).—Charlie Althoff, the Sheriff, came 
to Chicago and ruined law and order. There 
was a riot at the theatre. He made no effort 
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Beautiful Stor RIESNER- 


SAMMY TAKE 


California’s New Sensation 


The Irish Battle Cry 


é 


“WERE ALL MEMBERS 


Great Comedy Song 


q 


FORSTER MUSIC 


42 Grand Opera House Building Ez Keough, 
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VARIETY 25 


LEAF CLOVE 


AND TRUE---5 HITS 


AND SEND IT 


OSE-OLMAN 


Betty and Jimmie Morgan 


Haunting Melody 


“a 


The Ballad Beautiful 


THE BULL, BULL, 


Extra Verses and Choruses 


CHICAGO 


SANiFRANCISCO OFFICE 
PANTAGES BUILDING JACK LA FOLLETTE, Mer. 


OVER ME” 
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VARIETY 


This is our next season’s ballad we are talking about, but we simply had to let it loose. You can’t 
keep a good thing quiet, that’s why this song is making so much noise. 


LETTERS 


By JOE GOODWIN, BALLARD MacDONALD and JAMES F. HANLEY 


1. 


Three letters left a village 
Bound for somewhere over there, 
Three letters to a lonesome soldier 
lad, 
Each one a loving story told; 
Each one was worth its weight in 
gold; 
Three messages that made his poor 
heart glad. 


Chorus 


For the first was just old fashioned, 
And it breathed a mother’s pray’r; 

While the next one started, “darling, 
God protect you over there”; 

And the third was filled with kisses, 
Sent to Daddy ’cross the foam, 

From his mother, wife and baby— 
Three wonderful letters from 

home. 


eee) | 


2. 


Each word was like a soft caress 
That soothed his aching heart, 
And drove away the mis’ry and 
the pain. 
Then joy returned to take their place 
And brought a vision of each face, 
As o’er and o’er he read their 
words again. 


Copyright 1918 by Shapiro, Bernstein & Co. 


“ 


Look over the lyric carefully; a punch in every line, and three distinct punches at the finish. 
Really a ballad that cannot fail to be one of the sensational hits of the coming season. If you are 
a ballad singer, you are going to sing it. So why wait? Get it while the getting is good. Orches- 
trations in all keys are ready. 
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RING 


Every singing act can help make the Third Liberty Loan drive a success by singing 


ain (IT’S TIME TO RING AGAIN) 
5 | | | By JOE GOODWIN and HALSEY K. MOHR 


Read the following from the Morning Telegraph, Sunday, April 7, 1918: 


ne is (The Liberty Loan Committee. . has accepted the “Liberty Bell” song and 
' a specially written Liberty Loan ‘chorus to be their official musical number.) 


HERE IS THE LIBERTY LOAN CHORUS 


Liberty Loan, it’s time to buy again; 
Liberty Loan, it’s time to try again; 
We need your dollars, each one 
To fight the Kaiser and Hun; 

It’s all for you that it’s done; 


id So rally round us like you did before. 

| Oh, Liberty Loan, your help is needed now, 
e : American hearts will heed the call, one and all, 
. R For the drive they’re making over there; 
ir Ey’ry one back here must do their share; 


Don’t cheat Uncle Sam—go out and buy a bond. 


Copyright 1918 by Shapiro, Bernstein & Co. 


ANY ACT SINGING “LIBERTY BELL” can do a great service to the cause by memorizing this 
chorus and singing it as a second chorus. Acts not singing “LIBERTY BELL” WHO WANT IT 
IN A HURRY can get a copy at any 5 and 10c store, and after finding out their key can wire us for 
an orchestration, which will immediately be sent. 


;. "2 You can kill two birds with one stone BY SINGING A HIT AND DOING YOUR BIT. 


F Theat: 


MUSIC 
LOUIS BERNSTEIN, President 
4 
| 
224 WEST 47th STREET 
T:mont St. re Bidg. 
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Tenney and Skidmore Did Some Marvelous 
Team-work in Chicago an ‘‘Stern’s’’ New Song 
Material. A Pal Who Is on the Ground Tipped 
‘Me Off on These Numbers. 


INSTRUMENTAL) 


WOW, WHAT A PUNCH! ALL HIT RECORDS SHATTERED! 
ONE TOP LINE DANCING TEAM BUILDS THEIR ENTIRE 
_ACT ON “INDIANOLA” (INSTRUMENTAL). .HERE’S YOUR, 
CHANCE TO DO THE SAME WITH “INDIANOLA” SONG (Just 
Published). $1000 CHALLENGE TO EQUAL THIS COMEDY 
_ INDIAN LYRIC. 


EVER HEAR MACEO PINKARD, THE WRITER, SING HIS 
NEW. SONG? SOMEBODY SAID THEY’D RATHER HEAR 
HIM AND HiS WIFE DEMONSTRATE “DRAFTIN’ vntdieal 
THAN GO TO THE OPERA. 


I'VE WASTED 
- MY LOVE ON YOU 


-WILL PUT “SMALL TIME ACTS” ON “BIG TIME”!—A “GET 
AWAY” FROM WAR BALLADS!—BY WRITER OF “CURSE 
OF AN ACHING HEART.” GOOD FOR BARITONE, SOPRANQ 
OR TENOR, DUO, TRIO OR QUARTETTE. 


BACK 


DEAR DADDY 


“OLD ABE” WAS RIGHT—YOU CAN’T FOOL ’EM LONG! 
HUNDREDS OF PERFORMERS COME IN AND ASK FOR THE 
“DADDY” SONG WITH THE PUNCH LINES—‘“Stop-All This 
War and Give Us Victory, and Send Back Dear pacer to an 


FOLLOW 


THE “DIXIE” SONG HIT RELEASED FROM THE RITZ RE- 
VIEW! EVERY LINE A “PUNCH LINE’—EVERY THOUGHT 
A NEW THOUGHT—WONDERFUL CLOSING NUMBER CON. 
TAINING “PEP,” “GO,” “HARMONY,” “HURRAH,” DANCE 
FINISH and “BUSINESS”! 


SOME “ACE”! SOME “RAG”! SOME “BLUES”! SHADES OF 
“PRAY FOR THE LIGHTS” and “BROWNSKIN GAL.” WE 
THOUGHT YOU WERE SOME “HITS”! BUT, OH, “SOME- 
BODY’S DONE ME WRONG”!!! 

USUAL ADDRESS! 


COPIES! ORCHESTRATIONS! 
HARRY TENNEY (Prof. Mer.), 


STERN’S P ROF. DEPT. 1556 Broadway, N.Y. C. 


to quell it. In fact, he caused it. His rube 
characterization hit the second he appeared 
and gathered momentum until it swept the 
house. When Althoff sat down on his sdap- 
box, took off his shee, emptied it of a dozen 
good- sized pebbles and began to saw away on 
his violin the house rocked. He played his 
instrument as vilely as only a master can 
play it, and in the middle of one nightmare 
of a note in a comedy rendition of “Silver 
Threads Among the Gold” suddenly hit the 
true note, and then played in a manner which 
caused the shrieking people to suddeniy quiet 
down. They stilled completely and Althoff 
finished his music without a sound. Then the 
applause broke loose again. With the hand- 
clapping incessa Althoff made his exit, and 
came back for just’ one bow, although he could 
have taken half a dozen. Shannon and Annis, 
man and woman, using a bootblack booth as 
props, amused with a little sketch in which 
the man shined the girl’s shoes without the 
knowledge that she was his wife. While the 
plot is far-fetched, nobody worries much about 
it. Certainly the performers do not. Songs 
are interpolated into the action of the sketch. 
Both bave pleasant voices and their offering 
got over mainly on vocal grounds. Knapp and 
Cornalla gave ’em a little of everything, but 
that little, good. They opened with gags, 
went to a comedy music turn, using a slide 
trombone and piano, turned to some swift 
acrobatics, switched to pantomime and ended 
with a fast dance. The clever team were given 
an enthusiastic hand from start to finish. of 
their act. Arthur Rigby, in blackface, dis- 
cussed a serious subject in a funny way. He 
spoke of the war and rung in a meaningless 
song which detracted from his clever line of 
talk. Lillian Kingsbury and Co, went over 
big in a draft sketch. The plot concerns the 
woman’s effort to keep her husband from being 
drafted, following his efforts to enlist. She 
shoots him in the right hand in order to 
make him exempt. There are many good situ- 
ations and heroic lines in the playet. The 
man who acts the husband roles does spien- 


Why You Should 
Have Us Figure 
With You 

On Your Next 
Scenery Set 


We have no large overhead 
. expenses. 

We discount all bills. 

We guarantee deliveries and 

workmanship. 

We can give you_ special 
prices on velvet drops 
right now. 

We can build scenery that 
can be packed in a trunk 
for any act. 


Golding Scenic Studios 
INC. 


506 Putnam Building 


1493 Broadway 
Bryant 6483 


And we ail work!!! 


didly with a difficult part. The Four Hal- 
loways, three men and-a woman, closed with 
a dandy wire-walking act, using bicycles on 
the wire to good effect. 

(Andy Talbot, mer. ; 


Swing. 
agents, 
. A.).—Business appears to have 
dropped off a bit in the early shows at this 
popular house. The reason is difficult to ex- 
plain, as the shows are much above the aver- 
age of popular priced vaudeville. Possibly 
the capricious weather has had something to 
do with it. The bill this week had many 
novelties and acts new to this section of the 
country. The show opened with Van Horn 
and Ammer, two boys who roller skate. Their 
one foot spins are the feature of their offer- 
ing, which is a desirable and classy opening 
act. A few improvements will make Fay and 
Jack Smith worthy of a place on the big time. 
They have an entertaining talking and sing- 
ing act. Both have splendid voices and m4 
costumed faultlessly. They need one or tw 
more songs and a little less chatter to round 
out their act. The Hughes Musical Trio give 
nobody a chance to forget they are on the 
boards. They make more noise with their 
three instruments than Sousa’s band. Wheeler 
and Potter show promise with a flirtation 
sketch, filled out with songs and dances. 
Wheeler was formerly of Yates and Wheeler 
and Miss Potter was formerly connected with 
Mrs. Gene Hughes’ act. The offering is still 
unfinished in spots, but is full of laughs and 
goes well. Dunbar World Dancers have come 
off the big time ,and bring to the popuiar 
priced houses a splendid girl act. The dance 
of the nations done by the chorus is the fea- 
ture of the act, and gets much hand-clap- 
ping. Tom Edwards, the English ventrilo- 
quist, has put more speed in his act since he 

was last seen in Chicago—then on the b 

time, at the Majestic. He has just finish 
a tour on the Pan time, and the lesson he ap- 
pears to have learned is that the American 
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HERE ARE AGAIN!! 


It has been our practice to release a genuine hit once monthly. 


This looks like the biggest thing we have handled tnis year. 


It’s the real “follow up” song to “Mason-Dixon Line” and 
it promises to outdo its predecessor. 


We have a marvelous patter chorus, the best of its kind | - 
ever written. Look over the lyric of the chorus, and then 
~ | rush your order to any of our offices. Orchestrations in all keys. 


MISS THAT MISSISSIPPI 
MISS THAT MISSES 


CHORUS 
I miss the shadows creepin’, and the willows weepin’, I’ve been | 
dreaming in vain; 
One thing can wake me again—a Mississippi refrain. 
I ee the woodland harmonies, the buzzing of the bees in melody 
ane; 
They put a tear in each tone, that seems to moan: Come home, 
hurry home. 
I miss the golden corn that used to wave a howdy do, how are you? 
I miss the honeysuckle, too, indeed I do! 


* I miss my dad and mother, but there’s still another I’m longing to 
see; 


I miss that Mississippi miss that misses me. 


WATERSON, BERLIN SNYDER, Inc. 


Strand Theatre Building, New York 


MAX WINSLOW, General Manager MAURICE ABRAHAMS, Professional Manager 
CHICAGO BOSTON PHILADELPHIA ST. LOUIS PITTSBURGH SAN FRANCISCO MINNEAPOLIS BUFFALO 
FRANK CLARK DON RAMSAY RENNIE CORMACK JOHN CONRAD JOS. HILLER MORT HARRIS DICK REEVES MURRAY WHITMAN 
81 W. Randolph St. 220 Tremont St. Globe Theatre Bldg. 406 Calumet Bldg. 405 Cameraphone Bldg. Pantages Theatre Bldg. 235 Loeb Arcade 381 Main St. 
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enthusiastic reception. 


VAUDEVILLE SINGER 
A SPECIAL SLIDE 


Write AT ONCE, TODAY, NOW for com 


Professional and Vaudeville Singers Wanted! 


Do Your Bit Now. Arouse Public Sentiment and Interest and 


Help Boom The Third Liberty Loan Drive! 


By Singing the American Liberty Boys March Song 


ete copi full orchestration, and special slide, if you can use 
one, which will be sent immediately, p iol to recognized Professional and Vaudeville Singers only. 


E. T. PAULL MUSIC Co. 


CALL on, or ADDRESS 


243 West 42nd Street 


Tramp, Tramp, the Boys Are Marching To-day 


ABSOLUTELY THE BEST PATRIOTIC MARCH SONG EVER WRITTEN 
NOW is the time your help is needed. Why not be the first to assist in this gr eat cause? 


can excite and thrill public feeling 
with the spirit of the hour by singing 


THE LIBERTY BOYS MARCH SONG 


which can be flashed wherever there is a screen, containing both words and music of the chorus, will be supplied 
free for the asking. You can arouse the enthusiasm of your audience by having them join with you in singing 
the chorus of this stirring march song, which will surely create a sensation; and be a specially novel, interesting and entertaining feature, and give you an 


NEW YORK 


public demand pep. He has put pep into his 
act. Incidentally he is assisted by a Miss 
Melville, who not only does ventriloquial work, 
but has a most charming personality and a 
fine voice. She would get along very nicely 
as a eingle. e Costa Troupe closes the 
show. The troupe is made up of three girls 
who work hard and well, and a man, pre- 
sumably on the job to help out, who succeeds 
only in getting in the way and spoiling the 
picture. The audience didn’t like the per- 
emptory manner in which he snapped his 
fingers at the young women while they were 
doing their stunts on the rings. Swing. 


PALACE (Earl Steward, mgr.; Orpheum). 
~—Those that were first came last and those 
that were last came first, and Jimmie Lucas, 
who was late and responsible for the shifts, 
suffered most during the day show, as he had 
to close the show. The closing act, Gere and 
Delaney, opened, and Edwin George, who was 
billed to open, appeared No. 2. Otherwise 
the bill ran as scheduled. It proceeded 


FRED 


Booked Solid 


SWIFT anD DALEY 


IN MUSICAL NONSENSE 


' SIXTH SUCCESSFUL WEEK 
on LOEW CIRCUIT 


KITTY 


Direction, JOE MICHAELS 


jerkily and didn’t begin te warm up until 
the third act was on. Fritzi Scheff opened 
in rather tepid fashion, and although she did 
not go out of her way particularly, won her 
audience as her act progressed by virtue of 
her voice. Miss Scheff worked in full, in a 
house set, singing all her numbers except the 
encore without warns the stage, using but 
one costume, and fhat the old familiar snap- 
ping “widow” rig, with the dashing, wide- 
brimmed hat set over the titian coif in the 
famed saucy angle. Miss Scheff sang “Do 
You Remember?” ‘Mighty Lak a Rose,” and 
a medley of her comic opera bits, with “Kiss 
Me Again” for an encore. The one jarring 
note in her offering is what appears to be 
but a thinly veiled disregard for the opinion 
of the audience. Miss Scheff sings her num- 
bers as if they were necessary evils. The 
applause following her encore number warmed 
the prima donna up a bit, and she became 
more gracious. Wellington Cross made his 
entrance following Miss Scheff, knitting some- 
thing which he announced was to be a bath- 
ing suit for Annette Kellermann. Declaring 
that he didn’t like the idea of promiscuously 
singing “patriotic” songs, he forthwith sang 
a& few. He looked up into the box at the 
right, saw Sam Bernard, and made one up: 
“Before I went to the theatre this afternoon, 
I met Louis Mann. He had a tape measure in 
his hand. ‘What are you doing, measuring 
the distance of your walk?’ ‘No,’ said 
Louis. ‘I’m measuring the billboards to see 
if my name is in as large type as San Ber- 
nard’s.’"’ Cross got a rousing hand on a 
nifty repeat-chorus number, entitled “Little 
by Little and Bit by Bit.” The last number 
Cross essayed rocked the house. It was 
‘“‘What Are You Going to Do for the Boys?” 
Cross sang it with spirit. Ted Shapiro at the 
piano was utilized in some aside comedy, in 
which Cross confidentially advised Ted and 
the audience that Miss Scheff was realiy the 


ROXY 
ROCCA 


Wizard of the Harp 
WAS HEADLINED 


at the LONDON, ENG., 
COLISEUM 


LOUIS E. 


DeGODFREY and JOHSTON 


Black Face Comedians in Their Novelty Act, Trying to Make the House. 


Under their Original Street Car Scene to explain the story. 
A laughing hit. So different from other acts—VARIETY. 


BILLY B. 


Madame Melba, who is enjoying a vacation 
in Pasadena, prior to an engagement in Los 
Angeles, has just received a signal decoration 
from King George in recognition of her work 
for the Red Cross and other patriotic ge 
Having earned for these objects $360,000, she 
has been made “Dame Commander” of the 
British Empire. 


Los Angeles is having its first taste of 
Italian vaudeville. A traveling company man- 
aged by Mimi Imperato has leased the Prin- 
cess for an indefinite term. They are getting 
a very big play and the house receipts have 
surpassed any previous week. 


Clarence Drown will not be active in the 
management of the Orpheum for some time 
to come. The circuit has retired him tem- 
porarily, owing to his recent iliness, but 
his salary will go on. Colonel Bray, out from 
New York, has taken hold of the reins and is 
now thoroughly acquainted with local condi- 
tions. 


SAN FRANCISCO 


VARIETY’S 
SAN FRANCISCO OFFICE 


PANTAGES THEATRE BLDG. 
Phone, Douglass 2213 


8—Colonial, Akron, O. 


Musical Revue. 


April 29—Empress, Grand Rapids, Mich. May 20—Shea’s, Buffalo, N. Y. 
‘“* 15—Keith’s, Columbus, 0. May 6—Keith’s, Toledo, O. ‘* 27—Shea’s, Toronto, Canada 
** 22—Keith’s, Youngstown, O. ‘‘ 13—Keith’s, Dayton, O. 
More to follow. 


Have signed with B. A. ROLFE and C. B. MADDOCK, to be FEATURED for two years in a 
Playing U. B. O. Thanks 


DOBSON 


June 3—Keith’s, Boston, Mass. 


new 
to MAX HAYES. 


wife of Douglas Fairbanks, and that Roscoe 
Arbuckle was their son. The show epened 
with the closing position act, Gere and De- 
laney, who roller-skated while the people 
came in, making way for Edwin George, who 
talked and juggled while the people arranged 
themselves and their wraps. The house was 
settled when Yvette and Saranoff and their 
violins came out. Effective drops, many and 
beautiful costumes and a violin technique 
which turills with its beauty assures this 
team of a welcome reception wherever and 
whenever they appear. The barnyard scene, 
with Yvette made up as a “wild chicken,” 
lent the necessary comedy touch. Yvette 
dropped her violin for one song number. 
Regina Connelli and Ruby Craven hit hard 
with a sketch by John Reed, called ‘‘Moon- 
down.” The sketeh was originally played by 
the Washington Square Players. It calls for 
two fine and widely contrasting parts, and 
both of the girls interpret their roles 
superbly. Miss Connelli puts shadings into 
her work worthy of the finest artist. She 
demonstrates in this cameo-like sketch that 
she is an actress of the first order. Bob 
Matthews in “‘The Rounder of Old Broadway,”’ 
assisted by William Cale, Maurel Bernardo, 
Joseph Kane and Edna May Sperl, gave his 
“Time—Midnight; Place, Broadway,” sketch 
before a drop in one, showing Broadway at 
night. As the rounder, Matthews tells of the 
various types alleged to frequent Broadway. 
Cale acts a copper, Bernardo an old actor, 
Kane a dope fiend and Miss Sperl a lady thief. 
The various characterizations, if not all true 
to type, were certainly true to the public's 
preconceived and popular notions, and the 
offering was well liked and much applauded. 
Brendel and Bert were the laughing hit of the 
bill—Brendei in his Swede hick part causing 
laughs on his very appearance. His funny 
make-up and trick evening dress costume 
which splits down the back when he bows de- 


serve half the credit and nature the other 
half for making him one of the funniest hick 
comedians in vaudeville. Swing. 


VARIETY’S 
LOS ANGELES 


OFFICE 
Pantages Theatre Building 

(As an accommodation te players on 
the road, VARIETY has instalied in its 
Los Angeles (Pacific Coast) office a let- 
ter forwarding system where it will 
be possible for players to have ir mail 
forwared and received upon their ar- f 
i on ow nae An 

office is open ra y day from 
9 A. M. until 9 P. M.) 
Phone (Automatic) 15552 


Rea Berger, engaged by Cyril Maude for an 
important part in “General John Reagan,” 
produced at the Mason, may leave the film 
colony and sign with the English actor. Ber- 
ger directed Zo Rae at Universal City until 
recently. 


Fern Foster produced a play of her own 
writing at the Gamut Club last week. Those 
in the cast besides Miss Foster were J. Carle- 
ton Wetherby and Charles Wheelock. Miss 
Foster is the wife of Harry Carey. 


Kolb and Dill will play a return. engage- 
ment in ‘“‘The High Cost of Loving’ at the 
Majestic, April 21. 

According to an announcement made here 
Cyril Maude will appear next season under 
the management of Charles Frohman, Inc. 


ORPHEUM (Fred Henderson, gen. mer. ; 
agent, direct).—Peculiar bill in so far ag it 
was a noticeable fact that nearly every act 
on the program but “In the Dark” (holdover) 
used songs and that they seemed more run 
together with the intermission period elim- 
ineted. George Damerel and Co. closed the 
bill successfully with “The Little Liar.” 
Owing to the length of the bill, ‘‘In the Zone” 
was switched to the Oakland show, although 
originally contracted for the local house. Bert 
Wheeler and Tom Moran grabbed the show 
hit without any argument, this-pair hauling 
down unmistakably big comedy honors. Foster 
Ball scored nicely with his comedy delinea- 
tion. Cooper and Robinson were well re- 
ceived. “In the Dark” repeated fairly well, 
while Haruko Onuki was both novel and 
artistic. Blossom Seeley and Co. (holdover) 
repeated successfully. 

PANTAGES (Burton Myer, megr.; agent, di- 
rect).—Excellent bill. The Lowandies held 
the closing spot. ‘‘Krazy Kat Revue,” far 
superior to average girl turns. John and Mae 
Burke were not only a big laughing hit, but 
stopped the show. James Silver and Helen 
Duval did well in pleasing turn. Joe Reed, 
fair. Janet and Warren Leland opened suc- 
cessfully. 


Ted and Corinne 


BRETON 


“On the Boardwalk” 
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| Read the wonderful Lyric which’ is | net toa haunting melody. Be one of the first to 
a feature this tremendous hit. Another “Baby’s Prayer at Twilight.” A Positive Sensa- 
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WILL HOLD ANY AUDIENCE SPELLBOUND at 
THE MOST TALKED-OF SONG OF THE DAY i 
A Soldier's Rosary 
We also publish the following Big Numbers: 4 
“WHEN YANKEE DOODLE LEARNS TO PARLES VOUS FRANCAIS” il 
“WHEN THE MOON BEGINS TO SHINE THROUGH THE PINES OF CAROLIN’ ” : f 
a “DANCING ’NEATH THE DIXIE MOON” if 
“JUST YOU” 
| | “SHE’LL MISS ME MOST OF ALL” 
| | “MINNEHAHA (She Gave Them All the Ha! Ha!)” de i 
| | “YOU'LL FIND A SHAMROCK DOWN IN THE GARDEN OF EVERY IRISH HEART” | : 
Professional Dept. Chicago Offite i 
| A. J.STASNY MUSIC COMPANY Suite 40 | ' 
Strand Theatre Bldg. 143 N. Dearborn St F 
St. and Broadway 56 WEST 45th STREET, NEW YORK Chicago, TIL 
Also Branches in All Large: Cities in the United States f 
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1554 HROADWAY 16™ST., NY. 
Chicage Stor eo STATE ST cos MONROE: 


“None can afford te miss it 
all ean afferd te ge.” 


“CHEER UP” | 


SUCCESS Mattnes 
EVER KNOWN” OME 
— HIP PODRO 


| 


Wardrobe Trun 
HALF REGULAR PRICES 
EDWARD GROPPER 


208 West Street 
Phone: Bryant 8678 NEW YORE 


You Forget 


CROSS 


LETER HEADS 


Tickets, Envelopes, Pree Samptes, 
MOONY, 15c. Bock of Beraldé Ste. 


CROSS pnannomn or. CHICAGO 


SCENERY 


Pure Dye Specialists 


The Sheppard Studio: 
1204 th. Bitty. 468 Street 


OFFICE—i547 Reem 460 
Phene: Gryant 962! 


FREDERICKS SCENIC STUDIO | 


NEW YORE CITY 


STUDIO--448 West 42nd Street 
Pheae: 8788 


yack. Can shew yon how te bent the high csst of 
Fount.” Fotasiatic, Art Neuvesa, 


Allen Spencer 


Write, Call er Phene 
Tenney, 1483 Broadway, N. Y. C. 


ANILINE PAINTED 


Address: 447 Halsey Street 


DE FLESH SCENIC STUDIOS 


BROOKLYN, 1 N. x. 
cD LIKE WATER COLOR 


Telephone: Bedford 8594-J 


HIPPODROME (Edward Morris, wmer.; 
agent, A-H).—Fair bill. Herbert Willison and 
Walter S. Sherwood, fair. Walters and Has- 
tings, very good; could have held later posi- 
tion without any difficulty. Florence Bell 
and Co., dramatic success. ‘“‘A Night in Old 
Egypt,” a shallow magical act that got by. 
Edwards and Louise, neat turn, handicap 
by being placed in the opening spot. e 
Gypsy Dancing Trio proved ordinary turn in 
the closing position. 

ALCAZAR (Geo. Davis, mer.).—Bthlyn 
Vaughan, playing ‘“‘De Luxe Annie,” first half, 
and “Our Betters” the second half. : 

CORT (Homer F. Curran, megr.).—Ro 
Mantell repertoire (second week). 

COLUMBIA (Gottlob & Marx, megrs.).— 
“Grump” (Cyril Maude; second week). 

CASINO (Lester Fountain, mgr.).—A-H & 
W. V. A. vaudeville. 

SAVOY (Harry Davis, megr.).—Will King 
Co., with Bonita and Ferris Hartman (seven- 
teenth week). 

PRINCESS (Bert Levey, lessee and mgr.).— 

ert Levey vaudeville. 

WIGWAM (Jos. F. Bauer, megr.).—A-H & 
W. V. A. vaudeville. 


CASINO.—31, Anniversary week and a show 
of exceptional class. Two local acts added to 
regular road show resulting in a near big- 
time bill. Arthur Davids, “the Man on the 
Wire,” opened with some highly appreciated 
effects. Dorothy Dale, programed fourth, ap- 
peared No. 2, with patter and songs. The 
only adverse eriticism that can be chalked up 
against her is her using of two “flag” songs 
in a row. One is sufficient, and not absolutely 
necessary. “Maids of the Golden West” (New 
Acts) are next, with Frank Wilson and Hazel 
Van following in one of the neatest song, 
piano and violin acts shown here in many 
moons. Personality, material and dress com- 
bine to make this big time. “Badger Crossed,” 
2 dramatic sketch by Lester Fountain, second 
local addition. The act is an expose of the 
badger game, and, though the talk at times 
verges on the raw, it is truthful, and compels 
attention. Well played by Grace Du Vail, 
Victor Donald, and Al Hallett. Ives, Farns- 
worth and Leahy, singers, easy winners of 
applause honors, taking an earnestly requested 
encore. With a more enthusiastic audience 
than that generally found at the Casino they 
would have tied up proceedings. Gray and 


TO ARTISTS 


I am now showing = sample line of 
exelusive 


Dresses, Waists and Millinery 
which I will close eut at exceptienally 
lew prices. 


THE LOUISE SHOP, Suite 527 
Knickerbocker Th. Bidg., 116 W. 39th St. 
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Graham, local favorites, took comedy honors 
with a meritorious turn. Pitroff, the Great, 
closed the show with a series of straight- 
jacket and trunk escapes. Louise Lovely in 
“Nobody’s Wife,” film. 


“Pop” Anson edited the sporting ‘page of 
the San Francisco “Call” one day last week 
while playing at the Orpheum in Oakland. 


“Our Betters,” “The Willow Tree,” ‘‘What 
Is Your Husband Doing?” and “Daybreak” 
are among the “first time in the west” plays 
to be shown at the Alcazar, during the Evelyn 
Vaughan engagement. 


“Oh Boy,” with Joseph Santley, opens at 
the Cort, Sunday, April 14. 


William McStay, publicity man for the 
Alhambra, is making a brief tour of the 
state with Private Collinge, the one-armed 
trench hero, who proved an exceptional draw- 
ing card at the Alhambra for two weeks re- 


» cently. 


Milton Charles is the new organist at the 
Strand. 


Sandy Roth, who is now in the Naval Re- 
serve, stationed at Mare Island, stage-man- 
aged a show for the sailors last week. Bonita 
-_ Martha Golden were the headline attrac- 

ons. 


James O'Neill will be seen at the Cort 
shortly in “The Wanderer.” 


The San Francisco Opera Company opened 
its season of popular-priced opera at the 
Washington Saturday night. 


The Press Club of San Francisco will give 
its “Twelve Years After’ show at the Or- 
pheum at midnight Saturday, April 20. This 
show is an institution in San Francisco, hav- 
ing been given every year since the fire. 


The D. A. H.’s, a club comprised of members 
of the Ackerman-Harris road show No. 153, 
gave a banquet at Salori’s grill, Tuesday 
night of last week, the occasion being in the 
nature of a farewell, as all A & H road shows 
break up after their local engagement. 


The cessation of hostilities at the Savoy 
last week was marked by the return to San 
Francisco of Ferris Hartman, old-time local 
idol, who has been in retirement for several 
years. 

The Al G. Barnes Circus opens a four-day 
engagement here April 14. 


A performance was given at the Columbia 
See afternoon by the Stage Women’s War 
ef. 


We Invite all Singing Members of the Theatrical Proiession to Examine an Assortment of 


LIBERTY 
PIANO LEADER 


J. C. LEVAN, care of Lee & Duff, Hattiesburg, Miss. 


15 years’ experience musical comedy, 
vaudeville and cabaret. Stage experi- 
ence. Transpose, arrange and compose. 
Play standard and real jazz. Union. 
Salary, A. F. M. scale. Road or locate, 
but no job under $50 considered. 
Not subject to draft. 


JAMES MADISON 
AUTHOR 


1493 Broadway, New York 
My record for writing vauderille successes is keeping me 


New!—Madison’s Badget—No. 17, $1 
 E.Galizi&Bro. 


Works. 
Patented 


203 Camal. Street 
N. City 
Tel. Frenkiin 536 


WARDROBE PROP. | 
TRUNKS, $5.00 | 


Big Bargains. Have been used. Alse a few 
Second Hand Innovation and Fibre Wardrebe 
Trunks, $16 and $15. A few extra larg 


Prep- 
nks. Alse old Taylor and Bal Trunks. 
Parler Fleer, 28 W. Sist St., New York City 


TIGHTS 


Walter G. Bretzfield Co. 


Union Suits, Symmetricals 


and 
Theatrical Supplies 


Write for Catalogue No. V-3 


1367 Broadway 
(Cor. 37th Street) NEW YORK 


MACK, The Tailor 


15831568 SGROADWAY 
(Opposites Strand Theatre) 


7236 SEVENTH AVE. 
(Oppeeite Golumbia Theatre) 


NEW YORK CITY 


PLAY SAFE! 
READ BEFORE BUYING! 


I have hun of new, and 
| 
royalty basis. 


Harry Linton, Author’s Exchange 


262 Palace Theatre Buliding, N 
‘ing ow York City 


VELVET DROPS 


E. J. BEAUMONT West “aah 


New York 


FOR SALE OR LEASE 
The, Bast of Real Acting Birds; 


Real Battle Seene. 
PROF. P 
2327 N. 6th &t., Philadelphia 


NOTICE 


Owing to the imereased cost of 
labor and material 
PRICES ON ALL 


Professional 
M TRUNKS 


will be ADVANCED ON APRIL iat 


HERKERT & MEISELT CO. 
$10 Washington Ave. ST. LOUIS 


BY LEN LIBBEY. 
_ KEITH’S (Robert G. Larsen, mer.; agent, 
U. B. O.).—The United States Navy ‘“‘Jazz” 
Band, which was near the beginning of the 
show at the afternoon performance, was jumped 
to the leading position at the evening show 
and scored a terrific hit. There are 25 pieces 
in the bond, most of whom are local boys 
under the direction of Chief Yeoman Alfred 
Moore, well known local politician and a 
member of the General Court. The act was 
put into the prominent position with somé 
doubt, as it had been figured as a drawing 
card, but it proved to be one of the best hits 
of the season, and for that matter is a good 


= 
| RE QUIEN OF THE WEL. DRESS : — 
AUGUSTOS 
10RO & SON The “Parcel Pust” of Vaudeville. He “Delivers the Geods. 
i a Don’t wish fer a geed acti Have Teumey write you one. 
q GuerriniCo. 
igh Grade Accordions 
Diego. 
Are you looking for 
or other new er 
| 
Instrument? 
ferme Walashen 
“bet Us Prove It Is Best 
Ff Send for Price Lést and Caler Card 
118 West 68th Street Mew Yosk City 
| 
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PLUGH DROPS—oll stew 
EAUMONT SCENIG STUDIO 
$35 Market Strest, San Francisss, Oni. 
| GREAT  W UNPUBLISHED SONG 
Huntington 
KNICKERBOCKER HARMONY STUDIOS = | 
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VARIETY 


MR. RALPH WHITEHEAD REFUSES 
TO TALK ABOUT HIMSELF 


So He Submits the Testimony of Others, Who Have Had the 
Opportunity to Getting the Perspective from the Other 
Side of the Footlights, Concerning His Merits in the. 


Gentle Arts of Acting, Singing and Dancing. 


BY RALPH WHITEHEAD. 


About every so often I believe it 
necessary to take an adventure in 


3 advertisement. I believe in transmit- 


ting to the theatrical profession the 
news that I have made certain progress 
and advancement, at such times as I 
do make such progress and advance- 
ment. 


But I find it difficult to “talk about 
myself.” I can read lines behind the 
footlights, I think. I can say plenty of 
good things about my friends. But I 
get tongue-tied, vocally, and writer’s 
cramp, orthographically, when I am the 
subject of my speeches or writings. 


I, therefore, take the only other 
alternative, and submit herewith the 
opinions of a few who have seen me 
work, and have expressed opinions. 


JACK LAIT ON WHITEHEAD. 


When Ralph Whitehead foresook his 
secure niche in vaudeville to go into 
musical comedy last year, it was a 
case of “Veni, Vidi, Vici.” Only there 
was a slight modification. He came, 
THEY saw, and HE conquered. White- 
head can take no credit to himself for 
his voice—he was born with a good 
set of pipes, so that his abilities along 
those lines can be credited to heredi- 
tary influence. He cannot take credit 
to himself for his agile, syncopated 


. limbs—God gave those to him. 


He may take credit, however, for a 
splendid knowledge of dramatic values, 
for a keen perception of wit, for a 
thorough knowledge of stage craft, for 
a winning personality, for an absence 
of all ostentation and ego, and for an 
ability to get the most out of every- 
thing he does. 


Vaudeville lost and musical comedy 
gained when Whitehead made the 
change. Jack Lait. ™ 


REACHED THE PINNACLE. 


' The cast of principals is above the 
average, and includes Ralph White- 
head, known to Newark theatre 
patrons who have seen him on the big 
vaudeville time, where he managed acts 
of his own for a number of seasons. 
In the role of Lacy Hart, he has 
brought to this city a new idea of the 
model young husband in love with his 
wife. Throughout the play he kept up 
a running fire of the most excellent 


MANAGEMENT ARTH 


HUGH A. GRADY, Gen. Mgr. 


and refined comedy, with swift changes 
to drama and pathos. Whitehead has 
a pleasing voice, is graceful in his 
dancing numbers, and the intense in- 
terest he takes in his work has placed 
him among those who have reached 


the pinnacle of success in their pro- 


fession.—Harry D. Hale, in the Newark 
(O.) “Daily Advocate,” Jan. 8, 1918. 


j 


» THAT GINGERLY TOUCH. 


Ralph Whitehead, leading juvenile 
with “You’re in Love,” appeared in the 
musical romance New’ Year’s Eve at 
the Grand. Mr. Whitehead is remem- 
bered for the gingery touch he has 
given to several musical shows which 
have played Terre Haute. For several 
seasons he was a popular vaudeville 
entertainer. His last success at the 
Hippodrome was in “The Four Hus- 
bands.”—Terre Haute “Tribune,” Jan. 
1, 1918. 


GIVES FULL MEASURE. 


Ralph Whitehead, known through 
frequent visits to Terre Haute, is cast 
in a happy pa~: and gives full measure 
in the present production. “Married 
Life,” “The Musical Snore,” “Be Sure 
It’s Light,” and “He Will Understand” 
gave him opportunity, but his song, 
“You’re in Love,” is the bright feature 
of the show. The time of the song is 
appealing and provides the motif for 
the entire production—Terre Haute 
“Star,” Jan. 1, 1918. 


EXCEED NEW YORK PRODUCTION. 


The writer saw the play last April 
with——————_, an old Wheeling boy, 
in the role of Lacy Hart, and must 
confess that last night’s work and 
efforts really exceeded the New York 
production. Ralph Whitehead, playing 
the leading juvenile role, surely put 
one ‘over on —Wheeling 


(W. Va.) “Register,” Oct. 27. 


A SUCCESSFUL LOVER. 


Ralph Whitehead as Lacy Hart, a 
successful lover, was well received, and 
the natural reading of his lines was 
the high spot of the entire production. 
—Charleston (W. Va.) “Leader,” Nov. 1, 


.1917. 


INSTANTANEOUS POPULARITY. 


Ralph Whitehead as Lacy Hart sang 
the title song, “You’re in Love,” and 
the way he did it won instant popu- 
larity with the audience.—Athens 
(Ga.) “Banner.” 


VIGOR AND MAGNETISM. 


Ralph Whitehead, in the leading 
juvenile role, acts with vigor and mag- 
netism, and his attractive personality 
got into the good graces of the audi- 
ence from the rise of the curtain last 
night—Richmond (Va.Virginian.” 


LENT DISTINCTION. 


Ralph Whitehead succeeded splen- 
didly in the clever and assured position 


of husband, who would permit no 


cyniéal aunt to interfere with his mar- 
ried life. He danced well and his voice 
lent distinction to the songs allotted to 


him.—Bridgeport (Conn.) “Telegram.” 


_ MAKES THINGS GO. 


Ralph Whitehead as Lacy Hart is a 
principal who has a considerable part 
in making things go. His efforts con- 
tribute to the charm of the musical 
offerings.—Minneapolis (Minn.) “Daily 
News.” 


WON THE AUDIENCE. 


Ralph Whitehead, who played the 
role of Lacy Hart, won the audience, 
especially the feminine contingent, im- 
mediately, by virtue of his magnetic 
personality and good looks. He is an 
unusually boyish leading man.—St. 
Joseph (Mo.) “Gazette.” 


AN AGGRESSIVE JUVENILE. 


Mr. Whitehead is an aggressive 
juvenile, with a fine voice and nimble 


Bs 


RALPH WHITEHEAD. 


feet, who adds measurably to the suc- 
cess of the piece—Duluth (Minn.) 
“Tribune.” 


ACTS WELL—SINGS WELL. 


. Ralph Whitehead as Lacy Hart, 
newly married and would-be match- 
maker, acts well and sings well. His 
good looks help also in his characteri- 
zation.—Duluth (Minn.) “Herald.” 


WILL BE HEARD FROM. 


Ralph Whitehead, leading juvenile in 
“You're in Love,” is a handsome youth 
who has been heard from in vaudeville, 
and from his performance last night 
will be heard from in musical comedy. 
—Milwaukee (Wis.) “Sentinel.” ° 


SPLENDID SINGING. 
The splendid singing of Ralph White- 


Head, in the role of a young bride- 


groom, showed promise of. a voice that 
compares favorably with any in musi- 
cal comedy.—St. Paul (Minn.) “Pioneer 
Press.” 


A CAPABLE ACTOR. 


Ralph Whitehead was exceedingly 
clever in the role of Lacy Hart; dancing 
and singing exceptionally well. He 
proved himself also a most capable 
actor—Schenectady (N. Y.) “Gazette.” 


GRACEFUL AND ALERT. 


Ralph Whitehead, good-looking, 
graceful and alert juvenile comedian, 
is one of the clever principals in 
“You're in Love.”—-Columbus (0O.) “Dis- 
patch.” 


BRIGHT AND ACCEPTABLE. 


Ralph Whitehead in the part of Lacy 
Hart is particularly bright and accept- 
able. He is an actor, as well as a 
singer and dancer of merit—Memphis 
(Tenn.) “News Scimitar.” 


A PERSONABLE YOUTH. 


Ralph Whitehead is a very person- 
able youth, and adds much to the good 
cast of “You’re in Love” with his ex- 


cellent singing and fine interpretation 
of his part.—Dayton (O.) “Journal.” 


A BRIGHT SPOT. 


Ralph Whitehead, who is well known 


in vaudeville circles here, proved a 
bright spot in the Hammerstein pro- 
duction.—Springfield (Ill.) “State Jour- 


nal.” 


UR HAMMERSTEIN 


105 West 40th Street, New York City 
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for the reason that tk was written around Drdla’ 8 one. of the) popular and" beautiful’ 
violin solos of the present time and carries this wonderful melody as an obligato printed in the copy. 
for the repeat (second). chorus; however, it does not have'to be played on the violin; any instrument — 


can take it and be as effective, being “put over.’ “witha a “'smash’’ by a ‘dozen of vaude- 


ville’ big headliners. : 


SINGLE—DOUBLE—TRIO—QUARTETTES. PROF ESSIONAL COPIES AN ORCHESTRAT “IONS” ‘NOW READY. 


M. WITMARK Sons 


EDWARDS 


Pa 


THOS J QUIGLEY 


ecard for booking over the entire circuit. The 
band is booked through an arrangement with 
the Liberty Loan people, it being puiied after 
a week at the Boston because of the refusai 
of the naval authorities to allow the band to 
engage in anything which might savor of 
outside work. The show opens with the 
Wheeler Trio, a fair act. It is followed by 
Bradley and Ardine, a corking good act of 
the singing and dancing variety. William 
Ebs has a mediocre ventriloquial act which 
closes strong because of the live dummy. The 
Courtney Sisters scored their usual success. 
William Gaxton in a novel one-act play made 
a hit. John McGowan and Co. have a fair 
turn, although it seemed to drag a little. 
James and Bennie Thornton made their usual 
Boston hit. There is hardly anything more 
to be said about them. Mme. Doree’s Celebri- 
ties closed the show and managed to hold 
about 60 per cent. of the house until the last 
curtain. 

BOSTON (Charles Harris, mgr.; agent, U. 
B. O.).—‘‘Ruggles of Red Gap” (film) to big 
business. Vaudeville topped by Swor and 
Avey, and rest of bill includes ‘‘Danses D’Art,” 
for which Dennis Shea and Joe Di Pesa, two 


O.K.SATO 


Real Estate and 
Comedy Juggling 
114 Linden Ave., Irvington, N. J. 


I killed a lot of audiences 
In Germany, years ago; 

They all near died from ijaughing 
Wherever I would show. 

I gave them some hard wallops— 
I’ll say that that’s no ! 

Keep your eye on Uncle Sam’s men, 
They'll do a better job than I. 


I. KAUFMAN, Mer. 


Broadway Theatre Building, New-York City 


JACK LAHEY. 


Ai BROWNE 
Boston, Mass. 
218 


Francisco, cal 


WORTH, Hete!-Otmsted Cleveland... 


New Reilly Hotel 
CARPENTER. JR... 554 Chatniers-Ave., Detroit: Mich 


CORRESPONDENTS WANTED 


VARIETY wants correspondents, newspaper men preferred. 
Address VARIETY, New York 


Gayety Theatre Bldg. 


Send photo and what you do. 


LILLIPUTIANS | MIDGETS | 


CG CAN SING, DANCE AND DO SPECIALTIES 
WANTED" FOR A LONG SEASON. 


FIRST-CLASS THEATRES. 
IKE ROSE, Gas Hill Office 
701 Seventh Ave., New York City 


local press agents, are responsible; El Cleve; 
Loughlin and West; La Veen and Cross. 

ST. JAMES (Joseph Brennan, mgr.; agent, 
Loew).—Musical comedy, featuring James 
Glidden; Gladys Davis and Howard Clifton 
head the vaudeville. Balance of bill includes 
Parsons and Irwin; Rose Berry; Clinton and 
Rooney, and McConnell and Austin. Photo- 
play, “‘The Guilty Man.” 

GLOBE (Frank Meagher, wmer.).—Final 
week of “The Kaiser, the Beast of Berlin.” 
Has played to big houses and could remain 
longer. 

ORPHEUM (Victor J. Morris, mgr.; agent, 
Loew).—Bill headed by Hoey and Lee. Other 
vaudevilie acts are Bobby Carrol! and Co.; 
Lane and Harper; Les Aristocrats, and Winns 
and Bert. Using a Fox comedy and “The 
Tiger Man” for picture leaders. 

SCOLLAY OLYMPIA (James J. McGuiness, 
mer.).—“‘Alimony”’ (film), with the vaudeville 
including Chio and Chio; Rhen and Fitch; 
Arthur Mercedes and Co.; “School Days’’; 
Three Lyres, and Albros Troupe. 

GORDON’S OLYMPIA (Frank Hookailo, 
mgr.).—‘The Halfbreed” (film). Vaudeville 
headed by» the Military Four. Bill includes 
Stevens and Brunelle; Charles Rodgers and 


Co.; Neilson Ballet. 


PARK (Thomas D. Soriero, megr.).—Play- 
ing to capacity houses with ‘‘The Cross Bear- 
er.”” “Social Hypocrites’’ and Fox Sunshine 
comedy. 

SHUBERT (E. D. Smith, mgr.).—House is 
dark this week, due to closing of ‘“‘The Rape 
of Belgium,” a new show. Next week’s at- 
traction, ‘“‘So Long, Letty.” 

COLONIAL (Charles J. Rich, mgr.).—Clean- 
ing up with only musical show in town— 
Cohan’s Revue. 

PLYMOUTH (E. D. Smith, mgr.).—Now the 
17th week of ‘“‘The Man Who Came Back,” a 
melodrama that has hit Bostonians right. Still 
doing surprisingly big business. No notice of 
discontinuance of present attraction. 

PARK SQUARE (Fred E. Wright, mgr.).— 
Doing capacity business with ‘Cheating 
Cheaters,’’ which shows signs of remaining at 
this house until the finish of the season 

TREMONT (John B Schoeffel, mgr.).—Leo 
Ditrichstein has scored another success here 
with ‘“‘The King.” 

WILBUR (E. D. Smith, mgr.).—Has only 
new attraction in town in Mr. and Mrs. Sid- 
ney Drew in comedy, “Keep Her Smiling.” 
Received good notices on opening and Mas 
fair to’ be a popular show. 

MAJESTIC (E. D. Smith, mgr.).—Last week 


s: Uptown Prof. Rooms, AL. COOK, Manager 
: "1862 Broadway,.NEXT TO PALACE ‘THEATRE 


‘St. Louis, Mo.. 
Amer. Annex Hotel 


G NATHAN, 1330 West llth St., Los Angeles, Cal. 


Kansas City, Mo. 


of “Getting Together,” the war play for war 
charities. Selling out at about every per- 
formance. 

HOLLIS (Charles J. Rich, mgr.).—Second 
week of “The Country Cousin” to very good 


business. 
COPLEY (H. W. Pattee, mgr.).—Arnold 
Bennett’s “The Great Adventure’ given by 


the Henry Jewett Players. For week only. 
CASINO (Charles Waldron, mgr.).—‘‘Circus 


in Town.” 

HOWARD (George E. Lothrop, megr.).— 
“Aviator’s Burlesque” the attraction, with the 
vaudeville topped by the Balzer Sisters, and 
balance of bill including Kameron, Howland 
and Buella De Buse; Fields and Hanson; De 


Costa, and Dorothy Knowles. 


BUFFALO. 


TECK (John R. Oishei, mgr.).—Film, ‘‘The ” 
Kaiser,”” $1 top. May play second week. 
Publicity has been extensive. 

MAJESTIC (Dr. Peter C. Cornwell, 
—Dark this week. 

SHEA’S (Henry Carr, mgr.).—‘“The Forest 
Fire,’’ headlined. Dorothy Brenner, Will Ward 
aid his girls, Halligan and Sykes, Joe Brown- 
ing, James Watts with Rex Storey, Stagpole 
and Spire. 

SHEA’S HIPPODROME -(Harold Franklin). 
—Clara Kimball Young in “The House of 
Glass,’’ film. 

OLYMPIC (Mer. Slotkin).—‘‘Oh, Piease, Mr. 
Detective,’”’ tab, head bill. Fiddler and Cole, 
Boston and Vaughn, Halkins. 

STRAND (Earle Crabb, megr.).—William 
Farnum in ‘“‘Les Miserables,’’ film. 

LYRIC (Charles Bowe, mgr.).—Edward De 
Corsia and Co., Grant and Co., Lee and Law- 
rence, Donita and Dexter, Aerial De Groffs, 
Charles and Lora Wells. 

ACADEMY (Jules Michaels, mgr.).—Kathe- 
rine Crawford’s ‘‘Fashion Show,’’ other acts. 

GAYETY (Mer. Patton.).—‘‘Bon Ton Girls.” 


mer.). 


GARDEN (Mer. Graham).—‘‘Lady Bucca- 
neers.”’ 
VICTORIA (Edward L. Hyman, mer. ).— 


Farnum in ‘“‘The of a Million,’ 
m 


‘ 


Appearing With The WILL KING COMPANY 


AT THE SAVOY THEATRE, SAN FRANCISCO, INDEFINITELY 
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VARIETY 


BUY A LIBERTY BOND 


SING THE 


NEW YORK, 145 WEST 45TH ST. || 


NEW LIBERTY LOAN 


GLORY 


and The Free In Freedom Too” 


McKINLEY MUSIC COMPANY 


CHICAGO, GRAND OPERA HOUSE BLDG. 


SONG 


The Family, downtown film house, has an- 
nounced the addition of a’ symphony orchestra. 


‘Ziegfeld ‘‘Follies’” business here fair, but 
not satisfactory. Buffalo apparently won't 
pay $2.50 top with war tax extra. The show 
pleased, but one paper was none too compli- 
mentary. Those who saw show liked it. 


The Watson sisters, Buffalo girls, made 
stump speeches on Friday in Lafayette Square 
in the interest of the War Thrift stamp cam- 
paign. The Watsons were playing Shea’s. 


The Exhibitors’ Committee on Sunday open- 
ing are preparing for the fight in the Senate. 
Manager Mosher of the Palace is practically 
leading the fight with Harold Franklin of the 
Hippodrome, Joe Schuchert of the Central 
Park and Premier, Al Hayman of Niagara 
Falls, Earl Crabbe of the Strand, George Hall 
of the Maxine, Jules Michaels of the Academy 
and others. 

Although Manager Eisenberg fought the 
arrest of his ticket taker to a finish, a jury 
in Children’s Court found the attache guilty 
of allowing children in the theatre unaccom- 
panied under the legal age. The Judge im- 
posed a $50 fine. This is the 20th arrest made 
in theatres in about six months by the Chil- 
dren’s Aid. Eisenberg runs the Columbia, a 
West Side house. 

Theatre managers in a number of cases 
here were reprimanded by the fuel adminis- 
trator Monday for failure to observe lightless 
night regulations. 


Blanche Bates, Holbrook Blinn and Percival 
Knight will be at the Teck next week in ‘‘Get- 
ting Together.” The Winter Garden show, 
“Doing Our Bit,” will follow. 


DETROIT. 


BY JACOB SMITH. 

TEMPLE (C. G. Williams, mgr.; U. B. Q.). 
—Stella Mayhew; Bert’ Fitzgibbons; McKay 
and Ardina; Seven Honey Boys; Alexander 
McFayden; McMahon and Chappelle; Jack 
and Cora Williams; Mang and Snyder. 

ORPHEUM (Tom Faland, mgr.; Loew).— 
Gene Greene; “A Dream of the Orient”; 
Claudia Coleman; Hendricks and Russell; 
Pescie Duo, and the Youngers. 

REGENT (Rod Waggoner, megr.; Loew, 
agent).—Ziz Zag Revue; Wilson Bros.; Sid- 


ALBOLENE 


safe ©& 
inake-up 
“Remover 


A QUICK descent of the final cur- 
~* tain—then ALBOLENE—and the 
make-up disappears in no time. Your 
skin is kept in splendid condition by 
this pure, agreeable make-up remover, 
the favorite of the stage for years. 
For the make-up box 1 and 2 ounce 
tubes. Also in % and 1 Ib. cans. 


ALBOLENE is sold by any druggists or 
dealers in make-up. Free sample on 
request. 


McKESSON & ROBBINS 
Incorporated 
Manufacturing Chemists 
Est. 18383 


91 Fulton Street, New York 


“THE BEST WE HAVE EVER HEARD” 


—Woman’s Liberty Loan Committee, Treasury Department. 


“UNDER ONE FLAG” 


and numerous others just as good. 


“WHEN IT’S COTTON PICKIN’ TIME IN 
DIXIELAND” 


Proving a Winner for SOPHIE TUCKER 
A Real Southern Melody 


“IT’S A LONG, LONG WAY FROM HERE 
TO OLD BROADWAY” 


A Regular Tipperary—For a Single, Double or Chorus 


“YOU’RE MY SOLDIER BOY” 


A Sweet Waltz Love Song with After-Dance. We will tell you how to make it effective. 


Columbia Music Co., 310 W. 95th St., New York City 


15—Worcester, Mass., and M: 
** 22—Lewiston, Me. 
29—Boston, Mass. 


ROSE and MOON 


FINISHING THEIR SEASON IN NEW ENGLAND 
April 8—Newport, R. I., and Camp Devens, sone. 


May 6—Brockton, Mass. 
138—Keith‘s, Portland, Me. 
“ 20—Keith’s, Lowell, Mass. 


Crossman’s Entertainers 


This Week (April 8), Camp Mead, Md. 
Personal Direction of ARTHUR KLEIN 


MIDGETS 


CAN SING, DANCE AND DO SPECIALTIES 


WANTED FOR A LONG SEASON. 


Send phete and what yeu can do. 


FIRST-CLASS THEATRES. 
IKE ROSE, Gus Hill Office 
701 Seventh Ave., New York City 


ney Faulke; “This Way Out,” sketch; Dona- 
van and Murphy; Peggy Bremen and Brother. 
MILES (Will Greening, mgr.; Nash, agent). 
—Fred Zobedie; John Morton; Howard Sis- 
ters; Walter Howe and Co.; Hale and Francis. 
OPERA HOUSE (Harry Parent, mgr.).— 
“Land ef Joy.” Next, “Daddy Long Legs.” 
GARRICK (Richard H. Lawrence, mgr.).— 
“Her Regiment,” with Donald Brian. En- 
gagement opened Sunday night and will con- 
clude Saturday night—total of nine perform- 


ances, following the new Garrick policy of 
playing Sunday when it can be done con- 
veniently. 


GAYETY (J. M. Ward, mgr.).—Mollie Wil- 
liams’ Own Show. Next, Hastings’ Big Show. 

CADILLAC (Sam Levey, megr.).—‘‘Parisian 
Flirts.”” Next week, Jean Bedini’s Co. 

LYCEUM (A. R. Warner, mer.).—‘Mrs. 
Wiggs.” Next, “Uncle Tom’s Cabin.” 


“The Unbeliever’” was extended for a fifth 
week at the Majestic and is doing as big as 
the first week. Most phenomenal record in 
history of house and city. Reported house 
doing about $8,500 weekly on this engage- 
ment. 


Fitzpatrick & McElroy, who operate circuit 
of theatres in Michigan, were in Detroit last 
week in connection with Liberty Loan Motion 
Picture Division. They announce having taken 
over the Star in Cadillac, where they recently 
opened a new house 


Detroit opera house most likely will run 
pictures, starting in May, through the summer. 
They are negotiating for several big features. 


The local Artcraft-Paramount office now 
has a first run, full week, on the entire series 
of stars—both Artcraft and Paramount. 


A. J. Gilligham has been appointed Michigan 
manager for the United Picture Theatres Co., 
and will establish offices in the new Book 
building on Washington Boulevard. 


Because of the fact that Detroit did not 
push its clocks ahead one hour, saloons close 
at 12 instead of one, as before; hence, the 
cafes at night lose one hour. Richard H. 
Lawrence, Garrick theatre manager, is one of 
the hustling salesmen in connection with the 
campaign to put over the Third Liberty Loan. 


MILWAUKEE. 


By P. G. MORGAN, 

DAVIDSON (Sherman Brown, megr.).—Dark 
first half. Last half—Maude Adams in “A 
Kiss for Cinderella”; 14, first half, “The 
Riviera Girl’; last half, ‘‘The Show of Won- 
ders’; 22, David Warfield in ‘The’ Music 
Master,”’ 

MAJESTIC (James A. Higler, mgr.; agent, 
Orph.).—Mme. Chilson-Ohrman, George Whit- 
ing & Sadie Burt, Charles Withers, James H. 


Cullen, Herbert Clifton, Edward Esmonde, 
Sealo, Three Jahns. 

PALACE (Harry B. Billings, mgr.; agent, 
W. V. M. A.).—Harry Girard & Co., Neal 
Abel, “To Save One Girl,” Silber & North, 
Angel & Sterling, Violet & Charles; last half, 
‘Hoosier Girl,’’ Vera Sabini & Co., Ward & 
Raymond, Four Bards, Fiske & Fallon, Hanna 
& Partner. 

MILLER (Jack Yeo, mgr.; agent, Loew).-— 
Rigoletto Bros.,. Six Serenaders, Juggling Nor- 
mans, ‘‘Fashions de Vogue,” Denoyer & Danie, 
ae Owsley, Miller, Scott & Fuller, Fary & 

ary. 

SHUBERT (Harry . Minturn, 
Shubert Stock Co., “The Blue Envelope”; 15, 
“On Parole.” 

PABST (Ludwig. Kreiss, mgr.).—Pabst Ger- 
man tock Co., “Des Raestsel-Weib’”; 10, “Stein 
unter Steinen.”’ 

GAYETY (Charles J. Fox, mer.; 
American).—Mile-a-Minute Girls. 14, Jolly 


irls. 

EMPRESS (Walter C. Scott, mgr.).—Stock 
burlesque. 

Manager Harry L. Minturn of the Shubert, 
who also is the leading man, believes business 
can be promoted by permitting patrons to see 
the intimate sides of the Shubert stock play- 
ers. Beginning April 9, he inaugurates a 
series of tea parties to follow the Tuesday 
matinees. Each will be presided over by some 
of the organization, with the other players 
assisting in entertaining, and the audience 
will be invited to come up on the stage, The 
first will be in honor of Karl Way. 


MONTREAL. 


BY ARTHUR SCHALEK. 

HIS MAJESTY’S (Edwards and Driscoll, 
mgrs.).—‘‘Mary’s Ankle.” Next week, ‘‘Zleg- 
feld Follies.” 

PRINCESS (Fred Crow, mgr.; agent, U. B. 
O.).—‘‘Rubeville’’ was the headliner; Bessie 
Wynn; Nina Payne and Co.; Harry Tighe; 
Helen Gleason and Co.; Holmes and Buchanan ; 
Kimber, Hawksley and McClay, and Young and 


April. 

LOEW’S (Ben Mills, mer.).—Fred V. 
Bowers and Co.; Middleton and Spelmeyer; 
the Misses Parker; Bob Hall; Amoros and 
Booth and Leander; “The Guilty 


Jeanette ; 
Man” (film). 

FRANCAIS (Stewart Lithgow, mgr.),.—Firat 
haif: Kinzo; the Garden Belles; Wm. Cahill 
and Co.; Wm, Sisto; Bonner and Power; sec- 
ond half: Galletti’s Monkeys; LaBelle and 
Lillian; Wilbur Held; Just a Trio; Fred 
Webber and Co. 

(Paul Cazeneuve, megr.).—**Her 
Unborn Child.” 3d week. 

GAYETY (Tom Conway, mgr.).—‘The Bur- 

lesque Review.’’ 


mgt.) 


NOTICE FOR 


Players in Europe desiring to advertise 
in VARIETY, and wishing to take advan- 
tage of the Prepaid Rates allowed, may 
secure the same, if at the time of mailing 
advertising copy direct to VARIETY, New 
York, the amount in payment for it is 
placed in VARIETY’S credit at the 


PALL MALL DEPOSIT AND FOR- 
WARDING CO. 
Carlton St., Regent St., S. W., London 


For uniformity in exchange, the Pall 
Mall Co. will accept deposits for VARIETY 
at four shillings, two pence, on the dollar. 


Through this manner of transmission, 
all danger of loss to the player is averted; 
VARIETY assumes full risk and acknowl- 
edges the Pall Mall Co.’s receipts as its 
own receipts for all money placed with 
the Pall Mall to VARIETY’S credit. 
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NOW DOING A SINGLE 


The Girl: With the Beautiful 


(“EYES”)— | 


WILL SEE YOU ALL IN NEW YORK SOON 


STRAND (Maurice Barr, mer.).—Pictures. 
ALAMO (Frank Sanders, mgr.).—McCor- 


getting to New York during July, signing and 
rehearsing his burlesque company there,: and 
opening at the Dauphine with celebrated pol- 
icy of stock about Sept. 15. 


mick and Winehill. 


THREE 
TOPICAL SUBJECTS 


The Diamond Film Co. has started making 


The Third Liberty Loan 
The Second N. V. A. Benefit 


AND 
A Representative of the House of Mirth 
Representative, FRANK DONNELLY 


of the house of NORMAN JEFFERIES 


ORPHEUM (J. H. Aloz, mgr.).—‘The Im- 
perial Travelogues’ to good house. 

IMPERIAL (H. W. Conover, mgr.).—Paul- 
ine Frederick in ‘“‘La Tosca’ (film) and “Irene 
Audrey.” 

STRAND (Geo. Nicholas, mgr.).—‘‘Treasure 
Island,”’ film. 


GRAND (Geo. Rodsky, mgr.).—‘‘The Great 
Advertture” (film). 
ST. DENIS (Roland ,Roberts, mgr.).—Rita 
Jolivet in ‘‘Lest We Forget,” (film). Rita 


Jolivet appeared in person. 


On Saturday morning, April 13, the Im- 
perial theatre starts its initial performance of 
children’s entertainments. 


NEW ORLEANS. 

BY O. M. SAMUEL. 
ORPHEUM (Arthur White, megr.; agent, 
direct).—Fairly entertaining show. Lewis 


and White, appearing second, earned premier 
consideration. Herman and Shirley, opening, 
scored through contortionistic gyrations of the 
male member. Kimberly and Arnold did very 
well. Maleta Bonconi, appreciation. Harriet 
Rempel only moderately successful; her skit 
drab and conventional. Montgomery and Perry, 
average their usual score, Fanchon and Marco, 
ordinary, doing little in the closing spot. 

TULANE (T. C. Campbell, megr.).—‘‘The 
Kaiser, the Beast of Berlin.” 

CRESCENT (Walter Kattman, megr.).— 
First half: Pernikoff: Rose Troupe; Mae Cur- 
tis: Mack and Arnold; Kaufmann and Lil- 
lian: Cooper and Lacy; “His Majesty, Bunker 
Bean,” film. Last half: Ward and Cullen; 
Hubert Dyer; Magee and Anita; “The Right 
Man’; Jack Reddy; “The Trap,” film. 

PALACE (Sam Myers, megr.).—First half: 
“Who's to Blame?’’; Martelle; Templeton, 
Gessner and Holt; the Vivians; the Mitchells; 
“The Bride of Fear,” film. Last half: Ger- 
trude Barnes; Worth-Wayten Four; Patton 
and White: Rhoda and Crompton; Richard 
Wally and Co.;: ‘‘The Richest Girl,” film. 


BILLY CUMBY 


“The Black Spasm” 
with JEAN BEDINI’S 
“FORTY THIEVES” 


Agents 
Managers 
Bookers 


comedies at its studio here. Frank P. Dono- 


The Louisiana Moral Photoplay Association 


YOU 
MUST 
BUY!! 


Anniversary! 


We now occupy our entire building—the 
volume of business registered during the 
past season forced this move. 


Listen! 


This is an anniversary sale and for the 
occasion we are offering wonderful values 
in evening gowns, dresses and suits. 


Therefore! 


All our gowns, which are of the latest 
materials and suits of satin, tricot and 


sport materials, mostly imported models 


and all exclusive designs, 


COSTING $100 TO $125 
SOLD AT $45 TO $50 


FOR ONE WEEK ONLY 


Mlle. CLAIRE 


America’s most artistic creator of originality +¢ 


130 West 45th Street, New York 


Telephone: Bryant 8881 


Sidney Forbes 


KIPLING 
RECITAL 


ALL RIGHTS 
FULLY PROTECTED 


PHILADELPHIA. 


By JUVENILE. 


B. F. KEITH’S (H. T. Jordan, mgr.).— 
Manager Harry Jordan started the new Lib- 
erty Loan drive here with a good bill, with 
Louise Dresser as the headliner. The blonde 
beauty and stage favorite came over Sunday 
night in order to appear at a concert given 
at this theatre for enlisted men under the 
auspices of the Emergency Aid and made a 
big hit with a crowded house. Ray Samuels 
remained over to do “her bit” and was a 
regular riot of a hit. Several other acts ap- 
peared. Miss Dresser didn’t get quite as much 
applause from a blase Monday audience, but 
she scored solidly with her songs and added 
to her popularity by the strong appeal she 
made for band sales. In the afternoon, with 
an act out of the bill, Miss Dresser was given 
15 minutes to talk and went among the audi- 
ence with the help of the women of the com- 
mittee, cleaned up $2,600 worth of bonds. A 
dandy little bit of vaudeville oddity, called 
“*$3,000,"" presented by Thomas F. Smith and 
Mary H. Kelley, proved one of the big ap- 
plause hits of the bill. It has an odd start 
and finish, with a little bit of sentiment nicely 
mixed with some snappy dialog and a couple 
of songs, all of which are well handled by 
the pair and it got lots of iaughs and ap- 
plause. John B. Hymer & Co. repeated Mr. 
Hymer’s cleverly constructed playlet, ‘Tom 
Walker in Dixie,” and it was as well received 
this time as on its first visit. It is still a bit 
draggy at the start, where Mr. Hymer gets 
away from the story as well as his own char- 
acter to tell a couple of gags, but it is a 
clever bit of work and a surefire winner on 
merit and the playing. Mr. Hymer is capably 
supported. La Bernicia and the Aesthetic 
Dancers offer a series of rather pretty num- 
bers, nicely arranged, well executed and at- 
tractive for their dressing, or rather the lack 
of dressing, though this feature does not 


MARGIE SMITH 


van is directing. The company includes Diana 
Allen, Mae Austin, Lou Marks, Joe Ecezabel 


and A. Browning. 


Lew Rose will spend the summer with rela- 
tives of his wife in Wisconsin. 


has just been formed, 


as would seem propitious. 


He’ intends week, but is on the road to recovery. 


its ostensible purpose 
being to cleanse the screen with as much vigor 


Arthur B. Leopold has been I!!! for the past 


ETHEL LE CLAIR 


In their New Act. “Blondie and Slim” 
By JOHN HYMAN 


Direction, ROY MURPHY 


CLAYTON The 


Has proved his worth as a Box Office attraction—Now in NEW YORK—Watch for opening 


| 


SENSATION 


very” fast—CLYDE HAGER an 


“LOST MY HEART TC 


It is winning g eat ‘approval and praise from ot press s aad public lic wherever sung. 


PROFESSIONA 


M. WITMARK & SONS 


AL. WORTH, Hotel Olmsted, Cleveland, 0. 


Think! Listen! 


to what We have to say! 


These are war times—money is scarce! The by-word is Economize! 


We offer you hotel service and housekeeping facilities in our 
modern buildings, in the heart of the city; near Central Park 
West. 15 minutes’ ride from booking offices. 1 to 7 rooms, 


with running water, re a privileges, gas, electric, 
and maid service included. Telephone in each apartment. 


Single rooms, $3. Double, $5 to $7. Front suites, $9. 
We can accommodate troupes of any size 
Office open evenings, under supervision of owner 


John Milberg, 12-14 West 1018t Street, New York City 


Riverside 5026, 6140 


Telephones: 


SMARTEST OF 
MOTOR RESORTS 


PELHAM HEATH INN 


Pelham Parkway, at Eastchester Avenue; and 


BLOSSOM HEATH INN 


Merrick Road, Lynbrook, L. I. 
Open All Year. 


Unequaled in Cuisine and Service. 
Under diréction of H. & J. Susskind. 


straight and comedy singing. The boys 
dress in evening clothes and work up a good 
comedy finish with some Nght comedy. They 
pulled down a liberal share of the hit honors 
of the bill. Maurice Freeman & Co., in the 
comedy sketch, “No Children Allowed,” got 
over with good results. There is just the 
semblance of war atmosphere to the story and 
this may have been injected after the playlet 
was originally constructed, as it~-has little 
bearing on the story, which tells of an old 
grouch being won over to children, but the 
war thing is timely and it fits in well. The 
various roles are well played. Bert and Harry 
Gordon rocked the “pop’’ patrons in their 
seats with their comedy singing turn. The 
Grand audience is just made for an act of 
this kind and the boys had easy sailing all 
the way. Despite the fact that Harry and 
Anna Seymour were forced to work in street 
clothes, because their wardrobe had strayed 
“somewhere in Jersey,’’ this pair got over in 
good shape with their comedy chatter and 
songs. The girl handles some ‘‘nut’”’ chatter 
with good results and the act scored a laugh- 
ing hit. Page, Hack and Mack, with their 
routine of showy hand-to-hand and contortion 
tricks, filled the closing position in a thor- 
oughly satisfactory manner and the sixth 
episode of ‘‘The House of Hate’’ was just what 
the screen contingent liked. 

COLONIAL (H. A. Smith, megr.).—The 
United States Naval Reserve Jazz Band fur- 
nished this week’s bill with an extra feature. 
Other acts are Charles Bartling & Co., in 
“Detective Keen.’”’ Four other vaudeville acts 


SCRANTON, PA. 


LACK’A 
VALLEY HOUSE 


Special Rates to the Profession 
Once tried 


They all come back. 
HERMAN GOGOLIN 


reach the extreme of some seen since the 
oversupply of this sort of dancing. There is 
not enough originality in this act to make it 
stand out strongly. However, it is pretty and 
was well received. Nate Leipzig still remains 
in a class by himself as a manipulator of 
cards. His palming is simply marvelous and 
he works with an ease and finish that cannot 
fail to make an impression. He was a good- 
sized hit. With Santos and Hays out of the 
bill owing to death in the family of one of 


the girls, Espe and Dutton were added after and pictures complete the bill. 

the matinee. The bill was shifted and these NIXON (Fred Leopold, megr.).—Gautier’s 
boys, with their variety of material put over Toyshop head a specially arranged Liberty 
a big hit, closing strong and giving the show Loan Week bill. Other acts are Green & 
an excellent start. Horn and Ferris replaced Miller; Schwartz & Clifford; Willie Hale & 
Ruby Raymond and Charles O’Connor, who Brother; film feature, Douglas Fairbanks in 


eancelled on account of the illness of Miss ‘‘A Modern Musketeer.”’ 


Raymond. The substitutes have a good sing- ALLEGHENY (Joseph Cohen, megr.).—H. 
ing act, with one of the two men singing Bart McHugh’s musical tabloid, “Too Many 
soprano. Their voices harmonize well. The Sweethearts,” tops this week’s bill with the 


tenor needs a new song for his solo and it 
might be well for them to get away from so 


Emmett Welch’s 
Levan & Dobbs; John Geiger, 


following supporting bill: 
Minstrels ; Paul, 


much of the operatic stuff. Bell and Eva, violinist; Myrtle Talley, singer, and the film 
shifted from opening to closing, did fine, feature is Dorothy Dalton in ‘‘Love Me.” 

especially on the work of the girl, which is KEYSTONE (M. W. Taylor, megr.).—“Oh, 
really better than what the man does, al- That Melody,” a musical tabloid featuring 
though not so varied. Much of his tricks on Goldie Collins, Ted Wide, George Gould and 
the bounding mat follows closely the routine a company of 20 is the headliner this week. 
of Stan Stanley. The act gave the show a Others are Dougherty & Sealia; J. C. Mack & 
good closing number and was very well liked. Co., in “Mother Goose’; Henry Hodge & Co., 


The Pathe Weekly had some good war scenes 
which aroused the audience to enthusiasm. 
NIXON’S GRAND OPERA HOUSE (W. D. 
Wegefarth, megr.).—A well-balanced and 
smooth-running show furnished good enter- 
tainment for a well-filled house Monday night. 
Nestor and Vincent opened with a _ trick 
juggling act. They give more attention to 
trick stuff than juggling and the girl does 
some balancing tricks. Their material is 
good looking and the act made a good opener. 
The Texas Four followed with a mixture of 


Est. HENRY C. MINER, In 


C. CARPENTER, 


Nightmare” ; 


JR, 554 Chalmers Ave., Detroit, Mich. 


in “Bill Blithers, Lawyer.” 
“The Woman in the Web.” 

GLOBE (Sabloskey & McGuirk, mgrs.).— 
Hugo Jansen presents “The Fashion Shop,” 
with Blanche Latell, Earle Corr, Roy Wilson 
and a big chorus, as the feature this week. 
Others : Wells, Knible & Co., in “The Double 
Trail’; Harry Breen ; Harry Meyers and His 
Novelty Minstrels ; Catharine Murray & Co.; 
Herbert & Dennis; ‘‘After the Show”; Gordon 
& Doree in “My Witfe- -My Husband” ;' Leonard 
& Louis; Frere, Baggot & Frere, and motion 
pictures. 

WILLIAM PENN (G. W. Metzel, mgr.).— 
First half—F. Wheeler Wadsworth in “A Jazz 
Russell Mack & Blanche Vin- 
cent ; Frank Stafford & Marie Stone in “A 
Hunter’s Game”; Detzell & Carroll in “Oh, 
Doctor.” The film feature is Theda Bara in 
“Rose of Blood.”’ Last half—Charles Cornell’s 
Revue and four other acts and motion pic- 


tures, 
Shisier, 
H. 


Film feature, 


BROADWAY (Chas. megr.).—First 
half—Cornell’s Revue; Al White & Co.; 
Ash & Shaw; Harmon & O’Connor; Jack Mor- 
rissey & Co., and motion pictures. Last half— 
William Silvano Thunder and a quartet of 
local singers head the bill of five acts and 
pictures. 

CROSS KEYS (Sabloskey & McGuirk, 
mgrs.).—‘‘Making Moving Picture’ Stars,” 
Charles Ahearn’s Company; Browning & Daw- 
son; Gates & Finley; Digley & Norton and 
motion pictures. Last half—‘‘'Making Moving 
Pictures” and five other acts and pictures. 


PROVIDENCE. 


BY KARL K. KLARK. 
SHUBERT MAJESTIC (Col. Felix R. Wen- 


dleschafer, mgr.)..—“So Long Letty,’ second 
time here and going good. 
PROVIDENCE OPERA HOUSE (Col. Felix 


R. Wendleschafer, mgr.).—‘‘The Kaiser, the 
Beast of Berlin,’ film, held over for second 
week, and increasing in popularity. 

KEITH’S (Charles Lovenberg, megr.).—The 
Albee Stock Co. opened its 18th season Mon- 
day night before a house that was sold out 
a week in advance. The first offering was 
“Cheating Cheaters,’’ which is having a run 
in Boston at the present time. The company 
this season has many new faces and the 
new leading woman, May Buckley, promises 
to be a drawing card. 

Manager Lovenberg read telegrams from 
three former members now in the service of 
the nation. A service flag in honor of these 
men was raised while the audience and actors 
joined in singing “The Star Spangled Ban- 
ner.” The company this season includes 
Burton Churchill, Eugene Revere, William H. 
Turner, Jean Shelby, May Buckley, Charles I. 
Schofield, Helen Reimer, Dorothy Tierney, 
Raymond Bond, Albert Gebhardt, Walter Re- 
gan, Samuel Godfrey and S. T. Godfrey. The 
18th Albee stock company faces a most suc- 
cessful season if first-night indications amount 
to anything. 

EMERY (Martin R. Toohey, mgr.).—Joe 
Darcy’s American Comedy Four, as the first 


of the week headline, with patriotic songs, 
is as pleasing an offering as the Emery has 
offered in several weeks. Others on first of 


week bill are: Four Renee Sisters; the Ran- 
daiis; Creighton and Arnold; Frank and Milt 
Britten. Hugh Norton and Co., advertised to 
appear, were not to be seen on opening day, al 


least. Second half: Jimmy Gildea, in “Bon 
Voyage,” headliner; Joe Parsons and Dave 
Irwin; Goldie Moore and John Delmore; Julia 


Rooney and Walter Clinton ; 
Austin and /Tell. 

FAY'S (Hdward M. Fay, 
Musical Melange,’”’ headliner ; 
Grow Up’; Walker and Feeley; Bedford and 
Gardiner; Dawn and June; Sailor Tom Lang- 
ley, and William Timmins; feature picture, 
‘‘Woman and the Law.”’ Fay’s is playing feature 
pictures to good advantage these days. 

COLONIAL (J F. Farr, megr.).— 
Broadway Frolics.”’ 


Rose Berry, and 


megr.).—“‘Victor’s 
“When They 


“The 


The recital given at the Shubert Majestic 


last Sunday evening by Guido Ciccolini, Ital 
ian tenor, could hardly be called successful 
from a financial standpoint for the artist sang 


before a mere handful. The McCormack con 
cert in the afternoon evidently proved too 
much, and it is safe to as8ume that two 
Sunday concerts in the same theatre on the 
same day will not be booked again. 

It is understood arrangements are under 
way for the placing of another musical stock 


and 


COPIES AND ORCHESTRATIONS NOW READY. 


own Prof. Rooms 
1562 Broadway, NEXT 


AL. COOK, Manager 
TO PALACE THEATRE 


KING 


company at the Opera House this summer. A 


company which played about 10 weeks at this 
house last summer had a very successful 
season. 


A Yiddish concert was given at the Provi- 
dence opera house last Sunday afternoon 


and evening by the Morovitz opera company’ 


of New York. Proceeds went to the L. U. A. 
A. and Jewish Home for Aged. 


The Hathaway Players will close a most 
successful season at the Hathaway theatre, 
Brockton, Mass., next week. 

The Al Luttringer stock company opened its 
season at the Strand, New Bedford, Mass., 
last week presenting “Love's Reward” as the 
opening attraction. 


The San Carlos grand opera company has 
been booked for four evening performances 
and two matinees at the Shubert Majestic, 
beginning Wednesday, April 17, with top 
prices at $2 evenings and $1.50 matinees, 


The Royal Band ‘and Club gave an enter- 
tainment last Sunday evening at the Emery 
theatre under the patronage of Gov. R. Liv- 
ingston Beekman, for the benefit of the Ital- 
ian Refugees’ Relief Fund; capacity house. 

sale for the farewell appear- 
ance $f Harry Lauder at the Shubert Ma- 
jestic next Monday and Tuesday has been 
heavy. Performances will be given both after- 
noon and evening on each day. 

SEATTLE. 
BY WALTER BURTON, 

METROPOLITAN (George T. Hood, mgr.).— 
7, and week, “Johnny Get Your Gun”; 14- 17, 


Max Figman. 

WILKES (Dean B. Worley, ‘mgr.).—104th 
week of stock; “A Woman’s Way” current. 

GAIETY—Dark; reopens 8 as the Oak with 
Monte Carter company. 

LYRIC—Vaudeville and musical comedy. 

ORPHEUM (Jay Haas, megr.).—31, “Sep- 
tember Morn” tops; a pretentious production, 
George Wichman, clay modeling; O'Keefe and 
Brown; Pinard and Dudley; the Bildreds; 
Hager and Nystrom. 

PALACE HIP (Joseph A. 
“The Campus Girls,” a musical 
Edythe Sterling, Mutual star, 
honors. Packard Trio won 
Scamp, excellent: Billy 
please; Toki Murata, liked. 

PANTAGES (Edgar G. Milne, 
Singer’s Midgets, same as last fall, 
two weeks; Frank Belmont, timely 
Lew Wilson, did well; 
good. 

MOORE (Carl! Reiter, 
Marr tops. Count Perrone and Trix Qliver, 
classy singing act; Loney Haskell, good; 
Dugan and Raymond, excellent; Tasma Trio; 
Brodean and Silvermoon, ‘Exemption,’ timely 
satire. 


Muller, mgr.).— 
revue, and 
share stellar 
handily. Scamp 
and Ada White, 


mgr.)—1, 
will stay 

sketch ; 
Fisher and Gilmore, 


megr.).—Leona La 


A one-story brick film exchange 
being built at 2107 Third avenue, 
a cost of $10,000. 


building is 
this city, at 


Sarah Truax (in private life Mrs. Charles 
S. Albert of Spokane) has returned home after 
a short run of “The Garden of Aah,” in 
which she starred. She will teach dramatic 


art during the summer. 
The role of Noel Burnham, in “The High 
Cost of Loving’ show, was played by Lorenz 


Gillette, while Kolb and Dill were at the Lib- 
erty, Camp Lewis, last week. Gillette is now 
a private in Co. B, 363d Inf., and by special 
permission of the camp commander he was 
allowed to shed his khaki uniform for that of 
the footlight favorite during the three days. 
He played this part before he was drafted. 


The Ballard, in the 


Ballard section of the 
city, has changed 


hands again; still pietures. 


Edward Milne, Seattle manager for Pantages, 
announces that the remodeled Pan theater in 
the eastern Washington city will be open 
about June 1. 


manager of the Grand, 
arrived here Wednesday to 
report for draft service, but was notifled upon 
his arrival that his services would not be 
needed for several months yet. 


Norvin Haas, late 
Anacortes, Wash., 
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BEST PLACES TO DINE AT 


BEST PLACES TO STOP AT 


Special 

Table d’Hote 
Dinner—7 :30 
Golden 
Glades 
Sunday 
Nights 


THE NEW 


SPRING 
SHOW 


and Ripping 


HODGE PODGE REVUE 
“ON THE CARPET” 
Conceived and Staged by JACK MASON 


That Zip-Zippy 


Dancing 
Balconades Dinner Show /%, 
That Snappy 

At 

Midnight Parade ii: 
Bobby McL Cathl Pope, “Girlie,” Joan 

Maith, Helen Hardick, Sean Carlisle, Wins- 
d’Hote low and Steele, Cecile Rousseau, Helen Grudy, 
Dinner Harry Francis, Irving Gluck and Fifty People. 
Nightly 
Main 
with 
Continuous HELEN (= *Phone: Columbus 9900 
“Smart BARDS RESERVE TABLES NOW 
“Cabaret” 


500 Housekeeping’ Apartments 


(of the better class, within reach of economical folks) 


Under the direct supervision of the owners. Located in the heart of the city, just off 
Broadway, close to aii booking offices, principal theatres, department stores, traction 
lines, “L” road and subway. 

We are the largest maintainers of housekeeping furnished apartments specializing 
to snpertess folks. We are on the ground daily. This alone insures prompt service: 
and cleanliness. 


ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


HILDONA COURT 


341 to 347 West 45th St. Phone: Bryant 6255. 
A Buliding De Luxe 
JUST COMPLETED; ELEVATOR APARTMENTS ARRANGED IN SUITES OF ONE, TWO AND THREE 
ROOMS, WITH TILED BATH AND SHOWER, TILED KITCHENS, KITCHENETTES AND VACUUM 
SYSTEM. THESE APARTMENTS EMBODY EVERY LUXURY KNOWN TQ MODERN SCIENCE. 
$13.00 Up Weekly; $50.00 Up Monthly 


YANDIS COURT HENRI COURT 


241-247 West 43d St. Phone: Bryant 7912 : Bryant 8560 
3 and 4-room apartments with kitchenettes, bullding, 
— these arranged In apartments of 3 and 4 rooms with 
apartme are no or is one its attractions. ’ iparte 
$11.00 Up Weekly — and private bath. ’Phone In each apart 

$13.00 Up Weekly 


IRVINGTON HALL THE DUPLEX 


355 to 359 West 5ist St. Phone: Columbus 7152 
An elevator, fireproof bullding of the newest type, |] 325 and 330 West 43d St. Phone: Bryant 4293-613! 
Three and four rooms with bath, furnished to a 


device ‘and convenience. Apartments 
are utifully arranged, and consist of 2, 3 and 4 | 
rooms, with Kitchens and kitchenettes, tiled bath |] of ‘bulidino Thue onactmente wilt, accome 
and ’phone, modate four or more adults. 
$13.00 Up Weekly $8.00 Up Weekly 
Address all communications te M. Claman 
Principal Office—Yandis Court, 241 West 43d Street, New York 


Apartments can be seen evenings. Office in each building. 


SOMETHING NEW IN AN OLD SPOT! 


AMRON’S 


RESTAURANT 
At Broadway and 48th Street 


Directly under the N. V. A. Club 

DINNER DINNER 

Luncheon Entrees from 30 Cents Upward 
Table d’Hote Dinner at 95 Cents 


CABARET and DANCING 


Our a la carte bill of fare carries the LOWEST PRICES IN NEW YORK 
Come and make yourself at home. 
We Cater Particularly to the Profession 
UNDER THE PERSONAL MANAGEMENT OF J. AMRON 


One Bleck 
to Times 8q. 


tart {tt THE EDMONDS 
FURNISHED APARTMENTS 


GEGRGE DANIEL, Proprietress 
Catering Exclusively to‘ the Professi Special Summer Rates from June to September 


7716-78-80 EIGHTH AVENUE 
Between 47th and 48th Streets 


NEW YORK 


Private Bath and Phone 


Office— 
in Each Apartment 778 EIGHTH AVENUE 


Phone—Bryant 1944 Geo. P. Schneider, Prop. 


THE BERTHA 


FURNISHED APARTMENTS 
Complete for Housekeeping 323 West 43rd Street, NEW YORK CITY 


Clean and A 
Private Bath, 3-4 y ae Catering to the comfort and convenience of the profession. 


Steam Heat and Electric $8 Up 


ADELAIDE 


794-756 EIGHTH AVENUE 


Between 46th and 47th Streets One Bleck West ef Broadway 
Three, Four and Five-Room High-Class Furnished Apartments—$10 Up 
Strictly Professional MRS. GEORGE HIEGEL, Mgr. Phones: Bryant 8950-1 


MARLBOROUGH HOTEL AND RESTAURANT UNDER THE SAME MANAGEMENT 
110 West 38th St. 


Phone: Greeley 5373-5374 MRS. REILLY, Prop. 
1—2—3 and 4 Rooms, from $3.50 Per Week Upwards—Housekeeping Privileges 


MARION HOTEL 


pink See si 156 West 35th Street, off Broadway, New York 


MOST SENSATIONAL REVUE 
“Always in the Lead” 


“THE GIRL FROM PAREE” 


At 7:30 and 11:30 


“THE RENDEZVOUS OF THEATRICAL’S BEST” 


Lunch 55 Cents pee wal 
Dinner 85 Cents are 


108-110 W.49thSt 


THE BEST ITALIAN DINNER IN THE CITY 


Special Service Bureau 
178 & 180 So. Virginia Ave. Atlantic City, N. J. 


This bureau will furnish upon application FREE OF 
CHARGE full and impartial information regarding 
hoteis, rates, locations, accommodations or any other 
information required by prospective visitors. State ex- 
plicitly probable length of stay and class of accommo- 
dation wanted. CHARLES SCHEUER, General Manager. 


NEW YORK CITY 


SEYMORE HOTEL 


Catering to the Profession 


ABBEY COURT 


3120 Broadway, northwest corner 124th St. 
Furnished 1, 2 and 3 rooms, elevator, elec- 
tricity, hotel se rvice, telephone, housekeep- 
ing facilities, restaurant. Convenient to Su 
way and Fort Lee Ferry. Summer Rates. 
Open Evenings Phone—Morningside 3766 


ROCHESTER, N. Y 


Notice to the Profession 


Rooms, 75c and upward 


Rooms on application. 
JOHN A. DICKS, Proprietor 


While playing the Liberty theatre, Camp 
Lewis, last part of the week, the Kolb and 
Dill show had supper with the 116th Ordnance 
Depot Co., followed by a dance. The girls of 
the show cooked the dinner for the soldiers. 
Each had five soldier partners in the dance 
that followed. This company was chosen at 
random from a long list submitted. 


Elsie Brosche has Meet the musical comedy 
company at the Orpheum to accept a position 
as soloist at the Butler hotel here. 

Blanche Hall joined the O’Brien-West or- 
ganization at the Orpheum Monday. 


The Willis Hall-Bob Findley musical comedy 
tab, “Oh, Papa!’ was given its premiere at 
the Rose theatre, Everett, Wednesday. 


Billie Bingham, soubret, opened at the Ly- 
ric, Portland, 31, for the Keating & Flood Co. 


Telephone: Bryant 2367 


Furnished Apartments 
and Rooms 


Baths and Continuous Het Water 
Large Rooms, $4 and Up 
2 and 3-Room Apartments, $7 to $9.50 
COMPLETE HOUSEKEEPING 


310 W. 48th St., New York 


Eugene Levy, manager of the Orpheum, re- 
turned Monday from a three weeks’ trip to 
San Francisco and Los Angeles, where he went 
in the interests of the Pacific Musical Revue 
Wheel, of which his house forms the northern 
spoke. The Strand, Portland; Burbank, Los 
Angeles, and an unnamed theatre in San 
Francisco. The present musical comedy organ- 
ization now at the Orpheum here will be fol- 
lowed by the Shirley Lewis Co., then the Al 
Woods Co., and later by the Blake & Amber 
tabloid organization. 


Joe Danz’ new film theatre at First avenue 
and Columbia street will open late this month. 
It is next door to the Imperial, and just across 
the street is three other filmatoriums to offer 
competition. 


The trouble in Spokane over the playing of 
the ‘‘Star Spangled Banner” by the Pantages 
theatre orchestra has been settled, and the 
Pan house there gained much publicity thereby. 
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Keith’s 
Circuit 
United Booking 


(Agency) 
A: PAUL KEITH, President 


E. F. ALBEE, Vice-President and General Manager 


FOR BOOKING ADDRESS 


HODGDON 


Palace Theatre Building New York City 


Feiber Shea 


1493 Broadway 
(Putnam Building) 


New York City 


BERT LEVEY 
INDEPENDENT CS FOC UJ 


The Best Small Time in the Far West. Steady, Conseoutive Work for Novelty zpeeeee Acts. 
EXECUTIVE OFFICES—ALCAZAR THEATRE BLDG., SAN FRANCISC 
Cam arrange from three to five weeks between sailings of boats for Australia tee all first- 
elass acts. Communicate by wire or letter. 


LTD. 


Harry Rickard’s Tivoli Theatres, 


And AFFILIATED CIRCUITS, INDIA and AFRICA Combined Capital, $3,000,000 


HUGH D. McINTOSH, Governing Director 


Registered Cable Address ‘““HUGHMAC,”’ Sydney Head Office, TIVOLI THEATRE, Sydney, Australla 


American Representative NORMAN JEFFERIES Peal Estate Trust Bidg., Philadelphia 


| 


Marcus Loew’s| 
Enterprises 


General Executive Offices 
Putnam Building Times Square 
New York 


J OSEPH M. SCHENCK 


General Manager 


J. H. LUBIN 
Booking Manager 


Mz. Labin P. ally Interviews Artists Daily 


hats laying off in Southern territory wire this office. 


Chicago Office: 
North Ameriean Building ? 


AMALGAMATED| 


VAUDEVILLE AGENCY 


Ss. MOSS 


President 


General Executive Offices: 
729 SEVENTH AVE., at Forty-ninth St. 


M. D. SIMMONS 


General Booking Manager 


| ARTISTS can secure long engagements by booking direct with us 5 


The Western Vaudeville 


Managers’ Association 


MORT SINGER, General Manager—TOM CARMODY, Booking Manager 
Majestic Theatre Building CHICAGO, ILL. 


— 


FULLER’S Australian 


and N. Z. Vaudeville 


Governing Director, BEN J. FULLER © 


BOOKINGS ARRANGED 


For all sailings from San Francisco and Vancouver 


Agents 
Western Vaudeville Mers.’ Assn., Chicago 


“BUFFALO. 


BIG FEATURE ACTS WANTED 
WRITE OR WIRE: 


ACTS 


NEW ENGLAND BOOKING 
FRED MARDO 


Putnam Building, Times Square, New: York City 
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BACK 
BIGGER 
THAN 
EVER 


Dick Hyland joined the cast of the musical 
comedy organization at the Orpheum Sun- 
day. 

Jessie Phinney joined the 
O’Brein-West Musical Comedy Co., 
pheum Sunday. 


cast of the 
at the Or- 


SYRACUSE. 


The Tioga, at Owego, is slated to change 
hands. John A. Laue of Endicott is here in 
connection with a deal. 


The Gibson Stock will close its season at 
the Mozart, Eimira, on Saturday. Manager 
“Billy” Barry of the company plans to open 
his summer theatre at Port Jefferson, N. Y., 
Shortly after the closing date. Movies may 
follow again this summer. 


William J. Pyle and Raymond 8S. June, two 
cinematographers with Wharton, Ine., of 
Ithaca, have entered the U. S. Aerial Photog- 
raphy School at Madison Barracks, Sacket 
Harbor, N. Y. 


Wright's, at Waterloo, was damaged by 
flames when film caught fire in the operator's 
booth during a performance Friday night. The 
audience filed out withéut a panic. 


Renovated after being heavily damaged by 
smoke and water, the Grand, Elmira, re- 
opened on Saturday iast, showing movies. 

Watertown learned last week that Mrs. Alice 
Adams Noyes of that city and Lynde Depig, 
editor of the New York Dramatic Mirror, were 
married in New York about Christmas time. 
Mrs. Denig is the daughter of Dr. Murray M. 
Adams. She was married to Byron E. Noyes, 
a well known young dentist of that city, on 
June 25, 1913. On June 12, 1914, Dr. Noyes 
caused a notice to be imserted in the local 
papers, saying that his wife had left his bed 
and board. Mr. Noyes, it was reported, had 
gone to New York with her mother. The two 
have made their home there most of the time 
since then. 


Because ‘‘dry”’ forces have been holding mass 
meetings at the Empire Sunday afternoons a 
crowd of about 5} pescple collected there Sun- 
day while the Knicke srbocker Players were re- 
hearsing ‘‘Mary’s Ankle,’ the attraction with 
which the company opened its stock engage- 
ment Monday. The actors continued rehears- 


ing. 
VANCOUVER, B. C. 

By H. P. NEWBERRY. 
EMPRESS (Geo. B. Howard & Chas. E. 
ABE 
LEAVITT 


AND 


LOCKWOOD 


In “Just This and That” 
Direction, LEWIS & GORDON 


THE FAYNES 


Presenting 


“IN A CONSERVATORY” 


TIZOUNE au EFFIE MACK 


AND THEIR WHIRLWIND Giki5S 
This Week ‘(April &8)—-Hull and Dalmonte 
Next Week (April 15)—-Amprior, Ontario 
Address: Care VARIETY, New York 


Direction 


EDW.'S. 
KELLER 
U. B. O. 


THE ETERNAL COMEDIENNE 


MARVELS FROM THE 
ORIENT 


Direction, FRED. BRANDT of CASEY OFFICE 
* ALHAMBRA, NEW YORK, THIS WEEK (April 8) 


Royal, mgr.).—40th week of Empress Stock. 
1, “The Heart of Wetona” to packed houses. 


Dancers, “‘Tarzan,’’ the champanzee: Macart 
& Bradford, Yates € Reed, Burley & Burley, 
Three Natalie Sisters, Harry DeCoe. ~ 


VENUE (W. Scott, mgr.).—8-9, “Rum PANTAGES (Geo. B. Pantages, mer.).— 
Rations,”” local patriotic; 11-14, “San Toy” ‘Wedding Shells,” Frank Morarell, 
(local). r Pates Co., good; Early & Laight, good; 


IMPERIAL.—Dark. 

ORPHEUM (Jas. Pilling, mgr.).—Closed for 
several weeks on account of fire Monday 
evening, April 1. Show had Greater Morgan 


.Musical DeLuxe Girls, hit; 
well liked. Capacity. 

COLUMBIA (J. H. ‘Mayrand, mgr.)—Vaude- 
ville and pictures. 


Degnon & Clifton, 


U. B. O. 


W. V. M. A. 
EXCLUSIVELY EXCLUSIVELY | 
Twice as big as ever before. Having absorbed the 


McKowen Agency and doubled my capacity for handling 
acts of all natures, dimensions, styles and classes. 


I Am Coming East In Search 
of Vaudeville Acts 


To book for any length of routes from a week to break=a 
jump to a season over the finest circuits from New York 
to California. 


Nothing Startles Us By Magnitude 
Nothing Too Small For Our Lists 


I will be in New York beginning May Ist, at Room 903, 
Palace Theatre Building, New ‘York. 


Fi ARRY WJ. 


SPINGOLD 


The “Live Chicago Agent” 
Majestic Theatre Building, Chicago, III. 
COMMUNICATE NOW FOR NEXT SEASON 


ORPHEUM INTERSTATE 
EXCLUSIVELY EXCLUSIVELY 


JESS FREEMAN 
Booking Rep. 


their advantage 
no matter how 


alone makes coming 


FURNITURE 


CASH or CREDIT 
OPEN EVENINGS TILL 9 0’CLOCK 


be. (We deliver anywhere, even to Philadelphia, 
in our own motor trucks.) 


inimitable beauty and vast extent of our assort- 
ments offers even greater inducement. 
the climax—our liberal terms of payment, making 
| it EASIER to buy here than anywhere else. 


WRITE FOB NEW 80- pags CATALOGUB 
AND 13-PAGE SPRING 5. 


Where Do You Live? ) 


WS who love beautiful homes find it to 


to buy at HOLZWASSER’S, 


far away their home may 


The economy of price 
here worth while; but the 


And as 


Basily Accessible from West Side by 
Gers 


$585" 


or St. 
5-Reom Obits Apartment with 
Grand Bapids Peried Furniture 
Furniture Value, 5680, new 
$275 $375 
Roem ¢-Reem Period 
$768 Vuiue $1 


$750 


OUR LIBERAL TERMS 


Professtenal 

| 

| for Cash 


Larger Ameants up te $5,000 


Terms ap also wt York | 
and 
pay 
Del = 
REX (W. P. DeWees, mgr.).—Wm. S. Hart 
in “Wolves of the Rail.” 
DOMINION (J. Muir, mgr.).—‘“Jack and 


the Beanstalk.”’ 


COLONIAL (H. Quagliotti, 
Fairbanks in “The Habit of Happiness,” 


two days J. Warre 
Man.’ 
GLOBE 


the Sea.’’ 


CW 


up three years ago. 
nounced Klaw & Erlanger - 


complete the structu 


Nichols, 


The Vancouver Opera House still remains 4 
uncompleted, the steel work having been put 

Last fall it was an- 
interests would 
re but they did not do so, 


mgr.).—Douglas 
last 
n Kerrigan in “A Man’s 


mgr.).—“Sirens of 
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April 10th, 1918 


3 I wish to announce that I am no longer connected 
with the firm of Wm. B. Friedlander, Inc., having sold 
my entire interest to Mr. James Buckley. 


ADDRESS ALL COMMUNICATIONS TO 


‘Am now prepared to write and produce a limited 
number of exclusive acts for vaudeville. 


WILLIAM FRIEDLANDER 


238 Church Street, Kew Gardens, Long Island, New York 


Appointments by Telephone—Richmond Hill 1616-W 


= —== 


The Rex is featuring a Wm. S. Hart film 
all this week and the same star was also 
featured all last week at the same house, in 
a different film. 


Charlotte Fletcher, formerly of the Empress 
Stock, has joined the Will ae | Musical 
Comedy Company at the Savoy, San Fran- 
cisco. 


Monday evening, April 1, the Orpheum had 
a fire which caused about $25,000 damage, 
fully eovered by insurance. The Greater 
Morgan Dancers had just started their act when 
the fire broke out in the balcony. The danc- 
ers continued until the 1,500 people had Ieft. 
The entire house will have to be redecorated. 
To reach the blaze the firemen had to chop 
two large holes in the roof. Repairs have 
already been started. Manager Pilling has 
announced he expects to have the theatre 
ready in about three weeks. Many congratu- 
lations have been tendered to Manager Pilling 
and his staff for‘the manner in which they 
handled the audience. The girls in the Mor- 
gan act were applauded by the audience for 
the manner in which they acted. 


The Empress Stock has obtained an ex- 
tension of their lease on the house, although 
at a higher rental. At first the management 
announced that they would leave the house 
on account of a higher rent being asked but 
later decided to accept the increase and re- 
main. The price of admission will be ad- 
vanced in the fall. The company is now in 
its 40th week. Edythe Elliott and Ray Col- 
lins play leads, with Geo. B. Howard, di- 
recting. Othtrs are Marie Baker, Margaret 


In a garden there rambled a beautiful 
rose, 


Full of mirth and music—but shy-— 
She sang her love song, 
Then the Prince came along, 

And changed her into a butterfly. 


ORLETTA 


IN 


“THE ROSE and 
THE BUTTERFLY” 


For Vaudeville 


A 


After June Ist 


New act by V. Chandler Smith 


Permanent address: 


Marriott, Howard Russell, Daisy D’Avra, Dor- 
othy Mitchell, Val Howland, Alf. T. Layne, 
J. Barrie Norton, Louls Wiethoff, James Smith 
and Charles E. Royal, business manager, with 
William Heater as scenic artist. 


L. A. Rostein, prominent in local theatricals, 
has returned from Japan, where he signed an 
agreement with Princess Ariadne to manage 
her on a concert tour of Canada and the 
United States. a 


WASHINGTON. 


BY HARDIE MEAKIN. 
KEITH’S (Roland S. Robbins, mgr.).—Bes- 


VARIETY, Chicago 


sie Clayton, assisted by the Moscon! Brothers, 
secured one of the season's biggest hits ; Jack 
Wilson and Co., solid laughing hit; also 
Crawford and Broderick; Robert Edson and 
Co., in “Paris” scored; Reine Davis, well 
liked; Fox and Ward, celebrating WOth anni- 
versary, enthusiastically received ; Four 
Boises opened strong. Moon and Morris, billed 
to close, did not appear. 

NATIONAL (William Fowler, megr.).-—The 
new Belasco-Frohman production “The 
Laughter of Fools.” Papers all generous in 
praise. 

BELASCO (L. Steddard Taylor, mgr.) 
‘Love o° Mike,” with George Hasse! 


ti. 
POLI’S (Fred Berger mgr.).—Farewell 


week of the Musical Stotk in “Very Good 
Eddie.” Monday afternoon and night, & was 
given over to the “Theatre Du Vieux Colem- 
bier,” the French Players under the patronage 
of a large number of Washington's leading 


men and women. 
Jarbee, megr.).—Billy 


GAYETY (Harry 
“Beef Trust.” 

COSMOS (B. Brylawski, mgr.}).—“A Night 
im the Trenches”; Viclin Beauties: Heyt- 
Hyams Trio; Curtis and Gilbert; Prank Whit- 
tier and Co.; Shannon and Troise. 

LOEW'S COLUMBIA (Lawrence Beatus, 
mgr.).—Wm. 8. Hart in “The Tiger Man” for 
the first half and Jack Pickford in “His Ma- 
jesty, Bunker Bean.” for the second half 
(films). 


The French Players, before two capacity 
houses Monday gave Moliere’s “L’Avare” and 
“Les Freres Karamazov.” 


“Lawrence Method” 


E are confident it willbe 
your while to know 
our method of caring for your j 
FURS and WINTER GARMENTS 
during the warm season. 

Liberal advance of money dur- 
ing the time they are in our pos- 
session and may be redeemed at 
any time. 

For further information write, 
phone or call 


Lawrence’s Loan Office 
118 THIRD AVENUE 


Near lith St. 
Established 1350 


Phene: Stuyvesant 2391 


Most Liberal Learns in Tewn en 
Diamends, Watches and Jeweiry. 
In fact. any article werth while. 


TANEAN BROS 


A TERRIFIC HIT IN THE SOUTH 
“Gertrude Barnes is a beadliner, but Tamean Broa share the honors. Much of 
the enjoyment was given by the Tanean Bros. comedy musicians. They show them- 
selves musicians of shill om the 


as well as comedians of entertaining quality.”’ 
—“THE STATE.” COLUMBIA, &. C. 


By 
F 
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¥ 
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THE RISKY ROAD. 


Marjorie Helmer............ Dorothy Phillips 
Melville Kingston............ William Stowell 
Mrs. Miles Kingston.......... Claire Du Brey 


This feature is ideal for an audience of 
stenographers. It should serve as an object 
lesson te them, The lesson is that®in spite 
of the fact they may be showered with jewels 
anc have an apartment at their disposal it 


is best to continue honest and in the end the. 


John will “come through” with the marriage 
license. The title is “The Risky Road.” It 
is a screen of Katherine Leiser Robbins’ story, 
“Her Fling,” which appeared in “Live 
Stories,” one of those snappy publications 
that are hailed as the “stenographer’s de- 
light,” and it is just the type of fiction the 


“flapper” class likes. 


Ida May Park is the director, and she man- 
aged to get all the thrills possible for sob- 
sister consumption. There is every little touch 
that one expects as the picture comes along. 
There is even the starvation scene with the 
“good old crackers and milk” before the girl 
falls for the flat and jewels. This will be 
just pie for the pop houses. 

Dorothy Phillips is the star, and the Uni- 
versal places it on the market as “A Dor- 
othy Phillips’ Production.” Miss Phillips 
Plays the role of the steno. to perfection. She 
is the poor starved-out country girl who lets 
her imagination run away with her. She 
believes that the millionaire banker is making 
love to her with the intention of marrying her 
and when, finding out she was all wrong, she 
decides to let him go his way. 

Finally, for no apparent reason, the stenog. 
decides that she will take another chance 
with him. Then it is disclosed she has lost 
her job and is down and out. He places her 
in an apartment, buys her gowns and jewels 
and doesn’t even try to get “fresh.” But 
later, when her country love comes to town 
and misjudges her and tries to get “fresh,” 
she decides that it is about time for her to 
get another job. But at this point the “John” 
walks in and says that he has decided to 
marry her after all. 

However, the mush is not spread on as 
thick in this picture as it usually is in the 
Universal productions. It is a picture that 
will please ‘em in the 5-10 houses and that 
seems to be all the U people are worrying 
about at present. 

Juanita Hansen, who is in the cast, dors 
“g detained lady’ in manner most — 


ant. 


HIS MAJESTY BUNKER BEAN. 


Bunker Bean..... Jack Pickford 
His Oldest Daughter......... Peggy O'Connell 
The Greatest Pitcher............ Hart Hoxie 
Professor Balthasar........ Gustav Seyffertitz 


A corking springtime comedy is the Lasky- 
Paramount release, “His Majesty, Bunker 
Bean,” with Jack Pickford starred. There is 
an interesting story, well told by a capable 
cast, the whole evolving into a feature cer- 
tain to please the majority. “His Majesty, 
Bunker Bean” is from the play of the same 
title by Harry Leon Wilson, adapted for the 
screen by Julia Crawford Ivers, and directed 
by William D. Taylor. 

That Louise Huff supports the star also helps 
to carry it along. She plays a “Flapper” with 
wonderful assurance and creates a distinct im- 
pression. The story of the youth who needs 
but the power of suggestion to make him a 
success is pleasingly disclosed in the film ver- 
sion. Pickford is the boy, and he handles 
the title role wonderfully well. 

The production end, as far as sets and loca- 
tions are concerned, demand nothing extra- 
ordinary, but those there are are adequate, 
The photography is well handled and there 
are a number of doubles used as fade-ins that 
are very well worked out. 

In addition to the star and Miss Huff, two 
players stand out, Jack McDonald and Gustav 
Seyffertitz, both in character roles. 

“His Majesty, Bunker Bean,” is a comedy 
picture that gets laughs on its action as well 
as its titles, and it is action all the way with 
a real fresh love story carried along at a 
speedy clip. That is enough for any picture 


audience. “Freda. 


SOCIAL HYPOCRITES. 


A Metro five-reeler featuring May Allison 
and an excellent supporting cast, including 
Marie Wainwright, Jos. Kilgour, Henry 
Kolker and Stella Hammerstein. The story, 
given mostly in interiors of a superior grade, 
deals with the experiences of the daughter 
of a disgraced nobleman. Her father (Frank 
Currier) has been accused of card cheating 
some years previous and has been disowned 
by his family, shunned by his friends and 
finally reached a state of poverty. He ifs at- 
tended by his friend and advisor, a physician 
(Mr. Kolker), who remains with him until 
death comes. 

Early in life he had wooed a prominent 
Duchess (Miss Wainwright) and through her 
nephew (Mr. Kilgour) she learns of his finan- 
cial condition. The nephew, secretly married 
to Lady Norton (Miss Hammerstein) whom 
the Duchess abhors, looks forward to inherit 
the fortunes of his aunt. Learning of the 
plight of the nobleman, the Duchess instructs 
his sister to visit and relieve him and to re- 
turn with his daughter. Through a natural 
incident the Duchess becomes acquainted with 
the girl (Niss Allison) and becomes very 


MOVING 


fond of her. Suffering from chronic indiges- the : 
girl is restored to the good graces of so- characterizations 
is finally persuaded by the girl to ciety. The interiors are exceptionally well with ‘“Dougy” at 
e services of the physician and this furnished and the acting of the Ahan pe land, his room-mate being a wealthy ‘smant 


brings Kolker into prominence, Meanwhile entirely up to expectations. Miss Wainwr 


ght can who is called home to assume his piace 


the nephew is continually striving to interest is pretty, vivacious and works her scenes up at the head of a wealthy household, and is ex- 


the giri, finally i i 
which to palin oaning her a large sum with to a fine dramatic climax. Miss Wainwright pected to marry a girl he hasn’t seen for 
His wife is rather jealous and more fearful all the pomp and seriousness of her title in land. The young millionaire hadn’t bee 


se gowns and hats. as the Duchess was especially good, carrying long time, he really loving a girl in Eng- 


n 


that he will sacrifice his chance of inheriting 
2 great shape. The story is well connected and home in 15 “ -It’’ 
p rough which the girl will be- ture it’s as good as the majority and better certainty the family won’t discover the de- 


come disgraced in the same manner in which than many. ot aM 

the principal as a cheat Artcraft’s latest Douglas Fairbanks fea- child “fix” th 

oarians : rcumstances against her, the pos- ture is “Mr. Fix-It,” written and directed by he loves, makes a diverting feature f ~ he 
es of exoneration look glum. Allan Dwan, suggested by Ernest Butter- horde of Fairbanks fans. His admirers. will 


Finally complications are adjusted, how- worth, photogra 
Y phed by Hugh McClung. I 
ever, the nephew is technically ‘cut off” and is another of the familiar but magnetic ot 


CURRENT ISSUE 


BESSIE BARRISCALE 
BLINDFOLDED 


Raymond B. West E. Richard Schayer 
Robert Brunton, Manager ¢ Productions 


All the-preachers and “‘uplifters’’ 


in the world 


couldn't possibly do 


for the little she-cracksman, 


Peggy Muldoon, 


what a small volume 


of Emerson's Essays 
did for her. 


She read. 


And thence she proved 


that one female burglar 


could become 


a woman good and true! 


PARALTA PLAYS, Ine. 


Foreign Distributors: Inter-Ocean Film Corporation. 
Canadian Distributors: Globe F ilms, Ltd. 


‘BISTRIBVTED THROUGH 


HOOKINSON SERVICE’ 


AT ALL GENERAL FILM EXCHANGES. 


““J.WARREN 
KERRIGAN 
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MOVING PICTURES 


‘cism. 


HEARTS OF THE WORLD. 


The Grandfather............Adolphe Lestina 
The Girl, Marie Stephenson..... Lillian Gish 


The Boy, Douglas Gordon Hamilton, 
Robert Harron 


The Father of the Boy........ Jack Cosgrave 
The Mother of the Boy........... Kate Bruce 
The Littiest Brother.......... Ben Alexander 
The Boy’s other Brothers....... 
The Little Disturber........... Dorothy Gish 
Monsieur Cuckoo........... Robert Anderson 
The Village Carpentcr....... George Fawcett 


Von Strohm, agent of German autocracy, 
George A. Siegemann 


A Deaf and Blind Musician......... L. Lowy 
A French Peasant Girl..Anna Mae Walthall 
Mile. Yvetter Duvoisin 
A Beench Maior... Herbert Sutch 


Jules Lemontier 
Gaston Riviere 


A German Sergeant.......... George Nichols 
Refugee Mother... Mrs. Gish 
Woman with Daughter.......... Mrs. Harron 
Wounded Girl.......... Mary Harron 
Boy with Barrel...........+.. Johnny Harron 


Plays about love are, for the most part, 
better than plays about war. David W. 
Griffith’s latest ‘“‘masterpiece,” as shown to 
an invited audience at the 44th St. theatre 
last Thursday night, is a play of both love 
and war, with war predominating. It is this 
predominance of war, despite its visualization 
on the screen, as only Griffith can reproduce 
it, is its vulnerable spot for one seeking to 
“attack” it with anything savaring of criti- 
The average picture director in this 
country, when he wants to tell, or produce, 
a story via the screen, sets about his task 
with praiseworthy directness. Elaborate side 
issues he regards as a waste of time and 
material, and he strives to keep within the 
bounds of cumulative progression. 

Not se with Mr. Griffith. In “Hearts of the 
World” he makes his principal love story a 
fleshless skeleton upon which to hang a 
large number of brilliant war scenes, in an 
effort to show the horrors of the present war 
at close range—its effect upon the combatants 
and non-combatants alike. He selected for 
his principals the son and daughter respect- 
ively, of two American painters who made 
their homes in France. They live in adjoin- 
ing houses, and, by all the laws of propin- 
quity, the young folks fall in love and are 
betrothed. When war is declared the youth 
makes the heroic declaration that a country 


that is good enough to live in is worth fight- 
ing for, and joins the French army. 

The picture opens with scenes showing the 
little French village in time of peace and 
then goes into a depiction of the struggle 
with the Germans for its possession. In the 
opening scenes the comedy is equally divided 
between a strolling singer, designated as 
“The Little Disturber,” and the youth’s 
youngest brother, a child. There are numer- 
ous other characters, among them the village 
carpenter, in the hands of that excellent 
character actor, George Fawcett. When war 
was declared and the aged carpenter was 
e2mong those who went to the front, there 
was every reasonable expectation that this 
role would develop into a sort of “Brigadier 
Gerard,” or some such type of grizzled vete- 
ran. But Fawcett was only permitted to ‘shine 
here and there for a few seconds and fade 
out again. 

Another role admirably planted, but which 
failed to develop to the full strength of its 
promise, is The Little Disturber, suggesting 
the vivandierre character of Cigarette in 
“Under Two Flags.” Everything possible 
was done at the opening to indicate she would 
make some extraordinary self-sacrifice for 
the young hero with whom she was infatu- 
ated, but who had eyes only for Marie, the 
timid, shrinking little herione. Dorothy Gish 
is the Disturber and her sister Lillian is the 
heroine. Both are excellent and wholly equal 
to the demands of their respective parts. 

Robert Harron, as the young American who 
joined the French army, is the outstandin 
artist of the picture. Attired in a Frenc 
uniform and with a moustache he looked 
much more stalwart than usual and con- 
tributed a surprisingly virile performance, 
There is a long string of minor roles and 
types, each revealed in such detail as. is char- 
acteristic of Griffith. It is quite noticeable 
that there are comparatively few diaiog 
titles, the pantomime being so vivid as not 
to require them. 

The picture runs about two and a haif 
hours, divided into two parts. At the con- 
clusion of the first half the consensus of the 
‘twise’’ folks present at the premiere was 
that “Hearts of the World” was a 100 per 
cent. success. This percentage was reduced 
as the second half was unwound, due to un- 
necessary repetitions, with the Q@robability that 
about half an hour cut from the footage— 
mostly in the second half—the percentage 
would again rise to high water mark. 

A detailed description of the battle scenes 
are altogether impossible from a single view- 
€ of the picture. Such things as depictions 

f:‘a barrage, throwing of hand grenades, 
rifle grenades, shapnel, firing of heavy artil- 
lery and \so on, follow orfe another in such 
rapid sucdession. that one cannot keep tab on 
them. 


From the standpoint of a propaganda fea- 
ture, “Hearts of the World” is second to 
none. As such, its strength fs in reaching 
the masses and must therefore be played at 
reasonably popular prices. To achieve its 
avowed purpose, the feature should be played 
at not over $1 top, with plenty of seats at 
one-fourth that amount. Shown broadcast 
throughout the country at 50 cents top, it 
should prove a material aid to ren 


HUMDRUM BROWN. 


Humdrum Brown.........Henry B. Walthall 


Grace Danforth......... Dorothy Love Clark 
Joseph J. Dowling 


There exists in this five-reel production 
enough pathos and action to please almusxt all 
classes of picture’ patrons. It carries a 
sympathetic touch that convinces right from 
the start. Humdrum Brown is a young man- 
in medium circumstances in a emall country 
town, in love with the custodian of the public 
Hbrary. They have heen engaged five years 
and have dreams of marriage and living in 
an idyllic cottage. They have the spot 
picked out. 

But Humdrum has many dependents upon 
his meagre salary from the bank, where he 
is paying teller, and from one cause and 
another his marriage is repeatedly postponed, 
until it becomes the talk of the village. Brown 
boards with his sister, Mrs. Danforth, and 
helps support the family, as she is married 
to a drunken loafer who abuses her and takes 
all the money which she earns from taking 
in washing. Danforth, one day after empty- 
ing the family pocketbook, tells his wife that 
he is going te San Francisco; a realistic pic- 
ture shows that man boarding a blind bag- 
gage. But before going, he, with another 
man and the connivance of the president, 
rob the bank where Brown is teller. The 
latter is held wp in the most approved style, 
hit on the head with the butt end of a re- 
volver and the robbers get away with tne 
funds of the institution, or sufficient of them, 
to cause the bank to close, which results in 
Brown being thrown out of:a job. Being un- 
able to find employment in the town, he bids 

cod-by to his sweetheart and strikes out 
or Frisco, where, after walking around for 
many days, he finally obtains a position as 
clerk in a hotel. 

Meanwhile Carlos Tannen, the ex-bank 
president, is living in the same city with his 
mistress on the proceeds of the robbery, 
which he had refused to share with his ac- 


ture pictures, 


Waif.” 


All Reports to the Contrary, Pathe Will Continue 
to Release Feature Pictures of the Highest Grade! 


The rumor has been spread that Pathe would discontinue the release of fea- 


The rumor has no basis of truth. Pathe will continue to release features of 
the highest quality. 
Pathe will continue to serve the exhibitor by giving him quality productions 
at a reasonable price. ; 


Pathe invites the attention of exhibitors to the exceptional attractions listed 
herewith, all of which are features either finished or in the making—a supply 
sufficient for the next six months. 


FANNIE WARD in “The Yellow Ticket,” “A Japanese Nightingale,” and 
“The Narrow Path.” 


FRANK KEENAN in “Ruler of the Road,” “The Bells,” and “More Trouble.” 
BESSIE LOVE im “A Little Sister of Everybody,” “How Could You Caro- 
line?” and “Carolyn of the Corners.” 


BRYANT WASHBURN in “Twenty One,” “The Range Rider,” “Kidder & 
Ko,” “The Whistling Man,” and “All Wrong.” 


IRENE CASTLE in “The First Law,” and “The Girl from Bohemia.” 
GLADYS HULETTE and CREIGHTON HALE in “Annexing Bill” and “The 


BABY MARIE OSBORNE in “Dolly Does Her Bit,” “The Soul of a Child,” 
and “The Evidence.” 


_ By Pathe’s New Selective Feature Service You 
May Book the Features You Want at Prices 
You Can Afford to Pay! 


complices. He is now posing as a success- 
ful promoter of mining stock. 
when he and his paramour are together, the 
apartment adjoining their's is burglarized 
and the robbers, in their efforts to escape the 
police, come through the open window, where 
Tanner and the woman are sitting. Tanner 
and Danforth (who is one of the robbers) 
recognize each’ other, but the former, now 
having the upper hand, lets the two escape 
through another door, while the officers are 
knocking for admission at the main en- 
trance. 

Alicia, still back in Norwalk, remains true 
to Humdrum, although she receives an offer 
of marriage from one of the influential citi- 
zens of the village. When things look black- 
est and she is almost driven to Geepair, a 
letter arrives telling her of a $25, in- 
heritance. She immediately starts for Frisco 
to find her lover. Knowing Tanner’s busi- 
ness address and not suspecting him of being 
implicated in the Norwalk bank robbery, she 
goes to him and tells him of her good for- 
tune and asks him his advice, as to the best 
means to give Brown some of the moncy 
without offending his dignity. Tanner sug- 
gests that he will see Brown and offer him 
some stock at ten cents a share which pays 
tremendous dividends. Alicia falls in with 
the plan and hands over the major part of 
her legacy. 

Brown, meanwhile, comes in contact with 
Danforth and the latter tells Humdrum that 
Tanner was the instigator of the bank rob- 
bery, after which he refused to share the 
proceeds, and that he was going to get even. 
Brown informs the police, but before they 
have time to get Tanner, he had taken pas. 
sage for himself and mistress for South 
America, with all the money. 

Just as the steamer is about to leave her 
pier, Brown rushes on board and finds Tan- 
ner alone in his cabin, where a rough and 
tumble fight follows, Humdrum securing the 
revolver which Tanner had drawn. The boat 
is seen going down the bay as the detectives 
get to the dock, where a motorboat is tied; 
this they take, and after a long stern chase, 
catch the steamer. They arrive on board 
and make Tanner and the woman prisoners. 

Humdrum goes back to Norwalk and re- 
turns the funds to the bank, which he had 
secured after the fight with Tanner. With 
this money the institution is once more able 
to start up again and he is made president. 

The direction and the photography are both 
good and the atmosphere has been capably 
maintained thioughout. The cast rp 
ing Walthall is adequate. Mary Charleson 
as Alicia presents a charming picture and 
adds a touch of artistry that adds materially 
to the value of the film. 


THE PURPLE LILY. 


Not a particularly edifying story, “The Pur- 
ple Lily,” a World-Brady release, directed by 
George Kelson, photographed by Lewis Ost- 
land and Lucien Tainguy, starring Kitty Gor- 
don. It is a typical Gordon scenario, she 


having the role of a conscienceless adven- 
turess without a redeeming trait. It is an 
old-fashioned melodrama involving the steal- 
ing of “the papers.” 

A young married mining engineer is sent 
to the wilds of Canada to make a survey of 
some mining property, which must be done in 
great haste to forestall another concern. The 
“opposition” hires an adventuress (Miss Gor- 
don) to steal the completed survey. She goes 
to the young engineer’s hut, and despite the 
admonition of the president of his concern to 
beware of being ‘‘jobbed’” he falls for the 
woman and leaves his papers about, so she 
has only to open his desk and take them. In 
the end the papers are recovered and the 
young man forgiven, 

Some wonderfully effective snow scenes, 
with winter travel on sledges drawn by dogs 
and a classy gambling house scene. The cast 
handled their respective roles competently, 
and this, with the able direction, makes of 
“The Purple Lily” an average program fea- 
ture. Jolo. 


THE BUSY INN. 


“The Busy Inn” is a multiple-reeled on the 
Pathe feature list, having been made by the 
Russian Art Film Corporation, from a story 
of Russian life, written by Alexander Os- 
trovsky. The film is supposed to deal with 
the unscrupulous methods of an innkeeper 
and his wife, who not only overcharge their 
patrons, but aiso use other nefarious means 
to add to their ill gotten gains. It is a Rus- 
sian film in every sense of the word, and while 
designed ‘to convey a tense story of melo- 
drama moves along altogether too slowly. 

Perhaps the story was framed to be shown 
in foreign countries, where they not only are 
familiar with the conditions set forth, but 
also know the cast by reputation and are per- 
fectly attuned to the monotonous procedure 


of the Russian celluloid theme. As it is 
dramatic in construction, it is sure of com- 
parison with the American made pictures, 
with the popular hero and the hardworking 
villain, and on comparison the photoplay of 
the “Busy Inn” runs away back. 
Photographically, the picture is Al, but the 
story as depicted through long periods of in- 
animate film acting becomes especially tire- 
some and uninteresting. While the film was 
no doubt destined to be serious, some of the 
climaxes and meller situations are sure to 
cause laughter among the typical American 


film fans long accustomed to quick action. 
The picture has a Russian aspect every foot 
of the celluloid way. A little of it goes a 
long way. 5,000 feet is an overdose. Mark, 
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MOVING PICTURES 


THE VORTEX. 


A story of what could be called social guilt 
based upon circumstantial evidence, with the 
circumstantial evidence so strongly tending 


toward the ac¢epted facts that the observers 
of the incidents created by the situations 
could not be blamed for their impressions. 
This condition is continued for about four 
reels, making the feature quite interesting 
during that length of film. The story ad- 
vances nothing new in its theme, main or 
branches, but it is handled differently—and 
well. There is a certain suspense with pre- 
mental occupation as to the outcome, while 
the director has helped along, through making 
the tale obviously plain to the audience, but 
a blanket of blank to the principals concerned. 

The last reel unwinds the tangled skein as 
swiftly as it unwinds itself, with the ad- 
mixture rather skillfully unraveled, even if 
not logically. The film is a Kay-Bee (Tri- 
angle), starring Mary Warren. Pleading 
ignorance on past performances of Miss War- 
ren, she is an attractive screen player in this 
picture, of the “repressed school,’’ emotion- 
ally and otherwise, but Miss Warren is ever 
suggesting she could accomplish much. She 
does. whatever this scenario calls upon her to 
do, which isn’t a great deal. A story of a 
larger star role written more elastically or 


with a wider iatitude for a star should be 
handed Miss Warren. Perhaps she has had 
‘em in the past—that runs with the afore- 
said ignorance. 

The script has been evenly divided. Myrtle 
Dishell did a nice bit right through. Joe 
King played as well. Eugene Burr had a 
semi-villainous role, but the author pre- 
vented his character becoming outright vil- 
lainous. Edward Jenks wrote it; Gilbert P. 
Hamiiton directed. 

The story will hold any audience of the 
program release houses. It has the love side 
and the other side—the circumstantiality of 
two mixed couples meeting at the same road 
house at night, both obliged to remain there 
a few hours without anything occurring to 
stain their records, and what their relatives 
and friends thought, one couple having been 
trailed by a private detective; also how Joan 
Meredith (Miss Warren) almost married the 
bad man that night at the road house and 
how she married her first sweetheart the 
next night at the same road house. Then 
there’s the customary ‘‘Wall Street squeeze,” 
but with a Stock Exchange scene, and the 
hug-em-tight kissing clinch for the finale. 


. Mostly interfors, staged as called for. A 


great picture for suspicious sweethearts, 
wives and husbands, who have their ‘‘doubts,”’ 
for the suspected to say to the jealous one, 
‘See, you can’t always believe.” me. 


THE CAMOUFLAGE KISS. 


Two characterizations stand out in Fox’s 
“Camouflage Kiss,”’ one played by June Ca- 
price, the star, and Bernard Thornton; who 


does an excruciatingly funny “boob.” 

The scenario is by Ralph Spence and was 
directed by Harry Millarde. In the days when 
the chasing in and out of rooms farces were 
popular on the legitimate stage, ‘‘The Camou- 
flage Kiss’ would have made a corking plot. 
As a five-reel feature, with ample opportunities 
for alternating between interiors and exter- 
iors, it makes a very laughable screen com- 
edy. The titles are breezy with a clever 
Play upon words. 

A married dealer in pork persuades a young 
“boob’”’ who is a canner of beans, to combine 
in business. The young man is smitten with 
his partner's sister-in-law, but is too timid 
to propose. Fag | invite a Government buyer 
to visit their home and shower him with 
attentions to secure a big army order. 

The “boob” confides in Kingston, the Gov- 
ernment official, he is too timid to propose to 
Martha (Miss Caprice), and Kingston advises 
caveman methods. ‘Will you break the ice 
for me?” gays the “‘boob.” Kingston enters 
the room where Martha is reading, after tell- 
ing the “boob” to turn off the lights at a 
given signal. In the dark Kingston plang a 


violent kiss upon Martha’s lips, and when the 
lights are turned up she thinks it was the 
_“boob” and engages herself to him. She asks 
him to kiss her again, and when he does so 
timidly she is surprised at the difference. Her 
brother-in-law thinks Kingston is paying too 
much attention to his wife, and when the 
wife goes to Kingston’s room to leave a note 
for him, Martha thinks her sister is having 
an “affair’’ with Kingston. The wife is unable 
to leave Kingston’s room before he returns 
and hides in the closet. Martha goes into 
the room to rescue her sister and is caught 
pare by her affianced and her brother-in- 
aw. 

This gives rise to innumerable farcical com- 
plications, rather broad, but never suggestive. 
In the end Kingston forcibly carries off Mar- 
tha. The elopement starts a hunt for “bur- 
glars,’’ and there is a very funny chase with 
a bloodhound. The whole thing is scream- 
ingly ludicrous. 

Miss Caprice is charming as a sweet little 
ingenue, but the comedy honors fall to Ber- 
nard Thornton as the “boob.” 

Barring the rather poor photography there 
is little fault to find with the feature. Jolo. 


Work on “The Judge” has been started in 
the World Fort Lee studios, under the direc- 
tion of Travers Vale, with June Elvidge. 


WHERE BOOK 


EUGENE WALTERS 


THOS. INCE’S 
SIDNEY OLCOTT’S 


BESSIE BARRISCALE in 


WALTER WHITESIDE 
VALENTINE GRANT in 


SENSATIONAL 


US STEGER SUCCESS 


“THOSE WHO 
“THE BELGIAN” 


AY” 


THOS. H. INCE’S “THE ZEPPELIN’S LAST RAID” 


BIG SPECIAL PRODUCTIONS THAT DO A TREMENDOUS BUSINESS IN EVERY NEIGHBORHOOD 


U. S. EXHIBITORS’ BOOKING CORPORATION 


Top o’ the Times Building, New York 


FOURSQUARE: 


Book Thru 


NEW YORK (729 Seventh Ave.) 
BUFFALO (47 W. Swan St.) 
DETROIT (304 Jos. Mack Bldg.) 
CHICAGO (207 8. Wabash Ave.) 
DENVER (1735 Welton St.) 
SEATTLE (2014 Third Ave.) 


PITTSBURGH (127 Fourth Ave.) 

LOS ANGELES (514 W. 8th 8t.) 
PHILADELPHIA (1325 Vine 8t.) 
CINCINNATI (301 Strand Theatre Bldg.) 
ST. LOUIS (301 Empress Theatre Bldg.) 
CLEVELAND (310 Sloan Bidg.) 

KANSAS CITY (1120 Walnut 8t.) 

SAN FRANCISCO (191 Golden Gate Ave.) 
MINNEAPOLIS (206 Film Exchange Bldg.) 


Foreign Rights to all “U. 8.” Productions Controlled Exclusively by 
ROBERTSON-COLE COMPANY, Times Bidg., New York 


FRANK G. HALL, President 


SOUTHERN STATES FILM CO. 


NEW JERSEY (220 W. 42nd S8t., New York) 
SUPER-FEATURE FILM CO. 
CANADA (59 Victoria St., Toronto) 
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MOVING PICTURES 


‘RULER OF THE ROAD. 


“Ruler of the Road” is a Pathe film pro- 
duction, with Frank Keenan starred. The 
story was adapted for the screen from the 
Jeannette Lee story, “Simeon  Tetlow’s 
Shadow.” Keenan plays the role of the old 
railroad president, who works his head off to 
make the road a great succes for the stock- 
holders, but who rules with an iron hand when 
directing its affairs. 
Frank Sheridan, who capably handles the part 
of the veteran engineer-who is discharged by 
Tetlow when he goes to sleep on duty and 
is responsible for a rear-end collision on the 
road, the engineer being overworked and ur- 
able to keep awake. 


WORLD - PICTURES 


DRAMATIC MIRROR: 


“An engaging story screened from a 
smodth scenario. Superb scenery which is 
of the sort that would make of the film a 
veritable scenic and would interest the spec- 


Opposite Keenan is. 


Tetlow and Tomlinson, sworn enemies, are 
brought together through Tomlinson’s little 
boy, who steals away from home in the middle 
of the night to visit Tetlow and await the 
coming of Sania Ciaus down the big chimney 
of the open fireplace in the Tetlow home. There 
Tomlinson fin the boy fast asleep, with 
Tetlow fixing A toys and endeavoring to 
make a happy Christmas for the lad. 

“Ruler of the Road” deals with high 
finance in so far as the heads of two big 
transportation concerns try to buck each 
other. Tetlow suffers a nervous coilapse, but 
displays superhuman courage and saves his 
road, assisted by his young secretary and a 
girl stenographer. There is a suggestion that 
the bey and girl employees are sweet on each 


present 


ETHEL CLAYTON 
Witch Woman 


Story by WiLLARD Mack Directed by TRAVERS VALE 


EXHIBITOR’S TRADE REVIEW: 


“Star has seldom been seen in a role 
which fitted her dainty personality so per- 
Replete with genuine emotion of a 
healthy kind. Story never drags.” 


fectly. 


tator without the added advantage of being 


the setting for a story.” 
VARIETY: 


“Absorbingly interesting. Sure to give 


satisfaction.”’ 


NEW YORK MAIL: 

“There is swiftness of action, pastoral 
beauty of scene and contrast of characteriza- 
tion in ‘The Witch Woman’.” 


other, but otherwise the picture deals mostly 
with the quarrel between the railroad execu- 
tive and the old engineer. 

It’s not a great feature, but it is a picture 
that is splendidly acted and offers a moral. 
Keenan at registering facial expression is a 
past master. And with Sheridan also using 
ali the tricks and each having had a world 
of stage experience and scene between them 
is well worthy of camera reproduction. While 
Keenan and Sheridan carry the leads, the lit- 
tle boy characterization was worthy of men- 
tion. The exteriors were good examples of 
screen photography, the winter views in par- 
ticular being a feature. Thanks to Keenan 
and Sheridan the film will hold its bis . 

ar 


RICH MAN, POOR MAN. 


“Rich Man, Poor Man” was dramatized by 
George Broadhurst from a story by Maxti- 
miiian Foster. it was one of ihe besi-con- 
structed dramas ever manufactured by a 
skilled piaywright. Paramount secured the 
film rights to it for a stellar vehicle for 
Marguerite Clark, and placed it in the hands 
of J. Searle Dawley for adaptation and direc- 
tion. -Mr. Broadhurst’s dramatization was a 
financfal catastrophe and relegated to the 
storehouse, Perhaps Scenarioist Dawley fol- 
lowed the original story instead of the drama- 
tization, and for that reason it is perhaps a 
wise precaution not to criticize too harshly 
the film version by comparison with the one 
employed on the legitimate stage. Judging 
the picture by comparison with the Broad- 
hurst play, the whole point of the drama is 
ruined. The characters are altered and gen- 
erally lacking in individualism. The mother 
of the heroine dies in a cheap lodging house, 
leaving the child without kith or kin. One of 
the lodgers is a lonesome old man who takes 
a fancy to the child, and when the landlady 
keeps the girl, utilizing her as a slavey, the 
old man watches over her. She is a sweet, 
serious-minded girl who has enjoyed none of 
the pleasures of ordinary childhood, and falls 
in iove with a struggling young architect 
who resides in the house. Her self-appointed 
guardian, by forging a series of letters and 
other documents, and unknown to her, foists 
the girl upon a wegli.y financier as the child 
of a daughter who eioped and died in poverty. 
She is taken to the home of the rich man, and 
when the architect hears she is related to 
the financier he never visits her, and it is 
developed that the reason therefor is that the 
financier had ruined his father in a financial 
duel many years before. The one big affection 
of the financier is the son of another daugh- 
ter, who was rendered permanently lIqme 
when the financier let him fall from his arms 
as a child. The old man has devcted a life- 


‘time to making reparation to the boy, and 


when the youth falls in love with his “cousin” 
the old man determines that the girl must 
accept him in marriage. The unhappy girl, who 
is surrounded with every luxury, still loves 
the architect, believes he has ceased to care 
for her and, out of gratitude to her ‘“‘grand- 
father’’ and other pressure, consents to marry 
her ‘“‘cousin.”” On the evening of the engage- 
ment party the girl is denounced as an im- 
postor and accused of being a party to tie 
deception, e big “punch’’ to the play came 
when the old man calls his son-in-law, who 
unearthed the foisting of the girl, a blither- 
ing idiot and declares he knew it all the time. 
At this point the architect has learned that 
the girl is not a relative of the man who 
ruined his father and comes for her. So 
obsessed is the old man with the desire to 
give his grandson everything his heart de- 
sires that he tells the girl if she breaks off 
the engagement he will have her self-sacri- 
ficing guardian arrested for forgery. She 
sacrifices her own happiness and. decides to 
remain and consummate the marriage. The 
guardian hears this and determines te sacri- 
fice himself by giving himself up, thereby 
preventing the girl from suffering to protect 
him. The lame grandson, like a littie gentie- 
man, declines to accept the girl's sacrifice 
and releases her to the architect. 

In the film version the forgery is shown in 
the early footage, thereby destroying the mys- 
tery which surrounded the guardian, and this 
self-same lodger is well-dressed and smug, and 
not the sort.of furtive, apprehensive indi- 
vidual as characterized in the play. Marguer- 
ite Clarke makes of the girl a happy-go-lucky, 
ingenuous ingenue in contrast to whe serious, 
wistful child as portrayed on thé speaking 
stage. The financier in the stage version is a 
crabbed invalid with a powerful, active brain 
and feared by all with whom he comes in 
contact. In the filming he is made a lovable 
old man. The screen story depicts the crippled 
grandson as a cad who insists on marrying 
the girl, taking advantage of the hold he has 
on her through fear of having her guardian 
suffer, and in the end is killed in an auto 
collision, which makes the denouement mawk- 
ish and morbid. So determine for yourself 
which version would have made the better 
picture scenario. In face of the fact that 
the stage version was a failure, although well 
acted and produced, the Broadhurst plot might 
have made an exceptionally good photoplay, 


which the Dawley adaptation isn’t. Jolo. 
BOSS OF THE LAZY Y. 

Malcolm Clayton............. Walt Whitman 


Triangle presents Roy Stewart in “The 
Boss of the Lazy Y,” from a novel by 
Charles A. Seltzer, directed by Cliff Smith, 
released April 7. It is another ‘‘Western” 
of the Roy Stewart series, but instead of the 
usual laughing, debonair, happy-go-lucky 
cowpuncher characterizations, Stewart plays 
a “grouch” until the finish, when he thaws 
out and takes the girl into his arms. Prior 
to that he takes part in a feud savoring of 
the Kentucky brand and performs a sensa- 
tional feat of horsemanship. The taming of 
a sullen cowboy by a sweet, but spirited 
young woman, makes an interesting experti- 
ment in the art of man-subduing by a mem- 
ber of the gentler sex. There are some beau- 
tiful photographic “shots” at long and close 
range and some exceiient character portray- 
als. An acceptable program feature, Jolo, 


Be a 
af 
i t 
; 
: 
| 
| 
| 
| 
| 


COAST PICTURE NEWS. 


Los Angeles, April 5. 

A deal has been consummated between the 
International Film Service and the Educa- 
tional Films Corporation whereby the latter 
will exhibit Hearst’s cartoons in animated 
form in combination with its educational 
films. The date for the first release is April 
15, it was announced here this week. 


A new plains theatre—Florence—has been 


opened in Pasadena. Dave Schuchman is 
manager. A J. Warren Kerrigan feature 
served as the premier attraction. 


While “Silent Smith,” a Universal produc- 
tion, was being filmed in the high Sierras 
last Saturday, word was brought that a baby 
had been born to Camerman Virgil Miller 
and wife. Elmer Clifton, director, provided 
Miller with a sled and dog-team with which 
the father drove through a blinding snow- 
storm to Truckee. 


Harold Lloyd claims the record for taking 
more hard bumps than any other actor be- 
fore the camera. He figures he has taken 
— falls since he joined Rolin’s comedy 
staff. 


Bert Lytell, who has been in Arizona duritg 
the past fortnight working on “The Tfail to 
Yesterday,” his first picture for Metro, is in 
Los Angeles, accompanied his director, 
Edwin Carewe, and Anna ec: Nilison, leading 
woman, Lytell will work"in Hollywood with 
two other Metro stars, Edith Storey and 
Viola Dana. 


T. L. Tally and his son left Los Angeles 
for New York to attend the National Ex- 
hibitors’ Circuit. 


George D. Baker, the director, and Albert 
Le Vine, scenarist, were discuss daylight 
saving and how it will affect the film indus- 
try in the United States. 

“And, by the way, George,” said Le Vino, 
“do you know who was the first picture di- 
rector?” 

“No, unless you mean Noah, when he staged 
the big animal act on the ark,” replied Baker. 

“No, it was Joshua,” said Le Vino, “for 
didn’t he command the sun to stand still so 
that he could take another shot?” 


Hiram Abrams, of the Paramount, is in 
Los Angeles. , 


These are the days of innovations in 
scenarios. From the American studio in Santa 
Barbara percolates the edifying information 
that the public will view in “Beauty to Let,” 
a forthcoming Marguerita Fischer feature 
from the scenario by William Parker, some- 
thing new in the way of screen drama. It is 
described as a ‘“‘heart interest comedy drama.” 
So now all the staid picture show goer has to 
do is to settle back and wait. 


Billy Franey, Keytsone comedian, may be 
playing Shakespeare soon. Between pictures 
the laugh manufacturer was called on to do a 
part with Director George P. Hamilton in a 
recent Triangle production, a drama, and got 
away with it. 


Charles Clary is og the lead next to 
William Farnum in Bill’s newest picture now 
being made at the western Fox studios. 


J. D. Hampton, formerly business manager 
at the Thomas Ince studio, has become asso- 
ciated with Paraita in the same capacity. 


Mash notes are no novelty to Darrell Foss, 
Triangle leading man, but the kind of a mash 
note he received this week is. It was a beau- 
tiful two carat diamond ring in a most unique 
setting, was postmarket Chicago and simply 
said: ‘From an admirer.” 


Soon the news columns will break with a 
bit of scandal so choice’as to make even the 
most calloused ear prick up, because it has to 
do with one known in the picture world. Yet 
it was all brought about innocently. The 
man and the woman sat in a restaurant 
chatting, when suddenly a telegram was pro- 
duced. The woman’s second husband, who had 
left her eleven years before, together with 
$50,000 belonging to her, had sent the wire. 
She fainted dead away. It bids fair to make 
an interesting story when aired in the courts. 


Raymond Hatton intends investing his sav- 
ings in a Silver Lake site on which he will 
erect a heautiful residence. 


Harry G. Oliver will be the technical man 
at the Rolin studio, to take the place of Al 
Griffin, who goes to Spokane. 


Harry Pollard is going in strong for ath- 
letics at the L. A. A. C. 


George Chase, Triangle player, is coaching 
a group of Hollywood youngsters, who will 
shortly present “Little Women” at a benefit 
which is being fostered by several women who 
are prominent in patriotic work. 


Harry A. Sherman, head of the recently 
organized Sherman Pictures, has returned 
from Arizona, where the Dustin Farnum com- 
pany is working on its first picture. 


Fred Miller, of the Miller theatre interests, 
accompanied by Harry Leonard, has returned 
from San Francisco, where he went to look 
after matters connected with the Miller the- 
atre, which will be completed shortly. 


The Superba press department has one- 
sheet posters with the head of the Kaiser 
scattered about the town, bearing the in- 


poster prosecuted.” The posters 
advertise “The Beast of Berlin.” 


William G. Young, known on the screen a5 
Billy Armstrong, lost his suit for damages 
against a motorist, when Judge Taft in Los 
Angeles ruled Young's facial disfigurement 
was due to his own negligence. Young claimed 
that his screen face was marred so badiy that 
he would have to accept engagements at a 
salary cut. 


The George Beban Co. has started its first 
production at Universal City. The story is 
called “Rough, Hands, but Gentle Hearts,” and 
appeared recently in a fiction magazine. It 
may be released under a different title. Mabel 


MOVING PICTURES 


Van Buren has been engaged to support 
Beban. 

Clara Kimball Young is now comfortably 
located in a California mansion. Miss Young’s 
former. husband, James Young, is also em- 
ployed by Lasky. Asked if there was a chance 
of reconciliation, the star replied: “I was 
married once. I'll try anything once, but I 
know when I’ve had enough.” 


Under the personal supervision of Francis 
J. Hawkins, vice-president of the Haworth 
Pictures Corporation, plans are being drawn 
by a Los Angeles architect for the studio of 
the organization. It will be in Hollywood and 
five acres in area. Hayakawa is the author 
of the first story to be produced, under the 
working title of ‘‘Butterfly’s Son.” The con- 
tinuity is being written by Frances Guihan. 


Fay Tincher, comedienne, hes signed a con- 
tract with the World Pictures. She will 
shortly start work on a new film. 


The sister of Bessie Barriscale becoming 
dangerously ili in New York, Miss Barriscale 
left Hollywood last week to cross the con- 
tinent and be with her. She had just com- 
pleted the Paralta production of ‘‘Patriotism” 
when the bad news reached her. The day be- 
fore Mary Charleson, playing opposite Henry 
B. Walthall in “Springtime,” was threatened 
with pneumonia, obliging her to remain at 
home. With J. Warren Kerrigan not yet re- 
covered from his broken leg, it left but one 
Paralta star, Louise Glaum, at the Paralta 
studios on the Coast. The series of happen- 
ings, however, will not interfere with the 
Paralta’s schedule of releases. 
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MOVING 


A WRITER A REEL. 

A novel stunt in scenario writing is 
being attempted by the World Film 
staff, which consists of six. A five-reel 
picture is to be turned out, each writ- 
ing the scenario for one reel, while 
Charles S. Sarver, the scenario editor, 
will “free lance” supervising the whole, 
preserving the ‘continuity and also 
writing the titles. 

In the writing of serial stories and 
novels a similar combined co-author- 
ship has been attempted, but never was 
successful, which is the reason for in- 
terest as to the outcome of the experi- 
ment in the World plant, 


It is an odd circumstance that all 
the scenario writers at the Famous 
Players-Lasky studio in Hollywood are 
of the fair sex. 

There are six women scenarioists— 
Jeannie MacPherson, Frances Marion, 
Marion Fairfax, Elizabeth Kennedy, 
Margaret Turnbull and Beulah Marie 
Dix. 


SHOT “BEAST OF BERLIN.” 


Davenport, Ia., April 10. 
Monday a man at the American yell- 
ing and rushing down the centre aisle 
fired two shots at the picture of the 
Kaiser in “The Beast of Berlin,” leav- 
ing two holes through the body on the 
film. His arrest followed. 


-(Received from Varrery’s regular 
correspondent at Davenport.) 


SCOUTING FOR FILM STARS. 
Syracuse, April 10. 
. Robert North, representing the Tri- 
angle, is here on a “scouting” trip for 
cheaper movie stars. North is quoted 
as saying that “movie stars may be 
found in Syracuse in large numbers.” 
He contends that the large expense of 
high-salaried stars is absolutely un- 
necessary, and gives as his reason for 
such a statement that Anita Stewart 
and others have come to the front on 
the screen without a reputation and 
have made good. 


PICTURES 


TWO SOLD IN CANADA. 
Montreal, Apri! 10. 
The Canadian Cireuit, of which Clark 
Brown is general manager, has sold 
to J. & J. Allen of Toronto the leases 
of the theatres formerly playing vaude- 
ville at London, Ont, (Majestic) and 
Hamilton (Temple). The theatres will 
continue with pictures. 
The Brown circuit is playing its 
vaudeville in Hamilton at the Lyric. 


Toronto, April 10. 

The Allen Bros., owners of the Allen, 
one of the leading motion picture 
houses, have bought the Beaver, in 
West Toronto. 

The proposed plan of setending a large 
number of reissues of Pickford, Hart, Fair- 
banks and other Paramount stars which was 
to have been done this epring, has been aban- 
doned until next fall, by which time the 
Triangle reissues of Hart, Fairbanks, Keenan 
and Talmadge, recently sold via the s 
rights plan, will have been pretty well ex- 
hausted. 


She Solved the ry! 


Grn by ray Saye lovely girl tracked down the most skilful bank 
coun 


robber in 


to her quarry. ro | “then—she looked into the 
own father. Was he guilty? Would his crime cause 


Clue by clue she drew closer and closer 


eyes of her 
ty 


her handsome sweetheart? No one can ever guess until he sees 


MARS 


FACE THE DARK 


by Irvin S. Cobb 


Directed by Hobart Henley 


Here is a production with all of the quality and beauty of “ The 


Cinderella Man ”—-but a more unus 
the kind of picture exhibitors are always 


It is just 


gripping, 


audiences want. Released everywhere April 21. 


GOLDWYN PICTURES CORPORATION 


EpGar Vice President 


New York City 


SAMUEL GOLDFISH, President 


16 East 42nd Street 


dramatic theme. 
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“PEG” MAY GO TO COURT. 


The Oliver Morosco office Monday 
sent to the daily papers an announce- 
ment the picture rights to “Peg o’ My 
Heart” had been disposed of to Louis 
B. Mayer. 

This innocent little announcement of 
the sale of the picture rights to a suc- 
cessful play gives no indication of what 
will probably eventuate into a bitterly 
contested lawsuit. 

When Morosco first produced the 
play Laurette Taylor, wife of the au- 
thor, J. Hartley Manners, starred in it. 
A dispute arose between the author 
and the producer as to the right of the 
producer to send out additional com- 
panies in the piece. An arrangement 
was arrived at whereby Manners was 
given the exclusive English rights to 
the piece in consideration of permit- 
ting Manners to release Miss Taylor 
from her contract with Morosco and 
permitting Morosco to send out as 
many companies as he wished to tour 
the United States. This agreement, 
according to the Manners interpreta- 
tion, terminates in September and 
Manners has stated he owns the pic- 
ture rights to “Peg”—that he consid- 
ered them worth $1,000,000 including 
the services of his wife in the name 
part. 

It is understood Mayer’s contract 
with Morosco for the film rights to 
“Peg” includes those of “The Brat” 
and “Upstairs afid Down” and that it 
calls for the permens of something 
like $100,000. The papers were being 
drawn early this week but, despite the 

remature announcement of the sale, 

ad not been signed up to Wednesday. 

If the deal is concluded Mayer will 
have consummated it with the full 
knowledge of the Manners claim, but 
has been assured by three lawyers that 
Moresco is within his legal rights in 
selling “Peg” for pictures. , 

It is generally understood Mayer is 
purchasing “Peg” for the use of Anita 
Stewart, whom he put under contract 
some time ago, but who was enjoined 
by Vitagraph from appearing ‘ under 
any other management until she ful- 
filled her contract with it. 

Vitagraph’s injunction was sustained 
by a decision handed down a fortnight 
age and Miss Stewart’s Vita contract 
has about 20 more weeks to run.- She 
had the alternative of laying off until 
the expiration of the agreement or re- 
turning to its employ. She reported to 
Vita for employment last week and this 
move was evidently unexpected for 
Miss Stewart was informed Vitagraph 
could not make ready for her in less 
than four weeks. As a consequence 
she is on its payroll at something like 
$2,200 a week meanwhile. 


DIVORCE IMPENDING. 


A more or less prominent film star, 
who attained fame via the legitimate 
stage, is about to institute proceedings 
for divorce against her husband, at 
present playing in the vicinity of Times 
square in a highly successful play by 
a prominent author. 

This is the second matrimonial 
venture of the screen star, her first 
husband having been a manager of 
some note, 


INCORPORATIONS. 


Carlos Film Corp., Manhattan; $259,- . 


000; A. Carlos, A. B. Samuelson, R. 
Croker, Jr., 331 Madison Ave., New York. 
New Jersey Charters. 

Famous Players-Lasky Corp., Jersey 
City, $10,000; John R. Turner, H. A. 
Black, A. F. McCabe, Jersey City, N. J. 

Kiss Burgler Corp., Manhattan, theat- 
ricals, $5,000; G. F. O’Neil, P. J. Dubois, 
J. J. Collins, 120 Broadway, New York. 

A Stitch in Time, Manhattan, hotels, 
restaurants and theatres, $5,000; N. D. 
Smith, O. D. F. 8S. Mordaunt, 610 
W. 111th St., New York. 

Poughkeepsie Photoplay Corp., Pough- 
keepsie, $150,000; J. B. Van De Water, L. 
P. Farrington, C. W. H. Arnold, Pough- 
keepsie, New York. 


“The Million Dollar Dollies,’’ starring the 
Dolly Sisters, has been acquired by Screen 
Classics, Inc., and will be distributed by 
Metro. 
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MOVING PICTURES 


THE WOMEN 


BY “PATSY” SMITH 


Los Angeles, April 5. 

Florence Brockwell really plays a 
double role in “The Devil’s Wheel.” As 
the young daughter of the Marquis 
Montforte, who has perfected a system 
to beat the roulette wheel, she is not 
at home nor will she ever be in that 
character. But after being kidnapped 
by her father’s assassin, and in turn 
kidnapped from him by “The Stag,” the 
big chief of the Paris apaches, Miss 
Brockwell does exceptionally well as 
“The Wildcat.” The story holds and 
the action interests. William Scott, 
who plays the Stag, is responsible, 
however, for the sob part of the 
picture. His handling of the apache 
character is masterful. A crude idea 
or error is to have the girl who has 
been a wife and the most-talked of 
gambler in Paris return to her home 
after an operation (which has returned 
her mind), the same girl she was when 
she was kidnapped, her hair still down 
her back, not a day older. Miss Brock- 
well has only one opportunity to dis- 
play wardrobe, and in the casino scenes 
she did that justice. She wears a short 
brocade wrap trimmed with bands of 
fox over a stunning lace and net en- 
crusted with jet and brilliants. 


I saw The Fowlers, known out here 
as “the Castles of the West,” dance at 
Baron Longs’ Tavern, and was struck 
with their vivacious changing expres- 
sions and a saucy toss of the young 
woman’s head, which should put these 
dancers over to a big success on their 
arrival in the,east, whither they are 
going I believe in a short time. 


There have been decidedly conflict- 
ing opinions voiced here, both by 
critics and the public, regarding “The 
Whispering Chorus.” There is no 
doubt as to the progressiveness of the 
idea or the novelty of a man being 
electrocuted for his own murder. The 
lack of comedy, however (even one 
cheerful thought), and the disgust of 
every healthy mind for a weakling ot 
the sort portrayed by the principal 
man so cleverly kills all sympathetic 
feeling. 


Mabel Normand’s Patsy, the copy 
girl, is far from her best in “The Floor 
Below.” She looks so attractive, how- 
ever, in one outfit it’s worth while sit- 
ting through the picture to see it, a 
dark-colored coat dress, fashioned to 
close at the neck with a buster collar 
and bow tie. Either side of the straight 
coat front, which falls to just below 
the hips, is trimmed with buttons, and 
the coat separates fan-like, showing a 
light satin vest (the length of the 
packet) belted in with the dark ma- 
terial. The skirt was plain and very 
narrow. It is quite the most striking 
suit or coat dress I have seen in 
pictures this season. 


“Woman and the Law” might reap 
a suitable reward on its photography 
and the story itself, but it’s a pretty 
crude way of pulling at the heart- 
strings of a refined, muchly punished 


woman, who shrinks from publicity 


and the terror of losing her baby’s 
love. The insinuation is so broad that 
Mrs. Jack De Saulles is playing the 
leading role Fox should be restrained 
from using the intimation in the billing. 
Two women essay the role of the South 
American woman—the one who plays 
the “wife” is sufficiently clever to de- 
mand proper featuring. Peggy Hopkins 
as the adventuress wears some splen- 
did fur trimmed suits and pretty negli- 
gees. There is not much left for the 
imagination in the scene where the 
husband calls on his mistress. 

A clever move was made by the 
Famous Players-Lasky when they 
solved the problem of ineffective screen 


dressing by ongnaing. that live little 
woman, Alpheretta Hoffman, as de- 


signer, and put her at the head of a _ 


fully equipped dressmaking department 
at the studio. A smart dresser herself, 


she knows the value of appropriate 


gowning. Miss Hoffman goes to New 
York every three months to keep in 
touch with the latest of the famous 
couturiere. I had the pleasure of view- 
ing some of the sets of the new picture 
as the scenes were being photographed 
and noted many particularly praise- 
worthy effects. 


Louise Glaum and her wonderfully 
efficient director, Reginald Barker, dis- 
cussed the value of constructive criti- 
cism and the error of too closely ad- 
hering to types. Acknowledging the 
necessity of specializing in one’s work, 
for no one short of a rare genius can 
reach vont heights shouldering the 
curse of versatility, a type has to be 
embellished, shaded or lighted up in 
each picture to hold interest. iss 
Glaum is an apple-faced little woman 
with a world of interest, sentiment and 
perseverance looking out of her big 
round eyes. She candidly told of how 
a newspaper criticism had halted her 
trend to freakishness in gowns. Said 
she looked herself over and suddenly 
realized that for months she had made 
a runaway freakish note become the 
paramount issue of her gowning—mak- 
ing them clash instead of blend with 
their surroundings. Miss Glaum was 
one of the first film stars to experi- 
ment with green makeup around the 
eyes, which accounts for some of the 
soft lights brought out by her camera 
man. 

Another novelty now being directed 
by Cecil de Mille, from the book by 
David Graham Phillips, is to be called 
“Old Wives for New.” Mr. de Mille 
is to be greatly assisted in this produc- 
tion by the costuming of the char- 
acters by Alpheretta Hoffman, head 
of the designing department of the 
F. P. L. Co. Mr. de Mille banks on 
the punch of the gowns to put the 
character types over. The theme calls 
attention of the careless passe wives 
to the types of women who appeal 
and manage their straying better 
halves. The smart little woman who 
has been “set up” in a Fifth avenue 
shop, the stage celebrity, the baby doll 
and the adventuress or “vamp” will ali 
be there temperamentally, or seduc- 
tively gowned, as the case may call for. 
The humorous side is to be developed, 
and the story itself sounds interesting. 
Neglected wives shogld flock to this 
picture, and, if they have any sense at 
all, take a lesson from the attractive 
little hussies who make them a back 
number in the book of life. 


With the “saloon closmg” order 


striking the first knell for the hopeful 
wets” here, theatrical managers sud- 
denly awakened to renewed activity in 
the way of competition and if the 
amusement-loving public cannot have 
wine they are going to have plenty of 
“woman and song.” There is much 
rivalry in town this week in the way 
of revues: 

Gertrude Hoffmann at the Orpheum; 
Billy King’s “Wild Women” in “Ex- 
ploits in Africa,” and the Denishawn 
Dancers at the Pantages: “The Inter- 
national Revue” at the Burbank, and 
“Marcele” billed as a “Dainty Musical 
Comedy” at the Hippodrome, to say 
nothing of the cabaret revues in town. 
The Pantages management has long 
evinced a weakness for “girl acts,” 
featuring one most every week, but 
have now put forward their strongest 
card, in view of the Hoffmann open- 
ing. Miss Hoffmann is billed like a 
circus by the Orpheum people. No one 
else on the splendid program has a 
line of the billboards. 


PATHE “FARMING” STARS. 
That Pathe is to leave the field of 
feature production to ether manufac- 
turers in the future was substantiated 
last week when there was an offer 
made to producers to take over the 


Pathe list of stars at the prices they 
are receiving from that company. 
There were no takers among those to 
whom the stars were offered. 

The Pathe list at present includes 
Frank Keenan, at $2,750; Fannie Ward, 
at $2,500; Bessie Love, at $2,000, and 
Bryant Washburn, at $1, weekly. 
Gladys Hulette was one of the list until 
about a month ago, when her contract 
ended. The Keenan, Ward and Love 
contracts have about six months each 
to continue. Washburn, it is believed, 
will not continue that long under his 
present contract. 

Several weeks ago there was a story 
that Pathe intended to discontinue 
with stars and devote its production 
activities entirely to the turning out 
of serials and the new weekly. Fea- 
ture productions, however, will be re- 
leased by the company, but they will 
be made by outside producers and 
handled through the releasing service 
on a percentage basis. 

The Pathe people will finance pro- 
ducers of reputation in the making of 

roductions, a system in vogue by 

athe prior to the time it entered the 
producing field. . 

Late last week it was stated that 
there was a that some of 
the present Pathe stars would con- 
tinue under the Pathe banner, but 
would make their own productions on 
capital furnished by Pathe as an ad- 
vance on its share of the profits from 
the pictures. This was not definite in 
the case of any one of the stars. 

The reason for Pathe taking up the 
making of feature productions with 
known stars was an endeavor on its 
part ot break in “on Broadway” at 
one of the three big film houses with 
its product. Pathe at present has no 
place in New York for a week’s run. 
The only theatre where the Pathe pro- 
ductions are shown in the Times 
Square section is at the New York, 
where they get a day’s run. 

Pathe has, either on its shelves, or 
practicaly completed at one or the 
other of its producing companies’ 
studios, a supply of features for the 
next six months. Among these are 
Fannie Ward in “The Yellow Ticket,” 
“A Japanese Nightingale” and “The 
Narrow Path”; Frank Keenan in “The 
Bells” and “More Trouble”; Bryant 
Washburn in “The Range _ Rider,” 
“Kidder and Ko” and “In Wrong”; 
Bessie Love in “A Little Sister of 
Everybody,” “How Could You, Caro- 
line” and “Carolyn of the Corners”; 
Irene Castle in “The First Law” and 
“The Girl from Bohemia”; Gladys 
Hulette and Creighton Hale in 
“Annexing Bill” “For Sale” and 
“Waifs”; Baby Marie Osborn in “Dolly 
Does Her Bit,” “The Soul of a Child” 
and “The Evidence.” 

It is expected this list will be 
augmented by the taking over of 
several big productions and a realign- 
ment of its affiliated producing com- 
panies. 

Pathe is arranging to bring out a 
number of big war pictures within the 
near future. The Pathe camera experts 
have been on the battlefronts within 
the past year. > 

‘Tis understod that several foreign 
film makers are endeavoring to bring 
over some views of the recent “drive 
in France, although none have yet been 
O. K.’d by the U. S. The British and 
French Governments have sanctioned 
the taking: f day and night scenes by 
cameramen mene as “govern- 

ntal photographers.” 

Pathe has in its New York 
offices of some big battle scenes. 


Paramount is installing a larger and more 
completely equipped projection room at its 
Fifth Avenue offices. The present room is 
too small and has but one machine. The new 
one will be modern in all particulars. 


MUSIC ROYALTY DECISION. 


Justice Goff, in the Supreme Court 
last week denied a motion brought by 
the 174th Street and Nicholas Ave- 


nue Amusement Co. to restrain Max- 
well & Co. from exacting a license 
fee as a condition precedent to play- 
ing any of the musical compositions 
of the defendants, and from perform- 
ing any act or acts whatsoever in 
concert, which would prevent the play- 
ing by the pessus and others similarly 
situated of any of the musical com- 
peaiione of the defendants desired to 
e played by them. - 


The decision is a victory for the 
American Society of 
Authors and Publishers in its cam- 
paign to exact a fee for the public 
playing of any of its members’ copy- 
righted compositions. Justice ff 
ruled as follows: 


Plaintiff is a domestic corporation engaged 
in conducting a moving picture theatre giving 
daily exhibitions of moving pictures to the 
general public. Such moving pictures are dis- 
played while musical numbers are rendered by 
musicians employed by plaintiff. The defend- 
ant, “American Society of Composers, Authors 
and Publishers,” is an association composed 
entirely of authors, composers and publishers 
of musical works of various description. Its 
purpose, among others, is to protect the rights 
of authors and composers in their musical 
productions, and, if necessary, to procure legal 
protection of such rights. The association, by 
consent of its members, grants to any moving 
owe operator, or to any proprietor of a pub- 
ic entertainment permission to play all the 
musical compositions of all of its members for 
a fee graduated according to the seating 
capacity of the place of entertainment. The 
musical productions of the individual member 
of the association are protected by copyright. 
When a place of amusement publicly renders 
any composition of any member of the asso- 
ciation without permission, obtained through 
payment of the fee to the association or by 
consent of the author, a notification of in- 
fringement of copyright is sent to the pro- 
prietor of such place. If no attention be paid 
to the notification an attorney employed by 
the association takes legal action, with the 
author of the composition so publicly played 
as plaintiff against the person producing it 
as defendant for the infringement of copy- 
right. The author may permit, on any terms 
satisfactory to himself, any person to play any 
or all of his individual compositions irrespec- 
tive of any action of the association. The 
permit or license issued by the association 
grants the right to play all the compositions 
of all its members. The association does not 
control the production of printed music or its 
distribution or determine its market price. 
Plaintiff alleges that a custom of music pub- 
lishers has existed of distributing printed 
copies of musical compositions to orchestras to 
have the composition rendered and to obtain 
the advertising from _ rendition. Plaintiff 
alleges an understanding between authors, pub- 
lishers and composers prior to the formation 
of the defendant association that the purchase 
of copies of the printed music entitled them to 
be rendered in the place of business of the 
plaintiff or others similarly situated without 
further cost or expense. Plaintiff alleges that 
there are more than fifty thousand places in 
the United States used for public accommoda- 
tion where popular music is rendered in- 
cidental ‘to the business conducted, and that the 
amount sought to be collected by the defendant 
association exceeds the sum of two million 
dollars annually. It also alleges that the in- 
tent of actions instituted in the United States 
courts is to compel thousands of moving pic- 
ture theatres in the United States to pay the 
license fee to the defendant association and 
that threats of other suits than those pending 
have been made to proprietors of moving pic- 
ture theatres and other places of amusement. 
From this alleged coercion plaintiff appeals for 
injunctive relief. After considering the argu- 
ment of counsel and their briefs I am of the 
opinion that the defendant association is exer- 
cising only its lawful rights. It existed before 
the incorporation of the plaintiff and was 
engaged in the same general work before the 
plaintiff’s existence. The association is formed 
for lawful purposes, and I find no exercise of 
any coercion. The institution of legal actions 
by individual members of the association for 
violation of copyright is justified for the pro- 
tection of income from their music. Plaintiff 
wishes to use the product of the authors’ labor, 
ignoring copyright, free of any charge what- 
ever except the actual purchase price of the 
printed musical score. There is no restraint 
of trade through any act of the association. 
Plaintiff may use any music not the property 
of the members of the association without 
objection by the association. The only restraint 
on plaintiff is the possible right of the authors 
or owners of such music to’ prevent its use. 
The moving picture exhibitors have spent thou- 
sands of dollars advertising music which may 
be used by orchestras irrespective of the wishes 
of the defendant association or its individual 
members. The fact that the music of the 
authors, who are members of the association, 
is popular and in demand presents just so 
much more reason why it should be protected 
and its unauthorized use at public entertain- 
ment given for profit prevented. Practically 
the exhibitors of moving pictures seek to obfain 
by injunction the right to publicly perform 
copyrighted musical compositions for profit 
without the consent of the holder of copyright 
and without compensation to him. 
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MOVING PICTURES 


MUST PAY FILM FOOTAGE 


DESPITE LAXITY IN RETURNS 


Internal Revenue Department in Emphatic Definition Makes 
Clear Picture Industry Must Make Returns on All Films 


Sold or Released Promptly. 


New Regulation on 


Lines of Theatrical Registration Anticipated. 


Phases Explained. 


In the rush attendant to the filing 
of personal income tax returns and 
the many angled interpretations of 
the war tax law, the commodities tax, 
which takes in the footage tax on film, 
appears to have been shoved to one 
side. The footage tax is one of the 
most vital to the picture industry, for 
it means the payment to the Internal 
Revenue Department of a vast amount. 
Although the commodities tax became 
operative Oct. 4, 1917, there has been 
a shortage of forms on which to make 
returns accompanying payments, and it 
is claimed that only lately have 
the forms have become available. 

In the meantime film producers have 
allowed the tax to accumulate, so that 


there is now due the Govern- 
ment heavy assessments in many 
quarters. s the failure to file and 


pay each month carries a fine and the 
liability to imprisonment, film people 
will do well to catch up with the 
collector, for the Commissioner of 
Internal Revenue takes the stand that 
absence of the forms (Form No. 728) 
is no excuse for delay. These returns 
could have been made out on ordinary 
letterheads and payments made, as has 
been done in many cases. How the 
tax mounts up can readily be seen 
from the payment by a single film 
producing firm, which turned in $4,000 
for the month of February alone, and 
the firm in question is a new one, not 
yet going at its maximum. 

It looks certain that a new regula- 
tion on registration will be framed, 
calling for every firm and individual 
selling films to register with collector 
along the same lines as provided in 
the new theatrical admission regula- 
tions as published last week 
VARIBETY, 

Footage taxes are due and payable 
each month, the payments being made 
at the time of the return. Payments 
must be made by the end of the suc- 
ceeding month covering the return. 
Thus taxes for March must be paid by 
April 30. Failure to file a return incurs 
liability of $1,000 fine and imprison- 
ment for not more than one year. 
Failure to pay within the prescribed 
time incurs a penalty of 5 per cent. 
of the amount of the tax, plus interest 
at 1 per cent. per month, such penalty 
being added to the tax when paid. 

There are three footage taxes. One 
is on raw stock, the tax being one- 
quarter cent per foot on negative film, 
which is paid when the stock is bought 
(from Eastman). The other two taxes 
are on positive films or finished pic- 
tures. When a producer takes a print 
from the laboratory the price he pays 
includes one-quarter cent per foot tax, 
that being the normal tax antedating 
the war income tax. Thus when a 
producer buys negafive stock and 
finished prints he at the same time 
pays two of the footage taxes and 
the Eastman Co. and the laboratories 
turn over those taxes to the collector. 

But when a producer disposes of 
the positive prints, either by sale or 
release, the second tax of one-half 
cent per foot on positive prints 
becomes due. This is the heaviest tax 
of the three, and the one which nets 
the collector the largest sum. It is 
the so-called footage tax as far as the 
producer is concerned, and it is the 


only one of the three that he has to 
account for and pay directly to the 
collector. 

Positive prints do not become tax- 
able under the one-half cent per foot 
classification until they leave the 
shelves of the producer. The latter 
may have many thousands of feet of 
positive film printed and then hold the 
pictures, but the minute the pictures 
are released or sold, the tax operates 
and must be paid before the end o 
the succeeding month. 

The producing firm is held respon- 
sible for the tax, and not the releas- 
ing concern, or the one who buys from 
the producer. It is probable that pro- 
ducing companies will make arrange- 
ment with the releasing agency to 
halve the expense of the footage ta 
and in some cases shoulder most o 
it. At present many producers have 
the tax to pay without such sharing, 
since théir contracts with the releas- 
ing companies began prior to the pas- 
sage of the income tax law, and hence 
there is no provision for sharing the 
tax unless the releaser voluntarily 
agrees to do so. : 

It has been pointed out that various 
persons may order prints from labora- 
tories, and since they have no estab- 
lished business address or office (as is 
the case with some of the smaller 
independents) that they could dodge 
the footage tax; but there is a check 
against that, for all laboratories must 
make a report to the collector of work 
turned out and for whom. This record 
will be checked against returns made, 
and evaders are bound to be caught. 
Such evasions will very likely be 
punishable with imprisonment. The 
laboratory reports will also be used 
to check against the returns of the 
producing firms. 


BEECROFT CHARGES POPE. 

Charles F. Pope, the partner of 
Chester Beecroft in the Trinity Trad- 
ing Corporation, a company exporting 
films to Europe, was taken into 
custody by the authorities twice Satur- 
day. Late Friday night Beecroft tried 
to arrest Pope at the Van Cortland 
Hotel, where he was supposed to be 
in the apartment of the daughter of 
a well-known operatic impressario. 
The young woman created a scene, and 
this, it is alleged by the police officer, 
gave Pope an opportunity to escape. 

Saturday morning Pope surrendered 
himself at the office of the district 
attorney and was arrested on_ the 
warrant issued on the strength of the 
Grand Jury indictment for grand lar- 
ceny. He was later released in $2,000 
bail, to be arrested later Saturday by 
Sheriff Murphy on a body warrant and 
taken to Ludlow Street Jail. 

Pope, so Beecroft alleges, converted 
the funds of the corporation, and 
while the arrests were made on the 
specific charge of stealing $1,750, the 
complainant states that approximately 
$3,900 passed through the hands of 
Pope, and no accounting has been made 
of the money. 


AIRDOMES FIGURING LIGHT. 


Film distributing organizations 
everywhere report a general feeling 
of uneasiness on the part of airdome 
exhibitors with regard to the price of 
service for the coming summer, due to 
the setting forward of the clocks in 
the government’s daylight saving plan. 

They are loath to contract for serv- 
ice for the summer at what would or- 
dinarily be normal prices, fearing with 
the new order of things they will only 
be able to secure one full house nightly 
in the open air during the heated term, 
as against one and a half to twb aver- 
age audiences with the additional hour 
of darkness. 

There will probably have to be a re- 
adjustment of service prices to meet 
this condition. 


ESSANAY’S CHEAP HIT. 


One of the Essanay feature releases 
in the near future, in which Taylor 
Holmes will undoubtedly be starred, 
will be the James Montgomery farce, 
“The Aviator.” 

There is a question whether the film 
producers will be entitled to title it 
“Going Up” after the big Cohan & 


Harris musical hit now running in New. 


York, which is a musical version of 
“The Aviator.” Cohan & Harris and 
the author think the film people have 
not got the right to call the piece by 
the musical comedy title. he film 
roducers seem to think otherwise. 

he case is now at a standstill, but 
there seems to be a likelihood of legal 
action on the part of the theatrical 
producers should the Essanay decide to 
call their production “Going Up.” 

Not having an idea of the picture 
right values of plays, Montgomery 
accepted $700, less the regular agent’s 
brokerage of 10 per cent., on a con- 
tract which he alleges was an inner 
office sale for the film rights. The 
agent bought the rights for his own 
corporation, and immediately after- 
ward disposed of them to the film 
company for $2,000. This came to light 
when Montgomery was offered less 
than $1,000 a halt an hour later by 
the agent’s partner for the film rights 
of “Ready Money,” and thinking that 
things were coming too fast stalled, 
took the contract to his attorney, who, 
over the phone, obtained $3,500 for the 
film rights to the piece from the 
Famous Players. 


STRAND BUYS CHAPLIN FILMS. 


San Francisco, April 10. 

One of the largest deals in local mo- 
tion picture history was successfully 
terminated here this week when the 
Strand purchased the rights of the first 
cight Chaplin pictures from Ackerman 
& Harris, of the Hippodrome Circuit, 
for $24,800. The deal was arranged by 
FE. M. Asher of the Turner & Dahn- 
ken Company. Two months ago A. & 
H. bought the rights to the pictures 
for $20,000 and the supposition was that 
they were to be shown at the Hippo- 
drome. By the terms of the new deal 
they receive a bonus of $600 per picture. 


WANTED GERMAN CAPITAL. 


Los Angeles, April 10. 

The name of former German Am- 
bassador Bernstorff has been men- 
tioned in the trial of Robert Goldstein 
over the picture production, “The 
Spirit of 76.” It is claimed the Ger- 
man official and several coast consuls 
were interested in the film. 

Several actors have testified efforts 
were made by the producers to have 
Germans back the picture financially. 

The case is expected to close this 
week. 


JULIAN ELTINGE 


THE FAMOUS IMPERSONATOR 
To the screen what he was to the stage 


NO FIVE-YEAR AGREEMENT. 


Asked about a report that Paramount 
had abandoned an alleged plan to sign 
up exhibitors for service for a period 
of five years, an official of that organ- 
ization stated that Paramount never 
really had the idea under serious con- 
sideration. He said: 

“The proposition was submitted to 
us by a number of important exhibit- 
ors, but we did not deem it feasible as 
it is manifestly impossible to compute 
the cost of service for so long a term, 
owing to the rapidly changing condi- 
tions in the industry.” 


ANOTHER UNIVERSAL “DRIVE.” 


Universal’s press department is once 
more growing desperate and resorting 
to “pipe dreams” in a frantic endeavor 
to secure’ sensational publicity by 
manufacturing “important” news. 

Every once in a while Universal 
writes a letter or sends a wire to some 
important person, like the ex-Czar of 
Russia or Theodore Roosevelt, asking 
if the individual will consider a 
proposition to pose in pictures, and 
then promptly sends out, through its 
press department, a series of articles 
detailing the -“negotiations,” thereby 
securing the publicity at the cost of 
a few postage stamps, 

The most recent “publicity drive” of 
this sort was perpetrated a fortnight 
ago, when there was published in 
Munsey’s an article on pictures by 
David Belasco. Immediately a letter 
was posted to Mr. Belasco, asking him 
to produce a picture at Universal City. 
The communication was acknowledged 
by the legitimate manager’s secretary, 


thanking Universal for*the offer, add-. 


ing that Mr. Belasco was busy at re- 
hearsals. 

Some one representing himself as a 
member of the press department of 
Universal then called up the Belasco 
office and asked permission to send out 
an announcement that “negotiations” 
were on between Universal and 
Belasco. Nothwithstanding the fact 
that this was refused the film people 
sent out a lengthy press yarn, stating 
that a deal was pending. Having been 
successful in “planting” the yarn and 
finding that Belasco would not even 
dignify them by issuing a denial, the 
Universal press department felt em- 
boldened to send out a “follow-up” 
story of three tvnewritten pages, which 
starts off as follows: 

“The announcement made last week 
that Carl Laemmle, president of Uni- 
versal Film Co., has opened negotia- 
tions with David Belasco, ‘Wizard of 
the Stage,’ to produce a picture at 
Universal City has created a furore 
not only in picture circles, but along 
Broadway and wherever exponents of 
the ‘legitimate’ congregate.” 

Inquiry at the Belasco offices elicited 
the above facts and also that the 
manager-producer has had at various 
times, quite naturally, offers from the 
most important picture concerns to 
produce for them and has always 
refused. 

“Under these circumstances,” said 
Mr. Belasco’s renresentative, “it is not 
likely that Mr. Belasco would seriously 
consider for a single moment a pro- 
posal from a picture concern of Uni- 
versal’s standing.” 


WOOLWORTH DENIES IT. 


E. A. Cochran, superintendent of the 
Broadway Park Place Co., denies the 
published report F. W. Woolworth, 
owner of the Woolworth building, has 
received an offer of $60,000 per annum 
from some promoter if he will erect a 
picture theatre in the courtyard of the 
Woolworth building. He says: 

“Mr. Woolworth has no idea what- 
ever of erecting a motion picture thea- 
tre in any part of the Woolworth 
building and, what is more, there is 
not the space available in this building 
for such a purpose. The court of the 


building is so located it would be im- 
possible to provide an exit from same 
into the main lobby or into Park place. 


— 
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THREE CONCERNS 
IN LATEST PICTURE ALLIANCE. 


FOOD CONSERVATION FILMS. 
Catherine Stuart has finished the 
‘roduction of a number of new films, 


for the purpose of conserving food 
throughout the country. 


These films present such stars as 


Select, Metro and Goldwyn Mentioned. Principal New Point, Marguerite Clark, Elsie Ferguson and 


Weekly Income for Producers Under Usual Sharing 
Terms with Distributors. Famous Players- 
Lasky Indirectly Concerned. 


Mabel Normand, showing how to save 
the various commodities most needed 


Another distribution alliance is in 
process of organization, taking in but 
three concerns and along lines some- 
what different from the _ previous, 
much discussed plan. 

The trio of distributing organiza- 
tions which has been holding con- 
ferences—or rather the heads thereof 
—are Select (Selznick), Goldwyn 
(Goldfish) and Metro (Rowland). 

The proposed plan has met with 
their approval, but there remains a 
number of contractual obligations to 
overcome before any deal can be con- 
summated. One of the obstacles, for 
instance, is the financial relations ex- 
isting between Selznick and Famous 
Players-Lasky, more or less actively 
opposed to Goldwyn, and generally 
understood to be inimical to Metro. 
Whether Adolph Zukor, head of Fa- 
mous Players-Lasky, with which Select 
is closely allied, would consent to the 
union in business (Metro and Gold- 
wyn) will be determined later. 

The plan of syndicating the bookings 
of the aforementioned concerns as 
tentatively laid out is for each of the 
trio to release 26 pictures a year, mak- 
ing the combination of 78 a year, or 
three releases every two weeks. At 
the present time Select is releasing 
about 36 and Metro approximately the 
same number, with Goldwyn finding it 
necessary to purchase outside produc- 
tions to keep pace with its contracts 
for 26. 

This plan would place Select and 
Metro in the position of disposing of 
its non-drawing—or less profitable— 
stars and confine themselves to the 
concentration of effort on exploiting 
the big winners. 

The big talking point of the pro- 
posed alliance—the thing that appeals 
most strongly to the three concerns— 
is that their pictures will be handled 
by one set of exchanges at the usual 
65-35 arrangement, which would ma- 
terially reduct the cost of overhead; 


but instead of waiting the usual six 
months to receive the income from the 
sale of their pictures settlements are 
to be made weekly, not only to the 


producers whose pictures are handled, 
but the profits of the distributing cor- 
poration, less a nominal sinking fund 
to cover current expenses. d 

By this arrangement producers 


by the Government at this time. The 
jictures were produced free of cost to 
the Government and will be released 
following the present series of car- 
toons on the conservation of food, from 

whose features are handled would be the Paramount-Bfay studios. 
in receipt of weekly returns, enabling Among the stars who are expected 
them to proceed with new productions. ‘to appear in these pictures are Mary 
Chaplin and William S. Hart. Their 

FILMS TO SHOW U. S. WORK. distribution for the Food Administra- 

Activities around the New York tion is in the hands of the various news 
offices of the War Film Propagarida weeklies, which include them in their 
Committee, headed by Jules Brulatour, ‘esular programs. 
show that the allied countries are fast 
being supplied with pictures, whereby PICTURE HOME FOR SOLDIERS. 
the soidiers and civilian population Los Angeles, April 10. 

: a A The local Chamber of Commerce, 
overseas are being shown just what through its president, Oscar C. Mueller, 
the United States is accomplishing in has approved a plan for founding the 
the way of war preparation. Motion Picture Home for Convalescent 

The return of George Mooser, who pies tag to be located near Los 
has been in Mexico representing the The site selected will be one of those 
war film propagandistic movement, is offered by patriotic film people of the 
expected within the next few weeks, west coast, and the hospital will be 
with Mooser to take up a new terri- pyjlt and maintained from funds 
tory for the work. Mooser has been  cojjected from the motion picture folk 
in Mexico City much of the time since A meeting was held last week ut 
leaving the States. , Hollywood to discuss a campaign for 

Word is being regularly received raising $35,000 for this purpose. The 
from George Marion, head of the  pjan will be offered to the Government. 
Kalem company, who has been divid- The plan has the co-operation and 
ied his time in Italy, France and  anproval of the Chamber of Commerce 
Spain, having just returned to Madrid of J, Angeles, the Red Cross, ete. 
from a successful trip to the Italian 
and French battlefronts. BOWES QUITS SELWYNS. 

E. J. Bowes, husband of Margaret 
MANY OFFICIAL FILMS. Iliington, who has been the general 

Within the past week there has been manager and one of the executives of 
a rush on the part of numerous Selwyn & Co., resigned Saturday, and 
players now within the call of local in the future will devote all of his 
directors to engage in some sort of attention t the Capitol theatre. 
film propaganda for the Government. Bowes was one of the original pro- 

The United States department hav- moters of the Capitol proposition, and 
ing films under its supervision has now that building operations are 
arranged for several war stories to be getting under way he feels this propo- 
filmed, with a number of subjects being sition will require all of his time. 
quietly worked out. Associated with Bowes in the deal are. 

So far the films have done wonder- the Messrs. Messmore and Kendall. 
fully well for the Liberty Loans, the When the house is completed Bowes 
sale of war savings stamps and the’ will undoubtedly be the managing 
Red Cross contributions, besides director of the house, while the active 
assisting the food conservation; and management will be in the hands of a 
now comes an unusual effort to speed head of staff, already placed under 
up recruiting through different war contract. A publicity man has also 
films. been selected. 

It appears, according to preparation The present plan calls for the com- 
by the War Department, that there pletion of the house by Jan. 15 next. 
will be mighty’few closed film theatres The program of feature pictures has 
this summer, according to plans under been ‘chosen, and it is believed the 
way in Washington. program selected will force several of 

There is in the making in New York the bigger houses now in the Times 
at present a number of films to be Square district to turn to the open 
used for propagandistic purposes. market for their product. 


GRIFFITH’S NEXT. 
Los Angeles, April 10. 

Another great feature which promises 
to rival “Hearts of the World” is to 
be made for Artcraft by D. W. Griffith. 
It will also be a war drama. A sensa- 
tional feature @will be the appearance 
therein, probably in a prologue, of cer- 
tain world-famed figures, including no 
less a personage than Queen Alex- 
andra of England, while the film will 
also show the Hon. David Lloyd 
George, Elizabeth Asquith, daughter 
of the premier; Lady Diana Manners, 
Little Elsie, the famous English beauty, 
and others. Appearing also will be 
some famous dwellings and estates of 
deb The story will have as its 
céntral figure an independent love 
story, with Lillian Gish, Robert Har- 
ron and George Fawcett playing the 
principal roles. The scenes will be 
laid in England and France, also in 
this country. 

Now that Griffith’s “Hearts of the 
World” is “in” as far as the public is 
concerned it will not be a breach of 
confidence to state the producer was 
afraid of how New York was going to 
accept the film. 

The Los Angeles reception did not 
figure with him and he was on pins 
and needles all Thursday evening and 
up to the Friday evening’s performance 
at the 44th Street. The Thursday even- 
ing crowd was an invited audience 
culled from the social register for the 
greater part and a number had little 
realization of what a picture is. The 
failure of the Thursday night audience 
to take to the comedy or accept the 
big battle scenes made the producer 
believe the picture was going to 
“flivver” right on his hands. 

Buc when the Friday night house 
(the regular opening) saw the feature 
and accorded it the approval that they 
did he was certain he had a hit. 

The Friday night and Saturday 
matinee houses were papered to a cer- 
tain extent, but Saturday night and 
Sunday night there was capacity. Alex 
Fischer obtained a stand in the store 
adjoining the 44th Street theatre for 
speculating and the crowds were pay- 
ing 75 cents for the regular 25-cent 
tickets Saturday and Sunday. 

Grifith’s “Hearts of the World” is 
playing to over $2,000 a day at the 44th 
Street theatre and gives every indica- 
tion of being in for an extended en- 
gagement in New York. The ticket 
speculators are understood to have in- 
rested heavily and the management has 
instituted a systematic campaign 
against them. As a result, a number 
oi people who purchased seats at ad- 
vanced prices were refused admission 
Monday night, leaving the “specs” 
with a bunch of tickets on their hands 


Harry Williams Leaves for Japan. 
Los Angeles, April 10. 
Harry Williams left last week fo 
Japan, where he intends directin 
pictures. 
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Relsenweber’s Reyue, New York—indef. 


“The Pint Size Pair” 


LAURIE 


ALEEN 


BRONSON 


EDWARD 
MARSHALL 


CHALKOLIGIST 


Direction, 


ALF. T. WILTON | 


TERRY 


JACK 


“THE ODE”—By Blob Drillig 


The cuftive maffle on the dupes, 
Corumes the jabe and crinks the worb. 


Friars’ Club will always reach me. 


AUBREY 


RICHE 


Abreast the restless 
and resistless ocean. 
Having crossed the 


equator we are proud 
possessors of a large 
Neptune Rex certifi- 
cate which advises all 


the sharks, pollywogs, 
sea serpents, etc., 
that we have been 
duly initiated and 
should we fall over- 
board all courtesies 
should be accorded us 


Liberty Bonds Are 
a Good Buy for 
You and a Good- 
Bye for the Kaiser. 


Billy Beard 


“The Party from 
the South” 


(oumedian 


Al. - 


Fastern Kep. 
SMACK 

Western Rep, 
“SIMON AGENCY 


PAUL and MAE 
NOLAN 


Last Half This Week (April 8), 
Proctor’s Mt. Vérnon, N. Y. 


A new act in “one” for next season. 


The Cycling MeNuts have blasted another young 
lady’s future. 

We had it all planned to send our youngest 
daughter to Europe to study music when the McNuts, 
unbeknown to us, gave her a few rides around the 
stage on one of their bicycles and now she has 
bicycle-itus—-wants to eat and sleep on the wheel. 
Looks like she’s doomed to open the show the rest 
of her life. We hope the prices of handlebars and 
other accessories go up to the sky. 


Our idea of a harmonious engagement is the Bos- 
ton theatre, Boston, Mass.—the stage crew, the or- 
chestra, the doorman, and everybody connected with 
the theatre, all belong in Class Al of good fellowship. 


P. S.—You notice we said nothing about the audi- 
ence—there’s a reason! 


tM and MARIAN 


HARKINS 


Direction, NORMAN JEFFERIES 


Hello, Joe Howard: 


Understand you ars 
headed east with the ef —" while around 


biggest and best re- 
yue of your career. 
Would consider doing 
my bit with the act 


WELCOME 
HOME! 


York. 

Attractive appear- | 
ance. 

Splendid wardrobe. 

2 harnesses. 

2 collars. 

1 log = chain {for 
learis). 

Change of muzzle 
each performance. 
(You can imagine 
how refined I am.) 

The men who made 
*‘Lawrence, Kans.”’ 
famous-—Joe Howard, 
Jess Willard. I am 
responsible for Au- 
burndale. too. 


OSWALD 


The Original Arleys 


PAUL 
CHARLEY 


Opened With 
Barnum and Bailey March 25th 


Direction: 


Western, Eastern, 
YATES & EARL PETE MACK 


10,000 
BUSHELS OF WHEAT 


LOT OF CROP 


While an Agent’s Conversaticn 


Is 


different. 


MUSIC CUE: When I PUNCH the WIFE 
in the JAW, 
play “STRUTTER’S BALL.” 


WILLIAM DICK 


Loew Circuit. 
Direction, MARK LEVY 


WALTER 
WEEMS 


KEITH’S 
LOUISVILLE 


SPRING IS HERE! 
Help Cultivate the 
Government’s Garden! 


Transplant Some of the 


THEATRICAL FOLIAGE 


You Now Have Growing in the Bank 
to the 


3rd LIBERTY LOAN 


They wili yieid you 4%4% Blossoms. 


WILLIE SOLAR 


Direction, MARK LEVY 


CORKED! 


ELKS MINSTRELS. 
Youngstown, 
Jack Donahue met Jack Donahue, of Dona- 
hue and Stewart—but Jack Donahue Its not 
the dancer Jack Donahue ts. If Jack 
hue could dance like Jack Donahue, Jack 
Donahue could dance. 


Here comes our LEA-DER now! 


Some of Our ‘‘Jokes’’; 


Where did Columbus first land in America? 
On his feet! 


~-More gas, Doctor— 


KNAPP and CORNALLA 


Next’ Week (April 15)—Orpheum, Detrolt 


FRED DUPREZ 


Says: 

The only time 
mother sees smil- 
ing faces at the 
breakfast table is 
when she _ looks 


advertisements in 
the newspapers. 


American 


at the tooth paste! 


SITUATION WANTED 


A snake charmer in a serious family. 
A native recently converted by the mis- 
sion of Billy Sunday. Also makes him- 
self generally useful. 


FOR RENT 


Delightful family residence consisting 
of 6 rooms (all raid proof), flat roof with 
veranda capable of making up 5 beds, 
stable for two camels, giraffe, also os- 
trich and cat sheds and the usual offices. 
Apply personally to A. K., 23 Kibitzer St., 
L. I. (any time before sunrise). 


FENTON and GREEN 


Trying to make a living. 


Sometimes Freddie says 
swear words! 
I think he’s really very 
bad. 


1 never talk that way 
myself— 
1 jest slam doors 
when |! get mad. 


by the dwellers 


sailors. 


the sea. We 
now consider our- 
selves ‘‘sea - going 


of 
an 


A NEWCOMER IN VAUDEVILLE 
and Booked Solid 


Joseph Byron Totten 


Supported by 


Miss Leslie Bingham 


AND COMPANY 


“JUST A THIEF” 


Written by Mr. Tetten 


BROTHERLY LOVE! 


WHEN you 

ORIGINATE a corking good gag, that 
GETS a wonderful laugh, that 
BRINGS the other acts on the 

BILL out of their dressing 

ROOM, and into the 

WINGS to see what it is al! 


ABOUT, and they say, ‘‘Gee, that’s a 
GREAT iaugh,’”’ and you get to the 
NEXT town, and find out that 

ONE of them has pulled it 

AHEAD of you, and it is 

COLD turkey! 


Wouldn’t it Get Your Godt? 


DOLLY GREY 


and 


BERT BYRON 


BLACKFACE 


EDDIE ROSS 


Featured 


Neil O’Brien Minstrels 


and 
ELSA 


MOST 


“Two 
Bright Spots” 


lightful manner,’’ 


wM. 
NEWELL 


BLANCHE ALFRED | 


and her SYMPHONY GIRLS, assisted by | 


“GERANT” Conductor 


Featuring the RAINBOW GIRL 

In Nevelty Dances 
Direction: Eastern, Peter Mack; Western, 
Cc. W. Nelson. U. B. O. 


**Have abundant 
youth, personality, 
and get their mate- 
rial over in a de- 


—‘‘Sun,"’ Lowell, 
Mass 


Direction, MESSRS. 
FRANK DONNEL- 
LY and NORMAN 
JEFFERIES. 


FLO 


BRENDEL BERT 


“Waiting ‘for Her” 


Direction, H. BART McHUGH 


THE MASCULINE HALF OF THE ACT OF 


VINCENT 
CARTER 


“Polite 
Nonsense” 


A combination 
of class and 
cleverness. 


Traveling in our own 


BOX CAR 


Next week starts our 
36th consecutive week for 


U. B. O. 


Booked until week of July ist at 
KEITH’S, CLEVELAND 


ALEXANDER & FIELDS 


THE HOBOS 
Direction, MORRIS & FEIL 


Moss Empires, 
England 


ADELE 


Featured jin PEPPLE 
“ALL GIRL 
Porsonal Direstion. L. TOREENWALD 
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SAFE 
CERTAIN 


hich Way for You 


Above are pictured three 
ways to treat corns. 


Blue-jay is the most certain. 
It is safe and gentle. 


Yet the unknowing ones ex- 
periment with harsh, mussy 
liquids or the dangerous razor. 


These two ways are tem- 
porary. 


But Blue-jay scientific. 
The spot of medicated wax, dis- 
covered by a great chemist, 
soothes while it works. 


Place a Blue-jay Plaster on 
your throbbing corn tonight. 


Relief is instant. The soft 
felt pad stops the pain by re- 
lieving the pressure. 


Blue-jay 


Corn Plasters 


HARSH 
UNSAFE 


In 48 hours the medicated 
wax has saturated the corn— 
undermined it to its roots—and 
it comes off painlessly, com- 
pletely. 


Nature responds quickly to 
such a gentle, corrective treat- 
ment. 


Hardly a corn can resist. Of 
course once in a while there is 
an old stubborn corn which re- 
quires a second or third appli- 


. cation. But such are rare. 


DANGEROUS ® 
TEMPORARY 


Blue-jay Plasters are made 
by Bauer & Black, the great 
surgical dressing house. 


Try a Blue-jay Plaster now. 
Join the pain-free thousands 
who rely on Blue-jay. 


Once you know Blue-jay, 
you'll never consent to have a 
corn again, nor to coddle it 
with temporary ways. 

The cost is slight, the appli- 
cation simple. 


Remember, we promise im- 
mediate relief and a defense- 
less corn. 


Blue-jay Plasters are sold by 
all druggists—25c per package. 


Also Blue-jay Bunion Plas- 
ters. 


Stop Pain Instantly—End Corns Completely 


BAUER & BLACK? 


Large package 25c at Druggists 


Small package discontinued 


Makers of Surgical Dressings, Etc. 


Chicago and New York 


| 


